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 It w
as th

e b
est of years…

.

 O
n

ce again
 it is th

at tim
e of year w

h
ere I try to d

ru
m

 u
p

 som
e sort of ed

it from
 all of th

e in
cred

ib
le w

ork th
e p

h
otograp

hy b
ook w

orld
 o!

ers

u
p. T

h
is year is d

i"
cu

lt as I felt it h
as b

een
 on

e of th
e stron

gest years in
 recen

t m
em

ory w
ith

 m
any titles th

at are w
orthy of sin

cere m
en

tion
. I

ru
n

 tw
o lists every year, on

e for ou
r kin

d
 frien

d
s at p

h
otob

ookstore.co.u
k an

d
 a m

u
ch

 less ab
b

reviated
 list for A

m
erican

 Su
b

u
rb

 X
. T

h
ere h

as

b
een

 a su
b

seq
u

en
t list w

ith
 ou

r frien
d

s at D
ead

 B
eat C

lu
b.

 “I !
n

d
 th

a
t th

e
 lists a

re
 v

e
ry

 w
id

e
 th

is y
e

a
r a

n
d

 if I a
m

 co
m

p
le

te
ly

 fra
n

k
, so

m
e

 o
f th

e
 lists

a
re

 p
o

o
r in

 re
sp

e
ct to

 re
a

so
n

s fro
m

 w
h

ich
 to

 d
ra

w
 a

n
 a

n
a

ly
sis…

T
h

e
re

 sh
o

u
ld

 b
e

 a

re
a

so
n

 th
e

 lists a
re

 cre
a

te
d

 th
a

t o
"

e
r v

ie
w

p
o

in
ts fro

m
 th

e
 co

n
trib

u
to

rs a
s to

 th
e

re
a

so
n

s fo
r th

e
ir se

le
ctio

n
s”.

 T
h

ere w
ill b

e som
e overlap

 w
ith

 d
escrip

tion
s on

 th
at list h

ere. T
h

e list I am
 o!

erin
g is in

 n
o p

articu
lar h

ierarch
ical ord

er. T
h

ere are ab
ou

t 10

b
ooks vyin

g for m
y “n

u
m

b
er 1” atten

tion
 an

d
 I h

ave d
ecid

ed
 b

ecau
se of th

is, th
at I can

n
ot o!

er a top
 p

osition
 h

ere an
d

 in
stead

 w
ill give a

m
ore exh

au
stive list w

ith
 som

e d
iscrep

an
cy tow

ard
s ed

ition
 size, re-p

rin
t statu

s an
d

 com
p

ilation
/m

u
ltip

le au
th

or b
ooks. T

h
in

k of th
is n

ot as

an
 “en

d
 of” list, b

u
t rath

er a “h
ats o!

” typ
e of list.

 Sort th
at cu

t o!
 date you

 say?

 B
efore w

e even
 start th

is, I am
 h

ereby statin
g th

at if you
r b

ook is p
hysically p

u
b

lish
ed

 an
d

 availab
le b

efore P
arisp

h
oto an

d
 its associated

 fair’s

close in
 N

ovem
b

er, th
en

 you
 are 100%

 p
art of th

at p
articu

lar year’s o!
erin

gs. If you
 com

e after th
at w

ith
 d

elays, or p
u

b
lish

 after th
e #

oatin
g

M
id

-N
ovem

b
er d

ate, th
en

 you
 are con

scrib
ed

 to th
e follow

in
g year. T

h
ere is som

e u
n

certain
ty on

 th
e m

atter an
d

 I th
in

k w
e sh

ou
ld

 h
ave a

q
u

asi-m
an

d
ate on

 it. So as soon
 as b

oth
 P

olycop
ies an

d
 O

!
p

rin
t sh

u
t, w

e en
ter a n

ew
 season

. T
h

at seem
s fair to m

e.

 O
n

e exam
p

le of th
is issu

e is M
ark M

ah
an

ey’s Polar N
igh

t (T
resp

asser) th
at w

as d
elayed

 an
d

 on
ly d

rop
p

ed
 th

e en
d

 of N
ovem

b
er. G

id
eon

M
en

d
el’s Freedom

 or D
eath

 (G
O

ST
) is an

oth
er im

p
ortan

t b
ook in

 w
h

ich
 th

e p
u

b
lish

er on
ly h

ad
 exam

p
le cop

ies on
 th

e stan
d

 an
d

 it d
rop

p
ed

p
rop

erly after th
e even

t, so I h
ereby in

ten
d

 to in
clu

d
e th

ose in
 2020. T

h
ese are great b

ooks an
d

 I exp
ect p

eop
le to b

e rem
in

d
ed

 of th
at in

 n
ext

year’s list. T
h

ere is also th
e case th

at p
u

b
lish

in
g w

aits or least recogn
izes n

o list, b
u

t I th
in

k goin
g forw

ard
 th

at w
e n

eed
 to im

p
lem

en
t th

is as a

strategy as it’s all a b
it m

u
rky oth

erw
ise. A

t th
e en

d
 of th

in
gs, lists d

o n
ot sell b

ooks, b
u

t I th
in

k if by sh
eer volu

m
e alon

e, th
at m

any p
eop

le

like to see th
e lists-th

ey rep
resen

t som
e feed

back to th
e artists an

d
 p

u
b

lish
ers, b

u
t also illu

m
in

ate u
n

seen
 b

ooks th
at p

eop
le m

ay n
ot h

ave h
ad

th
e ch

an
ce to exam

in
e. I p

ay atten
tion

, th
ou

gh
 can

 ad
m

it fatigu
e at tim

es an
d

 veh
em

en
t d

isagreem
en

t, b
u

t th
en

 m
ayb

e if it s a p
rob

lem
 to

look at b
ook lists, I can

 go back to th
e ever-p

resen
t an

d
 gloriou

s n
ew

s for in
sp

iration
…

 N
ow

 to th
e p

articu
lars of th

e year in
 en

d
 an

d
 som

e gen
eral th

ou
gh

ts an
d

 m
isgivin

gs ab
ou

t th
e cu

rren
t situ

ation
 in

 w
h

ich
 w

e $
n

d
 ou

rselves

th
at p

rom
ises n

ot to b
e in

su
ltin

g, b
u

t u
ltim

ately w
ill valu

e a w
ee b

it of a ran
t as w

ell.

 D
ear L

azy B
astard *, You

r L
ist Su

cks…

 In
sert im

age of th
e R

alphy “I’m
 H

elp
in

g” m
em

e.

 I $
n

d
 th

at th
e lists are very w

id
e th

is year an
d

 if I am
 com

p
letely fran

k, som
e of th

e lists are p
oor in

 resp
ect to reason

s from
 w

h
ich

 to d
raw

 an

an
alysis. W

h
ereas m

y list m
ay seem

 a b
it too w

id
e, I w

ou
ld

 ch
allen

ge anyon
e to look u

p
 a n

u
m

b
er of th

e lists an
d

 look at th
e p

u
n

itive an
d

sm
all on

e-lin
ers associated

 w
ith

 th
e lack of exp

lication
 of ch

oice. L
et’s raise th

e bar n
ext year a b

it an
d

 in
stead

 of sh
op

p
in

g n
am

e valu
e for

con
trib

u
tors w

ith
 th

eir ow
n

 agen
d

as, let’s p
erh

ap
s in

stead
 get m

ore p
eop

le w
ith

 in
sigh

t in
volved

 or w
e are sim

p
ly ch

am
p

ion
in

g p
latitu

d
es

th
at d

o n
ot fu

rth
er ou

r en
gagem

en
t w

ith
 th

e w
hy’s of th

e m
atter. T

h
ere sh

ou
ld

 b
e a reason

 th
e lists are created

 th
at o!

er view
p

oin
ts from

 th
e

con
trib

u
tors as to th

e reason
s for th

eir selection
s.
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T
h

ou
gh

 I d
o n

ot feel everyon
e n

eed
 b

e overly critical, th
e com

p
lete lack of in

form
ed

 p
osition

 on
ly lead

s u
s d

ow
n

 th
e rou

te of p
op

u
larity

con
tests an

d
 n

ep
otistic lazin

ess. T
h

at’s a b
it of a ran

t, b
u

t I feel it is ju
sti!

ed
 as I care ab

ou
t b

ooks an
d

 th
e artists op

en
in

g m
y eyes in

 n
ew

 w
ays

w
h

o sp
en

d
 in

n
u

m
erab

le h
ou

rs w
ith

 th
eir p

u
b

lish
ers w

h
o d

eserve a b
it m

ore th
an

 “aw
esom

e b
ook, th

u
m

b
s u

p, its like n
ice d

esign
, yea”. L

et’s

con
sid

er h
ow

 w
e can

 fash
ion

 som
e id

ea of w
hy a b

ook is su
ccessfu

l an
d

 from
 th

ere, p
erh

ap
s w

e can
 even

tu
ally h

ave th
e d

iscu
ssion

 on
 w

h
ich

titles are n
ot su

ccessfu
l. T

h
ere are n

o gu
id

elin
es for th

is of cou
rse an

d
 th

in
gs are su

b
jective, b

u
t I w

ou
ld

 argu
e th

at w
e are n

ow
 in

 a p
osition

to h
ave sp

en
t a d

ecad
e in

 w
h

ich
 th

e "
ood

gates h
ave op

en
ed

 an
d

 p
h

otob
ooks can

 n
ow

 b
e con

sid
ered

 “a th
in

g” an
d

 w
ith

 th
at, p

erh
ap

s w
e can

start th
in

kin
g a little m

ore ab
ou

t w
hy titles are a#

ectin
g or n

ot.

 F
u

rth
er, if you

 h
ate “listm

an
ia” p

erh
ap

s stop
 read

in
g th

e lists. Su
re, its all a b

it silly an
d

 u
n

n
ecessary, b

u
t I get th

e stran
ge sen

se th
at w

h
en

 its

you
r tu

rn
 to h

ave a b
ook ou

t you
r eyes w

ill b
e glu

ed
 to th

e p
ages, so let’s d

isp
el th

e n
on

sen
se an

d
 q

u
iet thy m

ou
th

 or typ
in

g, you
 b

ig w
h

iny

baby.

 H
ere are a few

 su
ggestion

s of w
h

ere you
 can

 b
u

y som
e of th

e titles w
ith

in
 th

e list. T
h

ese are solid
 sh

op
s an

d
 th

ey o#
er in

terestin
g titles an

d

are kn
ow

n
 to b

e d
u

tifu
l.

 L
eB

al B
ooksh

op, P
aris

B
ild

ban
d

 B
erlin

, B
erlin

 Sh
op

 an
d

 O
n

-lin
e

K
om

in
ek B

ooks, B
erlin

 Sh
op

 an
d

 O
n

-lin
e

D
ashw

ood
 B

ooks, N
ew

 York Sh
op

 an
d

 O
n

-lin
e

D
on

lon
 B

ooks, L
on

d
on

 Sh
op

 an
d

 O
n

-lin
e

P
h

oto-eye B
ooks on

-lin
e

P
h

otob
ookstore.co.u

k on
-lin

e

R
iot B

ooks, G
h

en
t on

-lin
e an

d
 Sh

op

M
iC

am
era, M

ilan
 O

n
-L

in
e an

d
 Sh

op

C
afe L

eh
m

itz, O
n

-lin
e

P
h

oto B
ook C

orn
er, on

-lin
e

B
u

ch
h

an
d

lu
n

g W
alth

er K
ön

ig B
ooks, O

n
-lin

e an
d

 m
u

ltip
le location

s.

P
erim

eter B
ooks, Sh

op
 an

d
 O

n
-lin

e

 I h
ave  m

issed
 a larger am

ou
n

t of sh
op

s, b
u

t th
ese are th

e m
ain

 sh
op

s or on
-lin

e stores th
at I am

 fam
iliar w

ith
. T

h
ere are m

ore of cou
rse. I am

n
ot fam

iliar w
ith

 all of th
em

, n
or d

o I collect b
ooks so m

y ou
treach

 is lim
ited

.

F
u

rth
er, th

ere are a few
 b

ooksh
op

s b
etw

een
 th

at I can
n

ot recom
m

en
d

, th
ou

gh
 th

ey are w
ell kn

ow
n

, b
u

t th
ey h

ave a h
istory of n

ot p
ayin

g

th
eir artists w

h
o sen

d
 b

ooks to th
em

 for sale…
w

h
en

 exp
lorin

g p
u

b
lish

in
g n

ext year, w
e m

ay ch
oose to exam

in
e th

is p
rob

lem
atic d

iscou
rse.

For n
ow

, I w
ill tip

toe arou
n

d
 th

e m
otto of exp

licit exclu
sion

.

 B
ecom

e a Frien
d of th

e P
h

otograph
ic A

rts…
at ju

st 9.99 p
er m

on
th

…

 W
ith

in
 th

is list, I also w
an

t to p
resen

t on
e oth

er list w
ith

in
 it by ou

r esteem
ed

 w
riter, artist an

d
 colleagu

e E
u

gen
ie Sh

in
kle (U

K
) w

h
ose view

 is

d
i#

eren
t th

an
 m

in
e an

d
 w

h
ose estim

ation
 on

 th
e m

atter I ap
p

reciate. E
u

gen
ie an

d
 I see th

in
gs d

i#
eren

tly, b
u

t I am
 in

d
eb

ted
 to h

er m
in

im
al

vision
.

 “F
u

rth
e

r, if y
o

u
 h

a
te

 “listm
a

n
ia

” p
e

rh
a

p
s sto

p
 re

a
d

in
g

 th
e

 lists. S
u

re
, its a

ll a
 b

it silly
 a

n
d

u
n

n
e

ce
ssa

ry
, b

u
t I g

e
t th

e
 stra

n
g

e
 se

n
se

 th
a

t w
h

e
n

 its y
o

u
r tu

rn
 to

 h
a

v
e

 a
 b

o
o

k
 o

u
t y

o
u

r

e
y

e
s w

ill b
e

 g
lu

e
d

 to
 th

e
 p

a
g

e
s, so

 le
t’s d

isp
e

l th
e

 n
o

n
se

n
se

 a
n

d
 q

u
ie

t th
y

 m
o

u
th

 o
r

ty
p

in
g

, y
o

u
 b

ig
 w

h
in

y
 b

a
b

y
”.

 P
reviou

sly, th
ere w

ere tw
o in

terview
s for th

is p
iece. M

y in
terview

 w
ith

 P
atrick M

aille, a collector in
 F

ran
ce d

id
 n

ot w
ork ou

t. W
e h

ad

com
p

leted
 th

e list itself an
d

 h
ad

 b
egu

n
 th

e in
terview

, b
u

t for som
e valid

 reason
s on

 b
oth

 sid
es, w

e fou
n

d
 ou

rselves argu
in

g an
d

 I b
elieve th

at

th
ou

gh
 th

is is a b
en

e!
cial w

ay to d
iscu

ss th
in

gs, w
e cou

ld
 n

ot seem
 to agree on

 h
ow

 w
e see b

ooks. P
atrick is also m

ore of a sp
ecialist th

an
 I am

w
ith

 collectin
g. I d

o n
ot collect b

ooks; I review
 b

ooks. P
atrick is a tru

e collector of p
h

otob
ooks an

d
 h

is in
sigh

t in
to titles vastly exceed

s m
y

ow
n

, so h
is list com

p
rom

ised
 of titles th

at I h
ad

 n
ot seen

, w
h

ich
 m

ad
e it d

i$
cu

lt to ascertain
 th

eir valu
e an

d
 fu

rth
er m

ad
e it exceed

in
gly

d
i$

cu
lt to h

ave th
e larger d

iscu
ssion

 ab
ou

t w
h

at con
stitu

tes a good
 b

ook, w
h

ich
 b

ecam
e th

e h
eart of th

e secon
d

 h
alf of ou

r in
terview

. I h
ave

a p
olicy n

ot to sp
eak on

 b
ooks th

at I h
ave n

ot p
hysically seen

, so th
ou

gh
 I can

 !
n

d
 th

e titles on
 P

atrick’s list for on
-lin

e view
in

g in
 p

arts, it

w
as n

ot an
 id

eal m
eth

od
 of view

in
g th

at I felt en
titled

 m
e to o#

er an
 op

in
ion

 on
 th

e b
ooks th

at I h
ad

 n
ot seen

. I w
ish

 P
atrick th

e b
est in

 h
is

collectin
g p

u
rsu

its an
d

 valu
e h

is con
trib

u
tion

s to th
e m

ed
iu

m
 w

ith
 h

is jou
stin

gs/p
airin

gs etc.

 “It is a
s th

o
u

g
h

 so
m

e
h

o
w

 a
 la

rg
e

 b
u

llh
o

rn
 h

a
s d

e
sce

n
d

e
d

 th
e

 sk
ie

s a
n

d
 h

a
s b

e
e

n
 g

iv
e

n

to
 p

e
o

p
le

 w
h

o
 h

a
v

e
 little

 in
te

re
st in

 co
m

m
u

n
ica

tin
g

, b
u

t ra
th

e
r id

e
a

lize
 u

sin
g

 sa
id

b
u

llh
o

rn
 a

s a
 v

o
la

tile
 w

e
a

p
o

n
, p

o
sitio

n
in

g
 its u

se
 a

s a
 d

isru
p

tin
g

 a
n

d
 in

crim
in

a
tin

g
 fo

rce

o
r a

n
v

il a
b

o
v

e
 th

e
 h

e
a

d
s o

f th
o

se
 try

in
g

 to
 q

u
e

stio
n

 a
n

d
 u

n
d

e
rsta

n
d

 in
te

n
t th

e
 o

f

d
iv

isio
n

s”.

 



I also h
ave a m

in
i-in

terview
 w

ith
 D

an
iel C

am
p

b
ell B

ligh
t w

h
o released

 a b
ook th

is year en
titled

 T
h

e Im
age of W

h
iten

ess: C
on

tem
p

orary

P
h

otography an
d R

acialization
 (Self P

u
b

lish
 B

e H
ap

py) th
at h

as cau
sed

 a b
it of a stir. A

s ad
m

itted
 in

 th
e m

in
i-in

terview
 itself, I h

ave n
ot

read
 th

e b
ook. I w

ill freely state th
at I h

ave som
e q

u
alm

s ab
ou

t th
e w

ay in
 w

h
ich

 th
e top

ic of id
en

tity p
olitics is b

ein
g h

an
d

led
 p

resen
tly (as

w
e w

ill see sh
ortly) an

d
 it takes m

e a little lon
ger th

an
 u

su
al to get to grip

s w
ith

 th
e m

any p
osition

s th
at are cu

rren
tly occu

pyin
g th

e d
iscou

rse

su
rrou

n
d

in
g th

e variou
s top

ics.

 O
n

 th
at n

ote, I sp
en

d
 large am

ou
n

ts of tim
e tryin

g to d
issect au

th
orsh

ip
 of a p

olitical voice or p
osition

 an
d

 alth
ou

gh
 ou

r ow
n

 w
riter Su

n
il

Sh
ah

 h
as argu

ed
 on

 h
is review

 of D
an

iel’s b
ook th

at th
is can

 create som
e p

rob
lem

s of sigh
t, I can

n
ot set asid

e m
y b

elief th
at au

th
orsh

ip
 of a

p
oin

t of a p
olitical view

, n
o m

atter h
ow

 ju
st th

e top
ic, is cru

cial for m
e to d

iscover in
ten

t an
d

 form
 m

y op
in

ion
s on

 th
e m

atters d
iscu

ssed
.

P
art of th

e reason
in

g for th
is p

osition
 is also th

at I feel th
ere is little in

 th
e w

ay of con
versation

 h
ap

p
en

in
g cu

rren
tly ab

ou
t very h

eated
 m

atters

w
ith

 too m
u

ch
 ou

trage an
d

 acts of silen
cin

g occu
rrin

g for anyon
e w

h
o d

isagrees w
ith

 a p
osition

 or w
ish

es to sp
eak ab

ou
t it to govern

 a

fru
itfu

l re-exam
in

ation
 of p

rob
lem

atic view
s p

reviou
sly h

eld
 an

d
 accep

ted
. It is as th

ou
gh

 som
eh

ow
 a large b

u
llh

orn
 h

as d
escen

d
ed

 th
e skies

an
d

 h
as b

een
 given

 to p
eop

le w
h

o h
ave little in

terest in
 com

m
u

n
icatin

g, b
u

t rath
er id

ealize u
sin

g said
 b

u
llh

orn
 as a volatile w

eap
on

,

p
osition

in
g its u

se as a d
isru

p
tin

g an
d

 in
crim

in
atin

g force or an
vil ab

ove th
e h

ead
s of th

ose tryin
g to q

u
estion

 an
d

 u
n

d
erstan

d
 in

ten
t th

e of

d
ivision

s.

 I b
elieve w

h
ole-h

earted
ly th

at if p
rogress is to b

e m
ad

e, w
e sh

ou
ld

 n
ot give in

to castigatin
g th

e d
iscu

ssion
 w

ith
 n

am
e-callin

g, can
cel cu

ltu
re or

p
oorly-in

d
u

ced
 an

d
 red

u
ctive social m

ed
ia com

m
en

tary w
h

ich
 h

as little basis in
 reality an

d
 m

ay d
erive from

 d
e-con

textu
alized

 scen
arios. It

allow
s em

b
ittered

 voices to rally good
 cau

ses tow
ard

s w
ron

g targets an
d

 in
 d

oin
g so actu

ally d
am

ages th
e cau

se th
ey p

reten
d

 to sp
eak on

. It

also lead
s to a d

ou
b

lin
g d

ow
n

 on
 b

oth
 sid

es in
 w

h
ich

 th
e escalation

 of rh
etoric can

 b
e p

olitically m
an

ip
u

lated
 tow

ard
s m

ore sin
ister en

d
s. In

D
an

iel’s case th
is is n

ot h
ow

 I feel, b
u

t w
e h

ave sp
oken

 on
 h

ow
 th

e u
se of voice in

 tim
es like th

is d
ep

en
d

s on
 th

e au
d

ien
ce an

d
 w

h
o is w

illin
g

to listen
. P

erh
ap

s a certain
 p

itch
 is n

ecessary even
 if th

e volu
m

e is q
u

estion
ab

le. T
h

is sen
tim

en
t w

ill n
o d

ou
b

t !
n

d
 its h

om
e am

on
gst th

ose

seekin
g to grip

 th
e b

u
llh

orn
.

 Field N
otes: R

e-p
rin

ts an
d C

om
p

ilation
s…

 I w
ill h

erein
 d

eclare th
at m

ost of th
e b

ooks th
at I am

 lookin
g at h

ave b
een

 m
ad

e in
 an

 ed
ition

 of 300 or m
ore an

d
 th

at for th
e m

ost p
art an

d

in
 m

y ow
n

 lists, I w
ill b

e avoid
in

g som
e re-issu

es- I am
 p

articu
larly forgoin

g Fam
ily by M

asah
isa F

u
kase as th

e th
ere are varian

ts of it p
re-

existin
g an

d
 alth

ou
gh

 it is on
e of th

e m
ost im

p
ortan

t b
ooks for m

e th
is year, I am

 n
ot in

clu
d

in
g it on

 th
ose grou

n
d

s. I h
ave alread

y su
n

g its

p
raises in

 review
 form

 th
is year. I am

 also forgoin
g th

e rich
ly p

rin
ted

 an
d

 exq
u

isite A
m

erican
 P

rosp
ects by Joel Stern

feld
 (Steid

l) E
ven

 th
ou

gh

th
ere are 16 n

ew
 im

ages as I d
o n

ot th
in

k it is a n
ew

 b
ook, p

er se. T
h

at also b
ein

g said
, it is p

ossib
ly th

e lu
sh

est p
rin

tin
g th

at I h
ave seen

 of a

b
ook to d

ate. T
od

d
 H

id
o’s H

ou
se H

u
n

tin
g. (N

azraeli) is also n
ot m

akin
g it to th

e list d
esp

ite its im
p

ortan
ce an

d
 n

eith
er is th

e b
eau

tifu
l fu

ll

ed
ition

 of T
h

e Park (R
ad

iu
s) by K

oh
ei Yosh

iyu
ki, n

or th
e m

u
ch

 n
eed

ed
 W

eddin
g re-issu

e (K
ön

ig B
ooks) by M

ich
ael Sch

m
id

t. I am
 also

goin
g to forgo com

p
ilation

s th
ou

gh
 I w

ou
ld

 h
ave p

u
t L

an
d’s E

n
d

 by D
rittel b

ooks on
 th

e list oth
erw

ise. I w
ill b

e review
in

g th
at excellen

t title

in
 th

e com
in

g w
eeks. I h

ave h
ow

ever p
u

t th
e C

am
era A

u
stria In

tern
ation

al b
ook p

u
b

lish
ed

 by Sp
ector on

 th
e list b

ecau
se I b

elieve th
e C

A

p
osition

 is som
eth

in
g like th

at of a m
on

ograp
h

-th
ey h

ave b
een

 resp
on

sib
le as an

 en
tity of o"

erin
g a con

clu
sive vision

 for d
ecad

es an
d

 th
eir

voice alm
ost reason

s like th
at of an

 artist or au
th

or itself, so I h
ave in

clu
d

ed
 it. Feel free to d

isagree.

  I am
 n

ot in
clu

d
in

g T
h

e U
te an

d
 W

ern
er M

ah
ler K

lein
stadt (H

artm
an

n
 P

rojects) on
 th

e list as th
e secon

d
 ed

ition
 w

as released
 th

is year an
d

th
e !

rst w
as last year. T

h
ou

gh
 I h

ave seen
 th

at (tw
ice) an

d
 od

d
ly A

p
oria by A

n
d

rew
 W

aits on
 a few

 lists th
is year, it d

oes n
ot m

ake sen
se to

m
e. W

aits’ site even
 m

en
tion

s th
e colop

h
on

, w
h

ich
 m

akes th
e clear d

e!
n

ition
 of 2018. T

o m
y kn

ow
led

ge, M
in

i P
lu

m
b

’s excep
tion

al L
an

dfall

(T
B

W
) sh

ou
ld

 also n
ot b

e on
 lists th

is year, th
ou

gh
 I h

ave seen
 it also a few

 tim
es. I d

id
 ask a frien

d
 of m

in
e w

hy th
ey h

ad
 in

clu
d

ed
 it an

d



th
eir an

sw
er w

as sim
p

ly th
at is it arrived

 for sale in
 th

eir cou
n

try in
 2019 to w

h
ich

 I h
ad

 to ch
u

ckle. I w
an

t to en
cou

rage th
at w

e h
ave som

e

id
ea or agreem

en
t of p

u
b

lish
in

g d
ates w

ith
 releases n

o m
atter h

ow
 am

azin
g b

oth
 th

ose b
ooks are. T

h
ere is som

e grey area from
 N

ovem
b

er to

D
ecem

b
er 31

, w
h

ich
 I h

ave also ou
tlin

ed
 a b

it ab
ove. P

erh
ap

s w
e n

eed
 a d

e!
n

itive stru
ctu

re an
d

 p
erh

ap
s it d

oes n
ot m

atter.

 I am
 also givin

g a sp
ecial gold

en
 W

illy W
on

ka p
ass to O

m
ah

a Sketch
b

ook by G
regory H

alp
ern

 as it is a b
ook th

at on
ly ever existed

 in
 a very

tiny ed
ition

 an
d

 it h
as b

een
 m

u
ch

 exp
an

d
ed

 on
 w

ith
 clear an

d
 con

sciou
s d

ecision
s to re-w

ork th
e d

esign
 to d

e!
n

e it as a n
ew

 ob
ject. I th

in
k it

stan
d

s to reason
 by overview

in
g m

any of th
e lists th

is year th
at I am

 n
ot alon

e in
 m

y sen
tim

en
t or reason

s for its in
clu

sion
.

 Sm
all T

h
in

gs, G
od…

.

 In
 term

s of sm
all ed

ition
s, I w

ill m
en

tion
 a few

 titles th
at stan

d
 ou

t as excep
tion

al b
ooks of th

e year, th
ou

gh
 b

ecau
se of th

eir severe lim
ited

statu
s (u

n
d

er 150 exem
p

lar), I feel th
at givin

g th
em

 exp
osu

re is im
p

ortan
t, b

u
t th

at th
ey sh

ou
ld

 b
e con

sid
ered

 d
i"

eren
tly as it w

ill b
e h

ard
 for

p
eop

le to see th
e b

ooks an
d

 rate th
em

 or m
y feelin

gs on
 th

em
 easily. I h

ave covered
 or in

ten
t to cover 75%

 of th
ese titles on

 th
e site. T

h
ese are

th
ose titles

 W
ou

ter V
an

 d
e V

oord
e’s Safe. Self-p

u
b

lish
ed

Salvi D
an

es’ A
 L

es 8 A
l B

ar E
u

seb
i. (Socarrel),

B
ru

n
o V

. R
oels Flow

ers for H
en

riette. (28 V
ign

on
 Street)

G
areth

 M
cC

on
n

ell’s T
h

e D
ream

 M
eadow

. (Sorika/Self)

L
ia B

eta. In
 B

loom
. Self-P

u
b

lish
ed

 T
h

ese are fou
r to !

ve of th
e top

 b
ooks th

at I h
ave seen

 an
d

 tw
o h

ave b
een

 covered
 in

 d
ep

th
 for A

m
erican

 Su
b

u
rb

 X
 in

 eith
er in

terview
 or

review
 form

. I w
an

t to give th
em

 a m
en

tion
 h

ere as I d
o b

elieve th
ey are all w

ith
in

 th
e top

 30 p
u

b
lication

s of th
e year an

d
 if I w

ere n
ot b

ein
g

coy, I w
ou

ld
 say th

at on
e, if n

ot tw
o or th

ree are actu
ally vyin

g for th
e top

 25%
 of th

at. T
h

ey are sm
all issu

e an
d

 alth
ou

gh
 th

is seem
s p

ractical

for m
any reason

s for th
e artists, in

clu
d

in
g econ

om
y, I feel th

at focu
sin

g on
 sm

all ru
n

s b
ecom

es a b
it of a collector’s m

otion
, w

h
ich

 p
reviou

sly

stated
, I am

 n
ot. I b

elieve th
at in

 as m
u

ch
 as th

at access is d
en

ied
 to th

e greater p
u

b
lic an

d
 th

e ab
ility to sp

en
d

 m
on

ey d
oes n

ot n
ecessarily

facilitate kn
ow

led
ge th

at on
e sh

ou
ld

n
’t govern

 over b
est-of h

ierarch
ical lists by h

avin
g access to sm

all ru
n

s th
at n

ob
od

y else w
ill see. In

 sh
ort,

collectin
g referen

ces som
e sort of au

th
orsh

ip
 p

osition
 th

at I d
o n

ot b
elieve th

at I sh
are an

d
 again

, it h
as b

een
 a p

oin
t of con

ten
tion

 w
h

en

tryin
g to p

resen
t a d

ialogu
e ab

ou
t in

clu
sion

.

 O
f n

ote, L
ia B

eta’s b
ook In

 B
loom

 is som
eth

in
g sm

all an
d

 q
u

ite sw
eet. I h

ave p
laced

 it on
 th

e “n
ot” list, n

ot b
ecau

se it is p
erfect or “great”,

b
u

t b
ecau

se it sh
ow

s sin
cerity an

d
 p

rom
ises a p

ossib
ility for fu

tu
re b

ooks to b
e con

sid
ered

 as p
oten

tially fru
itfu

l if ed
ited

 an
d

 coerced

tow
ard

s a d
eep

er con
sid

eration
 of form

 an
d

 m
ed

iu
m

. T
h

e im
ages w

ith
in

 are strikin
g an

d
 alth

ou
gh

 th
ere is a n

arrative at h
eart ab

ou
t th

e id
ea

of an
 id

ea in
 L

olita, b
oth

 cin
em

atic an
d

 literary, th
e im

ages w
ou

ld
 b

e ju
st as accessib

le if left to th
eir ow

n
 en

d
 w

ith
ou

t th
e aid

 of a “story”. It

is m
y con

ten
tion

 th
at th

is b
ook is a stron

g start for w
h

at cou
ld

 sh
ap

e u
p

 in
to som

eth
in

g greater an
d

 th
is is th

e sort of title th
at #

oats across

m
y d

esk th
at d

oes n
ot receive w

id
e visib

ility, b
u

t rem
in

d
s on

e of th
e cou

n
tless p

eop
le w

orkin
g on

 th
eir craft th

at are n
ot p

art of th
is list

b
u

sin
ess.

 T
h

ere are fou
r oth

er titles w
orth

 m
en

tion
in

g by on
e p

u
b

lish
er-Su

n
 E

d
ition

s. A
aron

 M
cE

lroy’s b
eau

tifu
l retu

rn
 to form

 w
ith

 h
is b

ook R
eds,

B
ill Su

llivan
’s b

eau
tifu

l an
d

 m
u

ch
 an

ticip
ated

 Self Portraits w
ith

 M
irrors, A

n
th

ony T
afu

ro’s W
h

ere Ya G
oin

g, an
d

 C
h

arles Joh
n

ston
e’s !

n
al

in
stallm

en
t of h

is television
 screen

s p
roject R

ed Sh
oes-a p

roject th
at sp

eaks ab
ou

t m
em

ory, d
esire an

d
 fascin

ation
. I h

ap
p

en
 to b

e a fan
 of

Su
n

 E
d

ition
s. I th

in
k th

ey p
rod

u
ce slick an

d
 in

terestin
g titles an

d
 th

at th
ey op

erate as a stran
ge coop

erative is in
terestin

g.

 O
n

e n
ote b

efore w
e com

m
en

ce is th
at I h

ave m
issed

 a n
u

m
b

er of great b
ooks th

is year by th
e look of everyon

e else’s list. T
h

e b
en

e!
t of

p
en

n
in

g a really lon
g list an

d
 d

rop
p

in
g it at th

e en
d

 of th
e year is th

at I get to d
isagree w

ith
 everyon

e after th
eir e"

orts h
ave alread

y b
een

 p
u

t

to u
se.

 C
on

tin
u

in
g, I keep

 scratch
in

g m
y h

ead
 as to h

ow
 I am

 su
p

p
osed

 to see everyth
in

g, let alon
e give it sp

ace on
 A

SX
. If you

 d
o n

ot see som
eth

in
g

on
 th

is rath
er exh

au
stive list, p

lease n
ote th

at it d
oes n

ot in
fer th

at by exclu
sion

, I th
in

k th
e b

ook or au
th

or are w
ith

ou
t m

erit. I sim
p

ly h
ave

n
ot seen

 it or sp
en

t en
ou

gh
 tim

e w
ith

 it an
d

 th
ou

gh
 I am

 attem
p

tin
g or m

ake th
is list lon

ger th
an

 u
su

al d
u

e to m
y con

viction
 th

at it h
as b

een

an
 in

cred
ib

le year, I am
 certain

ly u
n

ab
le to see or agree w

ith
 everyth

in
g. I b

elieve th
at by p

rovid
in

g a lon
ger, m

ore in
-d

ep
th

 list th
at p

erh
ap

s I

am
 d

oin
g a sligh

tly b
etter service th

an
 ju

st regu
rgitatin

g tw
o sen

ten
ce p

latitu
d

es ab
ou

t ten
 b

ooks th
at w

e all alread
y agree u

p
on

. A
gain

, on

th
is p

oin
t, I w

ill n
ot cover b

ooks th
at I h

ave n
ot p

hysically h
eld

 in
 m

y h
an

d
s. It is m

y b
elief th

at a b
ook n

eed
s to b

e h
eld

 in
 ord

er to b
e

ob
served

 an
d

 from
 w

h
ich

 to d
raw

 critical con
clu

sion
s. T

h
ou

gh
 I am

 n
ot overly con

cern
ed

 w
ith

 b
in

d
in

g, p
ap

er ch
oices, etc., I w

ou
ld

 su
ggest

th
at u

n
d

erstan
d

in
g th

e #
ow

 of a b
ook h

ap
p

en
s w

h
en

 it is h
an

d
-h

eld
, n

ot w
h

en
 it is backlit on

 a screen
. I also th

in
k p

rin
tin

g q
u

ality m
ean

s

som
eth

in
g, w

h
ich

 I can
n

ot see from
 a screen

. I realize n
ot everyon

e agrees w
ith

 th
ese sen

tim
en

ts, w
h

ich
 is !

n
e. It is by n

o m
ean

s m
ean

t to b
e

an
 au

th
oritative p

osition
.

 Stack dem
 B

rixxx…
Stack dem

 B
rixxxx

 I w
ill also d

eclare h
ere (an

d
 n

am
e th

e elep
h

an
t in

 th
e room

) th
at I p

u
b

lish
ed

 a b
ook w

ith
 M

A
C

K
 th

is year an
d

 m
any of th

at com
p

any’s titles

are on
 m

y list. N
ow

, b
efore you

 groan
 an

d
 roll you

r eyes an
d

 scream
 “con

#
ict of in

terest” etc. w
h

ile you
r vegan

 b
rie m

elts in
 you

r m
ou

th
,

p
lease n

ote th
at I am

 too b
u

sy cou
n

tin
g u

p
 th

ese p
ap

er b
ricks to h

ear you
-all th

at m
on

ey th
at I lin

e th
e w

alls of m
y ren

ted
 Slovakian

 #
at w

ith

m
akes it in

cred
ib

ly d
i$

cu
lt to h

ear you
 d

ow
n

 th
ere w

ith
 all th

e p
h

oto-p
leb

es. A
ll in

su
lation

 talk asid
e, in

 case you
 h

aven
’t b

een
 p

ayin
g

atten
tion

, I h
ave review

ed
 th

at com
p

any’s m
aterial n

ow
 for th

e p
ast six years alon

g w
ith

 ju
st ab

ou
t every oth

er p
u

b
lish

in
g h

ou
se an

d
 m

any

self-p
u

b
lish

ed
 e"

orts-w
h

ich
 m

ean
s of cou

rse, th
at I exp

ect to h
ave b

ooks m
ad

e from
 all of th

em
 n

ext year so I th
at can

 get m
y d

iam
on

d

grillw
ork !

tted
 an

d
 m

y M
cM

an
sion

 sorted
. I d

o n
ot get p

aid
 for th

ese review
s (m

u
st keep

 ban
gin

g on
 ab

ou
t it) an

d
 alth

ou
gh

 you
 m

igh
t !

n
d

st



it som
eh

ow
 a con

!
ict, I w

ou
ld

 ask you
 to w

h
at en

d
 you

 b
elieve th

at th
e rew

ard
 actu

ally ju
sti"

es m
ean

s ou
tsid

e of m
y ob

session
 an

d
 th

e gold
-

p
lated

 Ferrari an
d

 free access to lu
xu

ry yach
tin

g th
at I am

 given
 for m

y services. B
oo all you

 like, w
ith

 all th
is F

U
 m

on
ey stu

#
ed

 in
 m

y

m
attress, I w

ill sleep
 very w

ell ton
igh

t.

 “N
o

w
, b

e
fo

re
 y

o
u

 g
ro

a
n

 a
n

d
 ro

ll y
o

u
r e

y
e

s a
n

d
 scre

a
m

 “co
n

!
ict o

f in
te

re
st” e

tc. w
h

ile

y
o

u
r v

e
g

a
n

 b
rie

 m
e

lts in
 y

o
u

r m
o

u
th

, p
le

a
se

 n
o

te
 th

a
t I a

m
 to

o
 b

u
sy

 co
u

n
tin

g
 u

p
 th

e
se

p
a

p
e

r b
rick

s u
p

 to
 h

e
a

r y
o

u
-a

ll th
a

t m
o

n
e

y
 th

a
t I lin

e
 th

e
 w

a
lls o

f m
y

 re
n

te
d

 S
lo

v
a

k
ia

n

!
a

t w
ith

 m
a

k
e

s it in
cre

d
ib

ly
 d

i"
cu

lt to
 h

e
a

r y
o

u
 d

o
w

n
 th

e
re

 w
ith

 a
ll th

e
 p

h
o

to
-p

le
b

e
s”.

 O
nw

ard…

 In
 gen

eral term
s, I like w

h
at I see w

ith
 p

u
b

lish
in

g at p
resen

t. T
h

ere seem
s to b

e a red
u

ction
 of b

u
llsh

it titles w
h

ich
 n

eed
 an

 IK
E

A

d
iagram

m
atic illu

stration
 to “read” an

d
 th

e en
d

lessly !
ip

p
an

t an
d

 stu
p

id
 arch

ive p
rojects seem

 to h
ave slow

ed
 a b

it as w
ell. T

h
ere are a few

an
d

 th
e on

es th
at I h

ave sp
otted

 seem
 d

ecen
t. If n

ot d
ecen

t, at least I d
on

’t n
eed

 a !
ash

ligh
t or sp

ecial cap
e to read

 th
em

. T
h

ere h
ave b

een
 a

few
 p

u
b

lish
in

g h
ou

ses th
at I con

sid
er to b

e m
ovin

g th
e gam

e alon
g. I w

ill list th
em

 h
ere an

d
 again

, if I h
ave forgotten

 a few
, th

at is on
ly

h
u

m
an

 an
d

 fu
rth

er ju
st b

ecau
se I d

id
 n

ot n
am

e all of th
em

, it d
oes n

ot m
ean

 th
ey are n

ot d
oin

g great w
ork.

  R
R

B
 B

ooks is d
oin

g great w
ork for th

e p
reservation

 of B
ritish

 d
ocu

m
en

tary p
u

rsu
its w

ith
 a n

u
m

b
er of n

ecessary p
rojects execu

ted
 w

ith

stron
g classic d

esign
. T

h
eir b

ooks h
ave a “w

eigh
t” to th

em
 an

d
 I very m

u
ch

 ap
p

reciate th
e classic form

at th
at m

ost of th
eir titles take on

.

 Stan
ley/B

arker m
ay b

e w
ith

in
 th

e top
 3 p

u
b

lish
ers at p

resen
t. It m

igh
t b

e a little early for th
at, b

u
t th

ey are certain
ly on

 target so lon
g as th

ey-

keep
 m

akin
g excep

tion
al d

ecision
s on

 w
h

om
 th

ey p
u

b
lish

, keep
 th

eir d
esign

 q
u

ality h
igh

, an
d

 keep
 sellin

g ou
t th

e ed
ition

s w
ith

in
 w

eeks. I

love th
e M

ike L
u

n
d

gren
 G

eom
an

cy b
ook th

ey p
u

b
lish

ed
 an

d
 th

in
k th

at takin
g ch

an
ces like th

at p
u

sh
es th

eir keen
 sen

se of vision
 even

fu
rth

er. T
h

e Stein
m

etz C
arn

ival b
ook is also in

cred
ib

le to b
eh

old
 as is C

O
P

 by C
h

ristop
h

er A
n

d
erson

.

 F
W

: B
ooks h

as m
ad

e a few
 lateral m

oves th
is year m

ostly by en
cou

ragin
g an

 alread
y d

ecen
t p

rogram
, b

u
t p

ayin
g closer atten

tion
 to d

esign

th
an

 ever an
d

 also by reach
in

g across th
e p

on
d

 to A
m

erican
 artists. T

h
is h

as h
elp

ed
 th

em
 gain

 an
 even

 m
ore p

rofou
n

d
 sen

sib
ility. M

ich
ael

A
sh

kin
 an

d
 A

n
d

res G
on

zalez’s b
ooks w

ere b
oth

 stan
d

ou
ts.

 A
P

E
 con

tin
u

es to m
ake u

n
u

su
al an

d
 in

terestin
g ch

oices of w
h

o th
ey p

u
b

lish
 w

h
ile also h

elp
in

g to foster th
e early p

u
b

lish
in

g e#
orts of

you
n

ger artists, p
articu

larly Syb
ren

 V
an

overb
ergh

e. A
s alw

ays, I am
 also en

joyin
g Ju

rgen
 M

aelfyt’s titles.

 R
ad

iu
s con

tin
u

es to p
rod

u
ce b

eau
tifu

l b
ooks an

d
 alth

ou
gh

 it d
oesn

’t featu
re h

ere, th
at re-issu

e of T
h

e Park w
as a sch

olarly an
d

 in
terestin

g

p
u

rsu
it. T

h
ey also m

ake large b
ooks, w

h
ich

 is great to b
eh

old
, b

u
t if I h

ave any con
d

em
n

ation
 on

 th
e m

atter, it is on
ly th

at E
u

rop
ean

b
ooksh

elves m
u

st b
e sign

i"
can

tly sm
aller th

an
 A

m
erican

 on
es.

 



H
artm

an
n

 P
rojects is o!

erin
g in

creasin
gly in

terestin
g titles an

d
 Sp

ector B
ooks (B

oth
 G

erm
any) h

as con
tin

u
ed

 th
eir excellen

ce an
d

 in
san

e

rate of q
u

ality p
u

b
lication

s. Sp
ector in

 p
articu

lar in
terests m

e as th
ey h

ave a w
id

er rem
it th

an
 m

ost p
u

b
lish

ers an
d

 th
eir p

rogram
 is p

u
n

ish
in

g

in
 term

s of titles o!
ered

.

 L
oose Join

ts. A
s w

ith
 Stan

ley B
arker an

d
 C

h
ose C

om
m

u
n

e, 2019 m
arks th

e "
fth

 an
n

iversary of L
oose Join

ts an
d

 th
ou

gh
 I h

ave h
esitated

 on

som
e of th

eir titles in
 th

e p
ast feelin

g th
ey w

ere sligh
tly over-p

rod
u

ced
 an

d
 a b

it easy, I can
n

ot ign
ore th

at p
eop

le love som
e of th

eir b
ooks an

d

alth
ou

gh
 th

ey are sligh
tly slow

er to p
u

b
lish

 titles, th
ey seem

 to b
e con

sisten
t in

 p
u

b
lish

in
g b

ooks th
at retain

 a h
igh

 visib
ility su

ch
 as Jack

D
avison

’s P
h

otograph
s an

d
 recen

tly X
iaop

en
g Y

u
an

’s C
am

paign
 C

h
ild

. B
oth

 titles seem
 to b

e "
n

d
in

g th
eir w

ay even
 if I d

o n
ot feel

com
p

elled
 tow

ard
s th

em
. So, in

 sh
ort, even

 th
ou

gh
 I am

 n
ot an

 avid
 read

er of th
eir b

ooks, I recogn
ize, even

 if osten
tatiou

sly th
eir b

u
d

d
in

g

im
p

ortan
ce.

 V
O

ID
 in

 A
th

en
s h

ave, as I h
ad

 h
op

ed
 in

 last year’s list, u
p

p
ed

 th
eir gam

e sin
cerely by lookin

g tow
ard

s a sim
ilar, yet re"

n
ed

 ch
oice of artists

w
h

ich
 exem

p
lify ch

allen
gin

g w
ork w

ith
 a d

ark ed
ge. H

ow
ever, th

eir ch
oices h

ave b
ecom

e m
ore su

b
tle an

d
 th

e d
esign

 q
u

ality th
ou

gh
 good

b
efore, is b

ord
erin

g on
 b

ecom
in

g great. T
h

eir H
u

n
ger P

roject an
d

 for m
e on

 a p
erson

al level, b
ooks by Sau

vin
, M

arzocch
i, Ström

 an
d

H
au

sth
or an

d
 G

u
ilm

on
t in

 p
articu

lar h
ave b

een
 in

cred
ib

ly su
ccessfu

l an
d

 get u
n

d
er m

y skin
 m

ore w
ith

 a d
ialogu

e th
at su

rp
asses th

e ob
viou

s

b
ooks by d’ A

gata etc.

 Skin
n

erb
oox con

tin
u

es to h
old

 grou
n

d
 an

d
 h

ave o!
ered

 th
is year a p

u
b

lish
in

g p
rize-th

e resu
lt of w

h
ich

 w
as P

eter W
atkin

s’ T
h

e U
n

forgettin
g,

on
e of th

e m
ost m

ovin
g b

ooks in
 recen

t tim
es, p

erh
ap

s on
ly ch

allen
ged

 in
 recen

t m
em

ory by T
R

 E
ricson

’s C
rackle an

d D
rag.

 “P
rice

s still m
a

k
e

 p
u

b
lish

in
g

 a
cce

ssib
le

, w
h

ich
 is g

re
a

t, b
u

t o
n

e
 fe

e
ls th

e
re

 is a
 slig

h
t

sh
ift in

 th
e

 n
u

m
b

e
r o

f co
lle

cto
rs th

a
t b

u
y

 th
e

 m
a

te
ria

l o
r th

a
t th

e
 fo

cu
s h

a
s so

m
e

h
o

w

sh
ifte

d
 to

 a
 m

o
re

 se
rio

u
s n

a
tu

re
, p

re
fe

rrin
g

 so
lid

 id
e

a
s a

n
d

 w
o

rk
 to

 th
a

t o
f th

e
 w

h
im

sy

o
f p

re
se

n
ta

tio
n

s fe
lt in

 p
re

v
io

u
s y

e
a

rs”.

 T
resp

asser h
as d

u
g in

 th
is year w

ith
 a few

 great titles. M
ssrs. G

en
item

p
o an

d
 Sch

u
tm

aat h
ave resp

ectively b
oth

 op
ted

 to n
ot p

u
b

lish

som
eth

in
g th

is year, w
h

ich
 m

u
st h

ave freed
 u

p
 som

e tim
e to con

cen
trate on

 a few
 n

ew
 p

rojects by oth
er artists. A

t on
ce b

u
m

m
ed

 th
ey h

ave

n
ot p

u
t a n

ew
 b

ook ou
t each

, b
u

t also elated
 th

at th
ey h

ave p
u

t G
rove an

d
 M

ah
an

ey (rem
em

b
er P

olar N
igh

t is 2020) in
to th

e w
orld

, I can
 say

th
at it w

ou
ld

 b
e am

azin
g to see th

e p
u

b
lish

er tackle 4-6 p
rojects p

er an
n

u
m

 in
 th

e follow
in

g years sh
ou

ld
 tim

e allow
. It is on

e of th
ose stran

ge

scen
arios w

h
ere on

e can
 sp

ecu
late th

at T
resp

asser exists to h
elp

 get w
ork ou

t th
ere th

at th
ey see, b

u
t is n

ot an
d

 w
as n

ot m
ean

t to b
e m

ore

th
an

 th
at. P

erh
ap

s its tim
e to exp

an
d

…
.?

 R
O

M
A

 h
as also con

tin
u

ed
 its p

ath
 to su

ccess by o!
erin

g stron
g titles w

ith
 an

 em
p

h
asis on

 n
ever ru

n
n

in
g ou

t of B
atia Su

ter titles, w
h

ich
 I

still d
on

’t get p
erson

ally, b
u

t th
ey are w

ell-d
esign

ed
 an

d
 m

any of m
y colleagu

es th
in

k I am
 sim

p
ly too close to vin

tage m
aterial to see it. R

om
a

con
tin

u
es to b

e a stron
g p

u
b

lish
in

g h
ou

se an
d

 it like F
W

: B
O

O
K

S an
d

 A
P

E
 con

tin
u

e to m
ake strid

es in
 th

e region
.

 A
rtp

h
ilein

 h
as m

ad
e a cou

p
le of great ch

oices th
is year w

ith
 M

atteo d
i G

iovan
n

i an
d

 P
in

o M
u

si. It w
ou

ld
 b

e great to see th
em

 "
n

d
 a larger

footin
g in

 th
in

gs goin
g forw

ard
 as th

ey seem
 m

ore th
an

 cap
ab

le to d
evelop

 th
eir p

h
otob

ook selection
s on

 a larger scale.

 In
 gen

eral, m
ost p

u
b

lish
in

g h
ou

ses h
ave red

u
ced

 th
e fat, con

cen
trated

 less on
 th

e over-hyp
ed

 an
d

 n
ow

 coolin
g p

h
otob

ook m
arket an

d
 h

ave

p
rod

u
ced

 a n
u

m
b

er of stron
g or at least very d

ecen
t titles. I still sen

se th
at p

erh
ap

s th
e b

oom
 years h

ave slow
ed

 d
ow

n
 a b

it an
d

 w
e are

w
itn

essin
g a retu

rn
 to form

 w
ith

in
 th

e in
d

u
stry. I can

n
ot give legitim

ate reason
s or site d

ata for m
y op

in
ion

 on
 th

is-it is sim
p

ly a feel based
 o!

w
h

at I h
ave seen

 an
d

 h
ow

 I h
op

e th
in

gs to con
tin

u
e. P

rices still m
ake p

u
b

lish
in

g accessib
le, w

h
ich

 is great, b
u

t on
e feels th

ere is a sligh
t sh

ift

in
 th

e n
u

m
b

er of collectors th
at b

u
y th

e m
aterial or th

at th
e focu

s h
as som

eh
ow

 sh
ifted

 to a m
ore seriou

s n
atu

re, p
referrin

g solid
 id

eas an
d

w
ork to th

at of th
e w

h
im

sy of p
resen

tation
s felt in

 p
reviou

s years. I d
id

 feel th
e fairs w

ere a b
it m

ore q
u

iet in
 N

ovem
b

er th
an

 u
su

al, b
u

t I

h
ave n

ot ou
treach

ed
 for n

u
m

b
er d

ata on
 footfall to eith

er O
!

p
rin

t or P
olycop

ies. I w
as also n

ot at th
e fairs every d

ay.

 T
h

ere are also a few
 oth

er th
in

gs th
at I w

an
t to tackle regard

in
g m

y ow
n

 list th
at a few

 of you
 w

ill h
ave sp

otted
 th

u
s far in

 m
y ch

oices w
h

ich
 I

w
ill try to ou

tlin
e b

elow
 an

d
 again

 m
ay cau

se som
e con

stern
ation

 as to m
y ch

oices.

 



 A
b

ou
t T

esticles…
W

h
at You

 N
eed T

o K
n

ow
…

 I h
ave m

ad
e a sm

all ch
allen

ge to a few
 p

u
b

lish
ers (a few

 even
 w

ith
 h

alf to a m
ajority of fem

ale h
ead

s ru
n

n
in

g th
em

) regard
in

g th
e q

u
estion

 of

w
hy so m

any of th
e lists th

is year in
 p

articu
lar featu

re m
any titles by m

en
. N

ow
, b

efore I settle in
to th

at, let m
e b

e clear th
at a reason

ab
le

argu
m

en
t h

as b
een

 m
ad

e by a few
 p

u
b

lish
ers as to w

hy th
eir rosters are m

ore m
ale-orien

ted
 an

d
 th

is w
ill b

e th
e focu

s of a lon
ger in

q
u

iry n
ext

year on
 A

SX
 in

 w
h

ich
 w

e w
ill try to u

n
d

erp
in

 a few
 of th

e reason
s.

 O
n

e p
ersp

ective in
 sh

ort to give a teaser is th
at th

e balan
ce or lack th

ereof h
as to d

o w
ith

 su
b

m
itted

 m
aterial an

d
 th

e ratios th
erein

 b
ein

g

m
ostly m

ale. I w
an

t to n
ote it n

ow
 as th

ou
gh

 I ten
d

 n
ot to p

ick u
p

 a b
ook by th

e n
am

e of its au
th

or, th
e lists in

 gen
eral th

is year are testicle-

h
eavy an

d
 th

ou
gh

 I d
o n

ot w
an

t to p
lace b

lam
e on

 th
e p

u
b

lish
ers p

er se, I d
o w

an
t to exp

ress th
at it is h

ard
 to con

ceive of a en
d

 of year list in

w
h

ich
 th

in
gs are p

erfectly gen
d

er-balan
ced

 if th
ere isn

’t a p
articu

lar p
rod

u
ction

 of titles to w
ork w

ith
 in

 eq
u

al m
ajority.

 In
 th

e fu
tu

re, w
e w

ill try to h
ave th

at d
iscu

ssion
 ration

ally an
d

 w
ith

ou
t cyn

ical or !
ip

p
an

t com
m

en
tary from

 ou
r/m

y sid
e th

at m
ay b

e read

in
correctly (as I saw

 earlier th
is year) as b

ias. O
u

trage sh
ou

ld
 n

o lon
ger occu

py ou
r tim

e if n
ot ju

sti"
ed

 an
d

 ration
ally d

iscu
ssed

, n
or sh

ou
ld

reb
u

ttals b
e issu

ed
 to im

p
rop

er, callou
s or oth

erw
ise p

erversely u
n

q
u

ali"
ed

 claim
s to th

e con
trary of p

rogress. I b
elieve in

 d
iscu

ssion
s ab

ou
t

im
p

ortan
t top

ics. I b
elieve in

 con
trary p

osition
s an

d
 m

ost im
p

ortan
tly, I b

elieve th
at w

e sh
ou

ld
 b

e ab
le to carry ou

t th
ese con

versation
s

eq
u

ally an
d

 w
ith

ou
t blockin

g th
eir p

rogressive in
ten

t w
ith

 ch
eap

 th
eatrics an

d
 rid

icu
lou

s u
n

su
b

stan
tiated

 claim
s an

d
 in

"
gh

tin
g th

at on
ly

serve th
e h

igh
er p

ow
er of au

th
ority th

at b
en

e"
ts from

 th
e d

ecayin
g e#

ects of tribalism
-you

 m
igh

t b
e su

rp
rised

 w
h

o really w
an

ts th
e atten

tion

econ
om

y to w
ork for th

eir b
en

e"
t th

rou
gh

 p
rovocation

.

 A
b

ou
t W

h
ite T

esticles, W
h

at W
e A

lready K
n

ow
…

 W
e can

 also d
iscu

ss, after (?) w
e get th

rou
gh

 th
e gen

d
er eq

u
ality issu

es, w
hy so m

any p
rivileged

 w
h

ite p
eop

le occu
py th

is p
h

otob
ook sp

ace

an
d

 con
tin

u
e d

iscu
ssin

g issu
es for oth

er m
in

ority grou
p

s w
ith

in
 a fairly d

em
ocratic m

ed
iu

m
 an

d
 h

ow
 th

e en
tirety of p

h
otob

ook p
u

b
lish

in
g

is gen
erally w

h
ite-ord

ain
ed

 an
d

 d
om

in
ated

 (you
 w

ou
ld

 b
e foolish

 to argu
e d

i#
eren

tly). T
h

is is again
 p

erh
ap

s b
est left to W

h
ite D

an
iel

C
am

p
b

ell B
ligh

t an
d

 h
is W

h
ite B

ook- T
h

e Im
age of W

h
iten

ess (Self P
u

b
lish

 B
e H

ap
py) in

 w
h

ich
 h

e d
iscu

sses h
ow

 all w
h

ite p
eop

le see th
in

gs

in
 th

e sam
e racist w

ay, esp
ecially regard

in
g th

e m
ed

iu
m

 of p
h

otograp
hy an

d
 asks u

s (Yes, u
s) to recogn

ize ou
r w

h
iten

ess an
d

 in
 d

oin
g so, n

ot

to let it get to ou
r h

ead
s in

 th
e w

ron
g w

ay like say, eu
gen

ics etc. an
d

 th
at by h

avin
g th

is d
iscu

ssion
, w

h
ite p

eop
le w

ill recogn
ize ou

r/th
eir

(con
fu

sed
 d

eterm
in

ers) w
h

iten
ess an

d
 th

erefore w
ill h

op
efu

lly an
d

 con
sciou

sly avoid
 rep

eatin
g an

d
 p

rom
otin

g racist d
ialogu

e an
d

 action
.

T
h

e d
iscu

ssion
 is certain

ly w
orth

 th
e tim

e an
d

 e#
ort, w

h
ich

 is again
, w

hy Su
n

il review
ed

 D
an

iel’s b
ook.

 For m
yself, I am

 still tryin
g to u

n
d

erstan
d

 w
h

ere w
h

ite starts an
d

 en
d

s for th
at m

atter or w
h

at w
h

ite cu
ltu

re is as I p
erson

ally d
on

’t

p
articu

larly h
ave any a$

n
ity for gin

gerb
read

 latte’s, D
ockers, p

eop
le n

am
ed

 D
arrell, D

ou
glas or B

rie, T
E

D
 talks, or q

u
estion

s like “Siri,

w
h

ere can
 I like, u

m
, like u

m
, b

u
y a R

oom
ba w

ith
in

 like tw
en

ty yard
s”. You

 can
 "

n
d

 all of th
at h

ere th
ou

gh
…

n
o joke…

 Stu
#

w
h

itep
eoplelike.com

 



(G
ot m

e on
 th

e M
oleskin

 n
oteb

ooks, you
 bastard

s!!!)

 B
rocadem

ia, B
rotography, B

rolon
ial D

iscou
rses.

 If you
 are still h

esitatin
g, you

 m
ay also read

 ou
r coverage on

 D
an

iel’s b
ook recen

tly by Su
n

il Sh
ah

, or h
is recen

t G
u

ard
ian

 p
iece an

d
 th

eir

associated
 tw

itter com
m

en
ts or, rath

er im
p

robab
ly, th

e b
ook’s coverage in

 V
ogu

e Italia-th
at ol’ ch

estn
u

t of in
corru

p
tib

le b
od

y p
olitic

p
u

b
lish

in
g (ah

em
). “R

em
em

b
er w

h
en

 V
ogu

e w
as at th

e forefron
t of "

gh
tin

g d
iscrim

in
atory action

 an
d

 w
as a lead

in
g p

rop
on

en
t of th

e d
e-

in
stitu

tion
alization

 of ram
p

an
t m

isogyny an
d

 racism
 th

rou
gh

 fash
ion

 coverage an
d

 con
versation

 sp
on

sored
 by corp

orate clien
telle” ?-

N
ob

od
y E

ver. C
h

eap
 sh

ot or n
ecessary sh

ot? You
 d

ecid
e. I sim

p
ly "

n
d

 th
e V

ogu
e Italia p

olitickin
g sligh

tly, h
ow

 sh
all I say it fairly?…

hyp
ocritical.

 “F
o

r m
y

se
lf, I a

m
 still try

in
g

 to
 u

n
d

e
rsta

n
d

 w
h

e
re

 w
h

ite
 sta

rts a
n

d
 e

n
d

s fo
r th

a
t m

a
tte

r

o
r w

h
a

t w
h

ite
 cu

ltu
re

 is a
s I p

e
rso

n
a

lly
 d

o
n

’t p
a

rticu
la

rly
 h

a
v

e
 a

n
y

 a
!

n
ity

 fo
r

g
in

g
e

rb
re

a
d

 la
tte

’s, D
o

ck
e

rs, p
e

o
p

le
 n

a
m

e
d

 D
a

rre
ll, D

o
u

g
la

s o
r B

rie
, T

E
D

 ta
lk

s, o
r

q
u

e
stio

n
s lik

e
 “S

iri, w
h

e
re

 ca
n

 I lik
e

, u
m

, lik
e

 u
m

, b
u

y
 a

 R
o

o
m

b
a

 w
ith

in
 lik

e
 tw

e
n

ty

y
a

rd
s”.

 A
n

d
 A

gain
, for th

e record
 on

 th
at, I h

ave n
ot read

 D
an

iel’s b
ook, so to th

row
 it h

ere on
 th

e year’s b
est d

esp
ite years of p

erson
al frien

d
sh

ip

an
d

 d
isagreem

en
t over p

osition
s on

 th
e m

atter, I b
elieve it w

ou
ld

 b
e an

 im
p

rop
er m

ove an
d

 d
ish

on
est. I’m

 p
robab

ly a racist for n
ot read

in
g it

yet, like m
any of you

 read
in

g th
is, or p

erh
ap

s d
yin

g th
is sym

b
olic d

eath
 is takin

g lon
ger th

an
 I th

ou
gh

t w
ith

ou
t in

stru
ction

s as to h
ow

 to d
o

so. M
y con

cern
 is n

ot to p
ick on

 D
an

iel, h
is p

rovocation
s in

 m
y estim

ation
 are n

ecessary even
 if I d

isagree ab
ou

t th
eir h

an
d

lin
g…

For th
e

record
, I h

ave h
an

d
led

 th
e p

hysical b
ook…

w
ith

 w
h

ite gloves.

 …
A

b
ou

t h
alfw

ay th
rou

gh
 th

is w
ritten

 d
iatrib

e, I m
ad

e th
e d

ecision
 to con

tact D
an

iel an
d

 sim
p

ly ask h
im

 a few
 q

u
estion

s ab
ou

t h
is b

ook an
d

p
osition

 as it w
as clearly gettin

g u
n

d
er m

y skin
 as I typ

ed
. If I am

 h
on

est, I d
o "

n
d

 som
e of th

e rh
etoric arou

n
d

 w
h

iten
ess very d

i#
cu

lt to

d
igest, b

u
t in

 fairn
ess to som

eon
e w

h
o h

as p
u

t th
eir op

in
ion

s ou
t th

ere an
d

 received
 sh

ed
load

s of ab
u

se for it, I th
ou

gh
t it w

ou
ld

 b
e fair to

ask h
im

 som
e q

u
estion

s an
d

 see w
h

at h
e m

igh
t th

row
 back…

I w
an

t to b
e h

on
est in

 sh
ap

in
g th

e form
 of th

e d
iscu

ssion
 from

 m
y sid

e h
ere an

d

if I on
ly stu

tter an
d

 b
elieve in

 cyn
icism

, th
ou

gh
 it h

as w
orked

 for m
e p

erson
ally in

 th
e p

ast, I can
n

ot see h
ow

 I can
 get anyth

in
g d

on
e by

refu
sin

g to en
gage w

ith
 top

ics th
at I m

ay or m
ay n

ot d
isagree w

ith
…

an
d

 in
 D

an
iel’s d

efen
se, h

is an
sw

ers d
id

 ch
an

ge th
e w

ay I look at th
e

situ
ation

 en
ou

gh
 to con

sid
er ord

erin
g h

is b
ook an

d
 to con

sid
er th

e legitim
acy of h

is p
osition

 w
ith

ou
t castin

g en
m

ity h
is w

ay. So b
elow

 you

w
ill "

n
d

 som
e an

sw
ers from

 D
an

iel on
 th

e top
ic. I w

ill lead
 w

ith
 th

is b
efore th

e list as I th
in

k it is w
orthw

h
ile an

d
 if you

 feel th
e n

eed
 to skip

forw
ard

 on
 you

r w
ay to gettin

g you
r p

rivilege p
olish

ed
, p

lease d
o so.

 T
w

o W
h

ite M
en

 In
terview

in
g ab

ou
t W

h
iten

ess. In
terview

 w
ith

 D
an

iel C
am

p
b

ell B
ligh

t. D
ecem

b
er, 2019.

 B
F

: D
o you

 th
in

k th
at rem

ain
in

g in
 an

 in
stitu

tion
 as a lectu

rer th
at you

 are n
ot som

eh
ow

 gu
ilty of con

tin
u

in
g th

e trad
ition

 of w
h

ite p
rivilege

w
ith

in
 th

e larger d
iscou

rse th
at you

 seek to exp
an

d
 on

 an
d

 w
ou

ld
 it n

ot b
e m

ore ad
van

tageou
s or p

erh
ap

s m
ore con

gru
en

t for you
 to

con
sid

er givin
g u

p
 you

r ow
n

 in
stitu

tion
al p

rivileges so th
at p

erh
ap

s it m
igh

t op
en

 u
p

 op
p

ortu
n

ity for m
in

orities?

 D
C

B
: T

h
e tw

o p
riorities of m

y research
, w

ritin
g an

d
 teach

in
g on

 w
h

iten
ess are to w

ork again
st stru

ctu
ral racism

 an
d

 to accep
t p

erson
al

resp
on

sib
ility for it. T

h
is m

ean
s I am

 a con
trad

iction
. Sim

p
ly p

u
t, I attem

p
t to teach

 th
e h

istory of p
h

otograp
h

ic w
h

iten
ess w

h
ile accep

tin
g

th
at I am

 p
art of th

e p
rob

lem
 b

ecau
se I am

 in
terp

ellated
 w

h
ite. T

h
is is w

h
at Step

h
en

 B
rook"

eld
 calls a “p

ed
agogy of self-d

isclosu
re” in

 w
h

ich

w
h

ites com
e to accep

t th
at th

ey are racist as an
 ‘u

n
w

averin
g em

p
irical fact’. I am

 racist n
ot b

ecau
se I u

n
d

ertake acts of p
hysical or verbal

violen
ce again

st p
eop

le of colou
r (th

is is on
ly on

e d
e"

n
ition

 of racism
), b

u
t  b

ecau
se I am

 w
h

ite. W
h

iten
ess —

 w
h

ich
 is n

ot th
e sam

e th
in

g as

w
h

ite skin
 —

 w
as in

ven
ted

 in
 th

e 17
 cen

tu
ry p

recisely to op
p

ress an
d

 u
n

d
erm

in
e th

e h
u

m
an

ity of p
eop

le of colou
r. W

h
ite skin

 is gen
etic

an
d

 b
iological, w

h
iten

ess is social an
d

 id
eological. In

 th
is sen

se w
h

iten
ess is n

oth
in

g b
u

t violen
ce. W

h
iten

ess says B
lack an

d
 B

row
n

 p
eop

le are

less th
an

 h
u

m
an

. In
 m

y view
 it is im

p
ossib

le to p
ositively id

en
tify w

ith
 th

at; th
ere is n

o “good” w
h

ite id
en

tity.

 You
r q

u
estion

 is forth
righ

t an
d

 p
ow

erfu
l in

 its su
ggestion

 th
at I q

u
it m

y job. It sh
ow

s great cou
rage in

 con
fron

tin
g you

r w
h

ite frien
d

 an
d

colleagu
e an

d
 calls for m

e to b
e op

en
 an

d
 vu

ln
erab

le to criticism
. T

h
is is cru

cially im
p

ortan
t. U

s w
h

ite p
eop

le w
ill m

ake m
istakes. I am

 op
en

to th
e id

ea th
at I m

igh
t b

e m
akin

g a m
istake n

ow
, b

u
t th

is is a risk I m
u

st take. You
 h

ave b
een

 a great frien
d

 an
d

 su
p

p
orter of m

y w
ork an

d

th
at m

u
st m

ake it all th
e m

ore d
i#

cu
lt for you

 to ask th
ese p

rob
in

g q
u

estion
s n

ow
. I th

an
k you

 for th
at an

d
 for you

r h
u

m
ou

r.

YY
OO

YYYY
UU

M
I

M
IGG

HH
TT

AA
LL

SSOO
LL

IIKK
EE

::
MM

aassaahh
iissaa

FF
uu

kkaassee::AA
PP

rroocceessssiioonn
ooff

MM
oooonn

ss

If I th
ou

gh
t th

at m
e resign

in
g m

y job
 w

ou
ld

 d
im

in
ish

 th
e existen

ce of stru
ctu

ral racism
 at th

e U
n

iversity of B
righ

ton
 th

en
 I w

ou
ld

 su
rely d

o

it. If I h
ad

 a gu
aran

tee from
 m

y su
p

eriors th
at th

ey w
ou

ld
 em

p
loy a w

om
an

 of colou
r to teach

 th
e coh

ort of w
h

ite stu
d

en
ts on

 th
e

p
h

otograp
hy p

rogram
m

e ab
ou

t th
e violen

ce of w
h

iten
ess th

en
 I w

ou
ld

 stan
d

 asid
e, b

ecau
se th

e p
h

otograp
hy p

rogram
m

e, like all

p
h

otograp
hy

p
rogram

m
es

in
th

e
U

K
,is

h
egem

on
ically

w
h

ite.I
d

on
’t

d
eserve

m
y

job
any

m
ore

th
an

th
e

m
any

excellen
t

sch
olars

of
colou

r

w
h

o are q
u

ali"
ed

 to teach
 on

 p
h

otograp
hy an

d
 w

h
iten

ess, an
d

 I n
o d

ou
b

t h
ave m

y job
 b

ecau
se of m

y w
h

ite p
rivilege. T

h
is is a stru

ctu
ral an

d

cu
ltu

ral fact, b
ecau

se it is im
p

ossib
le to sep

arate m
y “acad

em
ic skills an

d
 ab

ilities” from
 m

y w
h

iten
ess. T

h
ey con

stitu
te on

e an
oth

er.

 So
w

h
at

w
ou

ld
h

ap
p

en
if

I
resign

ed
?

In
th

e
cu

rren
t

clim
ate

it
is

u
n

likely
I

w
ou

ld
b

e
rep

laced
.If

m
y

p
ost

w
as

ad
vertised

,d
u

e
to

U
K

em
p

loym
en

t law
 (w

h
ich

 stru
ctu

rally b
en

e"
ts w

h
ite p

eop
le), it is statistically likely th

at an
oth

er w
h

ite p
erson

 w
ou

ld
 rep

lace m
e an

d
 th

at

p
articu

lar w
h

ite p
erson

 w
ou

ld
 n

ot b
e research

in
g, p

u
b

lish
in

g or teach
in

g on
 w

h
iten

ess. A
s a resu

lt th
ere w

ou
ld

 m
ost likely n

ot b
e an

u
n

d
ergrad

u
ate elective o$

ered
 on

 p
h

otograp
hy an

d
 w

h
iten

ess at U
oB

, an
d

 th
ere w

ou
ld

 m
ost likely n

ot b
e a p

ostgrad
u

ate sem
in

ar on

w
h

iten
ess

o$
ered

eith
er.A

gain
,I

m
ay

b
e

w
ron

g,b
u

t
th

e
evid

en
ce

su
ggests

to
m

e
th

at
th

ere
is

good
reason

for
m

e
to

con
tin

u
e

m
y

an
ti-racist

w
ork in

 U
K

 H
igh

er E
d

u
cation

.

th



 I h
ave u

sed
 (alb

eit u
n

con
sciou

sly) m
y w

h
ite p

rivilege to arrive in
 a p

osition
 of p

ow
er an

d
 n

ow
 I m

u
st p

ay m
y d

eb
ts. I m

ake few
 frien

d
s in

d
oin

g th
is, b

u
t th

en
 again

 th
e last th

in
g I n

eed
 is any m

ore w
h

ite frien
d

s. It w
as m

ad
e clear to m

e at T
h

e P
h

otograp
h

ers’ G
allery b

efore I

resign
ed

 last A
p

ril th
at I w

as “w
ron

g” to d
o th

is w
ork, an

d
 it w

as m
ad

e clear th
at th

ere is n
o “p

rofession
al” or “accep

tab
le” p

lace for th
is kin

d

of overt an
ti-w

h
iten

ess in
 a p

u
b

lic in
stitu

tion
. H

ow
ever, at th

e U
n

iversity of B
righ

ton
 m

y colleagu
es are en

cou
ragin

g an
d

 su
p

p
ortive an

d
 I

th
an

k th
em

 d
eep

ly for th
at gen

erosity. T
h

is is th
e righ

t w
ork for m

e to d
o in

 U
K

 H
E

 an
d

 I m
u

st com
m

it to it w
h

oleh
earted

ly.

 B
F

: I d
o n

ot th
in

k m
y p

osition
 or q

u
estion

 stem
s from

 cou
rage-it stem

s from
 m

y fragility an
d

 also m
y exp

erien
ce. I feel th

at I w
an

t to ad
d

ress

hyp
ocrisy, b

u
t I also b

elieve th
at th

ere is p
robab

ly som
e valid

ity to you
r argu

m
en

ts an
d

 th
at w

ith
ou

t ad
d

ressin
g you

, it w
ou

ld
 b

e u
n

fair of m
e

to h
ave sp

oken
 ab

ou
t you

r b
ook at all, lest I b

ecom
e a hyp

ocrite.

 “I d
o

 w
ish

 to
 m

a
k

e
 it p

e
rso

n
a

l, b
e

ca
u

se
 w

h
ite

n
e

ss is b
o

th
 p

e
rso

n
a

l a
n

d
 stru

ctu
ra

l. W
h

ite

p
e

o
p

le
 sh

o
u

ld
 ta

k
e

 th
e

ir w
h

ite
n

e
ss p

e
rso

n
a

lly
 a

n
d

 it sh
o

u
ld

 w
o

rry
 th

e
m

 d
e

e
p

ly
.

W
h

ite
n

e
ss e

x
ists b

o
th

 w
ith

in
 a

n
d

 w
ith

o
u

t u
s; in

 th
e

 m
in

d
s o

f w
h

ite
 p

e
o

p
le

 a
n

d
 in

 th
e

w
o

rld
 th

a
t w

h
ite

 p
e

o
p

le
 h

a
v

e
 cre

a
te

d
 in

 o
u

r o
w

n
 im

a
g

e
”-D

C
B

.

 T
h

e rh
etoric th

at you
 h

ave u
sed

, p
articu

larly on
 you

r tw
itter feed

 for m
e, is som

ew
h

at w
orrisom

e. You
 seem

 to w
ish

 to call ou
t everyon

e on

th
eir p

rivileges, w
h

iten
ess etc. w

ith
 a veh

em
en

t an
d

 som
etim

es argu
ab

ly p
etu

lan
t (I kn

ow
 h

ow
 to b

e p
etu

lan
t for th

e record
) accord

. I often

w
on

d
er if th

at sort of rh
etoric can

 b
e d

am
agin

g to th
e cau

se th
at you

 w
ish

 to sp
eak on

. I h
ave n

o p
rob

lem
s w

ith
 p

eop
le b

ein
g vocal, b

u
t at

tim
es you

 seem
 to w

ish
 to m

ake it p
erson

al an
d

 I can
’t h

elp
 b

u
t feel som

e u
n

d
erlyin

g violen
ce in

 you
r w

ay of “sp
eakin

g”. D
o you

 th
in

k th
at

th
ere is p

erh
ap

s a d
i!

eren
t w

ay to en
gage w

h
ite au

d
ien

ces to th
e d

iscu
ssion

, w
h

ich
 as w

e kn
ow

 is sad
ly a largely acad

em
ic d

iscou
rse w

ith
ou

t

p
rop

ellin
g th

e sickn
ess of ou

trage cu
ltu

re tow
ard

s th
e m

asses? I for on
e ten

d
 to tu

rn
 o!

 q
u

ite q
u

ickly w
h

en
 I feel som

eon
e is m

akin
g it

p
erson

al an
d

 I ten
d

 to retract an
d

 d
ou

b
le d

ow
n

 m
y p

reviou
s p

osition
. C

on
cep

ts like w
h

iten
ess are n

or easy to d
istill, n

or valid
ate for on

eself

if on
e is…

w
h

ite.

D
C

B
: I d

o w
ish

 to m
ake it p

erson
al, b

ecau
se w

h
iten

ess is b
oth

 p
erson

al an
d

 stru
ctu

ral. W
h

ite p
eop

le sh
ou

ld
 take th

eir w
h

iten
ess p

erson
ally

an
d

 it sh
ou

ld
 w

orry th
em

 d
eep

ly. W
h

iten
ess exists b

oth
 w

ith
in

 an
d

 w
ith

ou
t u

s; in
 th

e m
in

d
s of w

h
ite p

eop
le an

d
 in

 th
e w

orld
 th

at w
h

ite

p
eop

le h
ave created

 in
 ou

r ow
n

 im
age. P

eop
le m

ay of cou
rse reach

 th
eir ow

n
 con

clu
sion

s, an
d

 I im
agin

e th
at th

e m
ajority of w

h
ite p

eop
le

w
ill d

isagree w
ith

 m
e. It is easier to d

eny th
e reality of w

h
iten

ess th
an

 it is to recon
stitu

te ou
rselves in

 op
p

osition
 to it, an

d
 u

s w
h

ite p
eop

le

love to take th
e easy op

tion
.

 I take you
r q

u
estion

 to b
e a q

u
estion

 of ton
e, voice an

d
 style. A

cross all m
y w

ritin
gs on

 w
h

iten
ess I h

ave ad
op

ted
 variou

s p
osition

s,

som
etim

es op
en

 an
d

 q
u

estion
in

g, som
etim

es p
ersu

asive an
d

 som
etim

es p
olem

ical. T
w

itter is m
ost often

 th
e latter. In

 m
y view

 th
e on

ly w
ay

to en
gage w

ith
 m

y largely w
h

ite au
d

ien
ce is to voice  parrh

esia. T
h

is is a p
h

ilosop
h

ical trad
ition

, an
d

 as G
eorge Yan

cy su
ggests, it req

u
ires

fearless sp
eech

. I m
u

st sp
eak can

d
id

ly, forth
righ

tly an
d

 I ap
ologise for d

oin
g so. I h

ave b
een

 lu
cky to b

e o!
ered

 a p
latform

, to p
u

b
lish

 a b
ook

an
d

 to also com
m

u
n

icate to large au
d

ien
ces via th

e m
ain

stream
 p

ress. I d
o n

ot take th
is for gran

ted
, b

u
t th

ere is n
o tim

e to w
aste an

d
 I am

n
ot d

oin
g th

is to m
ake m

y fellow
 w

h
ite p

eop
le feel good

 ab
ou

t th
em

selves.

 If m
y p

etu
lan

ce, as you
 p

u
t it, o!

en
d

s w
h

ite p
eop

le th
en

 I ask th
at th

ey th
in

k d
eep

ly ab
ou

t w
hy. A

re th
ey really o!

en
d

ed
 by m

y w
ord

s, or by

m
y a!

ron
t to th

eir w
h

iten
ess, m

y ow
n

 w
h

iten
ess? I h

ear “W
hy is D

an
iel d

oin
g th

is, d
oes h

e n
ot realise h

e’s w
h

ite!” b
u

t is th
is n

ot ju
st a

d
iscou

rse of w
h

ite evasion
? H

ave I n
ot alread

y said
 th

at n
ot on

ly am
 I w

h
ite, b

u
t th

at I am
 racist too? I w

ish
 for oth

er w
h

ite p
eop

le to join

m
e. L

et’s say it togeth
er, “W

e are w
h

ite an
d

 w
e are a p

rob
lem

.” A
n

d
 th

en
 let’s d

o som
eth

in
g ab

ou
t it. T

h
is cou

ld
 b

e a sp
ace in

 w
h

ich
 w

h
ite

p
eop

le are n
o lon

ger o!
en

d
ed

 by h
avin

g ou
r w

h
iten

ess called
 ou

t. T
h

is sp
ace cou

ld
 b

rin
g w

h
ite p

eop
le closer to freed

om
, w

h
ich

 is w
h

at w
e

h
ave alw

ays sou
gh

t, is it n
ot? B

u
t p

erh
ap

s freed
om

 for w
h

ite p
eop

le can
 on

ly b
e fou

n
d

 in
 th

e d
estru

ction
 of ou

r w
h

iten
ess, ou

r w
h

ite lies, ou
r

w
h

ite a!
ectation

s. T
o d

ate w
e w

h
ite p

eop
le h

ave sou
gh

t freed
om

 at th
e exp

en
se of B

lack an
d

 B
row

n
 p

eop
le. W

e n
eed

 to learn
 to seek freed

om

at th
e exp

en
se of ou

rselves, b
ecau

se w
h

ite p
eop

le are stron
g en

ou
gh

 an
d

 b
rave en

ou
gh

 to d
o th

is. W
e h

ave con
vin

ced
 ou

rselves th
at w

e are th
e

stron
gest an

d
 th

e b
ravest an

d
 th

is p
sych

ology of con
viction

 h
as a n

am
e: w

h
ite su

p
rem

acy.

 F
u

rth
erm

ore, etym
ologically p

etu
lan

ce is tem
p

orary, an
d

 th
e op

p
osite of p

rid
e. T

h
is sou

n
d

s righ
t to m

e. I sh
ou

ld
 n

ot o!
er w

h
ite p

eop
le a

p
erm

an
en

t form
 of p

rid
e. I o!

er p
etu

lan
ce u

n
ap

ologetically, an
d

 I h
op

e tem
p

orarily, u
n

til all w
h

ite p
eop

le com
e to realise th

e violen
t w

orld

w
e h

ave created
. T

h
ere is an

 u
n

d
erlyin

g violen
ce in

 m
y voice b

ecau
se I am

 w
h

ite an
d

 th
erefore I am

 com
p

rised
 of a form

 of su
b

jective

violen
ce. B

u
t b

eh
in

d
 th

is violen
ce is an

 op
p

ortu
n

ity for love. I b
elieve th

is w
h

oleh
earted

ly: w
e w

h
ite p

eop
le sh

ou
ld

 d
esire to love ou

rselves

an
d

 love each
 oth

er, b
u

t th
is m

u
st b

e d
on

e ap
art from

 ou
r w

h
iten

ess. I am
 #

gh
tin

g an
 in

tern
al battle. I am

 com
in

g to term
s w

ith
 m

y ow
n

racism
 an

d
 m

y ow
n

 sexism
, an

d
 from

 tim
e to tim

e th
at w

ill read
 q

u
eru

lou
sly. O

n
 th

e oth
er sid

e of all th
is th

ere is h
op

e an
d

 th
ere m

ay b
e

p
rid

e too, b
u

t it w
ill n

ot b
e “w

h
ite p

rid
e.”

 B
F

: T
od

ay I received
 th

e F
O

A
M

 T
alen

t issu
e for w

h
ich

 I h
ad

 w
ritten

 a p
iece of w

ritin
g for Sim

on
e Sap

ien
za. A

s I sat d
ow

n
 w

ith
 th

e issu
e, I

w
as p

retty astou
n

d
ed

 by all th
e voices clam

ou
rin

g for atten
tion

. T
h

e w
h

ole of th
e selection

, m
in

u
s p

erh
ap

s tw
o p

ieces, seem
ed

 to b
e sp

eakin
g

ab
ou

t
variou

s form
s of id

en
tity p

olitics. I h
ad

 trou
b

le d
istillin

g w
h

at to d
o w

ith
 its essen

ce. I cou
ld

 n
ot tell if it w

as lip
 service from

 th
e

ju
d

ges/organ
ization

 or if in
d

eed
 th

at 98%
 of you

n
ger artists #

n
d

 id
en

tity p
olitics at th

e core of th
eir w

ork-an
d

 from
 th

ere, I cou
ld

 n
ot d

iscern

h
ow

 it cou
ld

 p
lay ou

t-it seem
ed

 tribal an
d

 th
e clam

ou
r u

n
relen

tin
g. I felt as th

ou
gh

 every in
d

ivid
u

al voice b
elieved

 in
 its righ

t to b
e h

eard
 an

d

exh
ib

ited
, based

 on
 th

eir d
e#

an
ce to h

etero-n
orm

ative p
rivileged

 w
h

ite cu
ltu

ral con
stru

cts, a p
assion

 to esteem
 th

eir in
d

ivid
u

al p
osition

,

w
h

ich
 w

as ab
u

ttin
g m

any oth
er p

osition
s to th

e e!
ect th

at it alm
ost felt as if n

oth
in

g w
as goin

g to b
e solved

 ou
tsid

e of castigatin
g said

stereotyp
e of “w

h
ite W

estern
 p

rivilege”.

 D
o you

 b
elieve th

at in
stitu

tion
s are cyn

ically u
sin

g id
en

tity p
olitics to th

eir ad
van

tage or d
o you

 b
elieve in

 th
e p

h
otograp

hy w
orld

 th
at

ch
an

ge is sin
cere-d

o w
e ru

n
 th

e risk in
 w

h
ich

 p
layin

g to th
e crow

d
 on

ly if it alleviates a tem
p

orary con
d

ition
 an

d
 p

u
ts sp

ectacle ah
ead

 of

actu
al legitim

ate ch
an

ge? If I w
ere to look at th

e b
oard

s of in
stitu

tion
s, m

u
seu

m
s etc. th

at are ju
m

p
in

g on
 th

e ban
d

w
agon

, d
o you

 th
in

k I

w
ou

ld
 see a d

ivestin
g of p

ow
er to th

ese grou
p

s or d
o you

 th
in

k, an
d

 p
lease feel free to en

gage w
ith

 th
e w

h
iten

ess d
iscu

ssion
, th

at th
e cu

rren
t

clim
ate is actin

g as a sm
okescreen

 an
d

 a sh
ort-term

 h
an

d
ou

t in
stead

 of real ch
an

ge? W
h

at can
 in

stitu
tion

s d
o to p

rovoke active an
d

 n
ot

p
assive or regressive ch

an
ge for all n

on
-p

rivileged
 voices?



 C
D

B
: I h

aven
’t seen

 th
is issu

e of F
O

A
M

 yet, so I can
’t resp

on
d

 to th
at p

art of you
r q

u
estion

, b
u

t on
 th

e issu
e of id

en
tity p

olitics an
d

in
stitu

tion
al ch

an
ge I th

in
k th

ere is p
ositive w

ork b
ein

g d
on

e. I th
in

k you
n

g p
eop

le are in
terested

 in
 id

en
tity b

ecau
se it is n

ow
 ob

viou
s, in

 a

w
ay n

ot p
reviou

sly im
agin

ab
le, th

at id
en

tity is !
u

id
 an

d
 socially con

stru
cted

. B
in

ary con
cep

tion
s of gen

d
er are m

erely tw
o w

ays of th
in

kin
g

ab
ou

t p
erson

h
ood

 an
d

 th
ere is good

 reason
 for you

n
g p

eop
le to w

an
t to resist th

e sim
p

listic m
ale-fem

ale p
arad

igm
s of th

e p
ast. A

ll p
ow

er to

th
ose p

h
otograp

h
ers w

h
o w

ish
 to en

gage th
is an

d
 let’s give th

em
 th

e atten
tion

 th
ey d

eserve.

 O
n

 th
e q

u
estion

 of in
stitu

tion
al ch

an
ge, I th

in
k it’s great th

at th
e con

versation
 is b

ein
g h

ad
, b

u
t it’s often

 th
e w

ron
g con

versation
. For

exam
p

le, in
 m

y view
 w

e sh
ou

ld
 b

e talkin
g ab

ou
t an

tiracism
 an

d
 an

ti-w
h

iten
ess, n

ot sp
eciou

s m
od

erate n
otion

s of d
iversity an

d
 in

clu
sion

. I’ve

said
 th

is elsew
h

ere, b
u

t w
h

at h
ap

p
en

s w
h

en
 th

e d
iversity p

roject is com
p

lete an
d

 th
ere are eq

u
al n

u
m

b
ers of all id

en
tities in

 w
orkp

laces,

in
stitu

tion
s? D

oes th
at m

ean
 th

e job
 is d

on
e? Su

rely n
ot, as w

h
iten

ess is a social force th
at p

erm
eates all b

od
ies an

d
 in

stitu
tion

al sp
aces. T

h
is

is w
hy w

e m
u

st th
in

k ab
ou

t w
h

iten
ess in

 relation
sh

ip
 to cap

italism
 an

d
 to d

em
ocracy.

 A
s p

art of d
ealin

g w
ith

 th
is p

rob
lem

, I’m
 in

terested
 in

 w
h

at it m
igh

t m
ean

 to fu
lly d

em
ocratise in

stitu
tion

s. W
h

at w
ou

ld
 T

h
e

P
h

otograp
h

ers’ G
allery look like if d

ecision
s ab

ou
t w

h
o gets to exh

ib
it w

ere h
an

d
ed

 over to all th
e sta"

 in
stead

 of th
e d

irector an
d

 a select few

cu
rators? W

hy n
ot em

p
ow

er th
e m

em
b

ersh
ip

 of T
h

e P
h

otograp
h

ers’ G
allery to m

ake d
ecision

s ab
ou

t th
e exh

ib
ition

 p
rogram

? T
h

is is th
e

fu
tu

re. T
h

e era of th
e cu

rator as tastem
aker is d

on
e. I alread

y h
ear w

h
isp

ers of “B
u

t th
e m

em
b

ersh
ip

 w
ou

ld
 vote for tired

 an
d

 b
orin

g

exh
ib

itors!” to w
h

ich
 I resp

on
d

: D
ear cu

rator, h
ow

 can
 you

 b
e su

re  you
 kn

ow
 w

h
at a good

 exh
ib

ition
 is? D

o you
 go to b

ed
 at n

igh
t in

 fu
ll

con
$

d
en

ce th
at you

 alon
e kn

ow
 w

h
at “good

 p
h

otograp
hy” is? I th

in
k n

ot, or at least, th
ere is little con

vin
cin

g evid
en

ce th
at th

is is th
e case.

It’s tim
e for cu

rators to free th
em

selves from
 th

e b
in

d
 of th

eir ow
n

 “taste” an
d

 “sop
h

istication
”; w

h
ich

 is to say th
eir ow

n
 h

u
b

ris an
d

 self-

im
p

ortan
ce. I’ve b

een
 th

ere an
d

 it’s n
ot h

ealthy. A
t th

e risk of sou
n

d
in

g n
aïve: like p

olitics, art sh
ou

ld
 b

e for everyon
e, an

d
 if th

at is th
e rem

it

of p
u

b
lic in

stitu
tion

s w
hy aren

’t th
ey h

eld
 to d

em
ocratic stan

d
ard

s?

 “I’m
 in

te
re

ste
d

 in
 w

h
a

t it m
ig

h
t m

e
a

n
 to

 fu
lly

 d
e

m
o

cra
tise

 in
stitu

tio
n

s. W
h

a
t w

o
u

ld
 T

h
e

P
h

o
to

g
ra

p
h

e
rs’ G

a
lle

ry
 lo

o
k

 lik
e

 if d
e

cisio
n

s a
b

o
u

t w
h

o
 g

e
ts to

 e
x

h
ib

it w
e

re
 h

a
n

d
e

d
 o

v
e

r

to
 a

ll th
e

 sta
!

 in
ste

a
d

 o
f th

e
 d

ire
cto

r a
n

d
 a

 se
le

ct fe
w

 cu
ra

to
rs? W

h
y

 n
o

t e
m

p
o

w
e

r th
e

m
e

m
b

e
rsh

ip
 o

f T
h

e
 P

h
o

to
g

ra
p

h
e

rs’ G
a

lle
ry

 to
 m

a
k

e
 d

e
cisio

n
s a

b
o

u
t th

e
 e

x
h

ib
itio

n

p
ro

g
ra

m
? T

h
is is th

e
 fu

tu
re

. T
h

e
 e

ra
 o

f th
e

 cu
ra

to
r a

s ta
ste

m
a

k
e

r is d
o

n
e

”-D
C

B
.

 B
F

: O
n

e th
in

g th
at I h

ave n
oted

 in
 you

r resp
on

se w
as th

at you
 b

elieve th
at “in

clu
sion

” an
d

 “d
iversity” sh

ou
ld

 take secon
d

 stage to an
ti-

w
h

iten
ess as a w

ay to relieve th
e issu

e of p
rivilege an

d
 th

is sh
ou

ld
 b

e p
riority n

u
m

b
er on

e in
 d

ealin
g w

ith
 th

e re-d
istrib

u
tion

 of p
ow

er. H
ow

d
oes th

at w
ork w

ith
 oth

er eq
u

ality-based
 w

ork regard
in

g say…
gen

d
er eq

u
ality? D

o you
 b

elieve th
at if w

e com
bat th

e w
h

iten
ess issu

e th
at

oth
er stru

ggles w
ill b

egin
 to eq

u
ate th

eir p
osition

 if p
ositive ou

tcom
es b

egin
 to take e"

ect or are you
 su

ggestin
g th

at th
ey sh

ou
ld

 b
e of

secon
d

ary con
sid

eration
 after th

e an
ti-w

h
iten

ess cam
p

aign
 p

revails?

 D
C

B
: I w

ill h
ave to som

ew
h

at sim
p

lify, as th
is is a com

p
lex q

u
estion

 th
at gets righ

t to th
e h

eart of h
ow

 n
orm

ative id
en

tities, su
ch

 as “w
h

ite”

an
d

 “m
ale” are p

rivileged
 in

 a w
h

ite su
p

rem
acist w

orld
, an

d
 as a resu

lt, h
ow

 m
in

ority id
en

tities are ren
d

ered
 less h

u
m

an
 by an

 in
terlockin

g

set of p
ow

er stru
ctu

res, in
clu

d
in

g cap
italism

, w
h

iten
ess an

d
 p

atriarchy. T
h

ese are forces th
at u

n
d

erp
in

 all ou
r lives as w

e h
ave b

een

in
terp

ellated
 in

to th
em

: w
e are tied

-u
p

 in
 th

e id
eology of w

h
iten

ess an
d

 of m
ascu

lin
ity in

 d
i"

eren
t w

ays an
d

 by d
i"

eren
t m

ean
s. O

u
r

id
en

tities are form
ed

 th
rou

gh
 a p

rocess of “h
ailin

g” in
 w

h
ich

 w
e are called

 to b
ecom

e m
ale, or w

h
ite, to satisfy, stren

gth
en

 an
d

 rep
rod

u
ce

social n
orm

s. I am
 w

h
ite n

ot b
ecau

se I h
ave w

h
ite skin

, b
u

t b
ecau

se I h
ave b

oth
 con

sciou
sly an

d
 u

n
con

sciou
sly accep

ted
 an

 in
vitation

 on

b
eh

alf of th
e cap

italist state to  b
ecom

e w
h

ite. For m
ore on

 th
is p

rocess read
ers cou

ld
 d

o w
orse th

an
 to en

gage T
h

eod
ore W

. A
llen

’s b
ook T

h
e

Inven
tion

 of th
e W

h
ite R

ace, an
d

 K
alp

an
a Sesh

ad
ri-C

rooks’ D
esirin

g W
h

iten
ess. A

n
d

 of cou
rse m

y sim
p

listic d
escrip

tion
 of “h

ailin
g” com

es

via A
lth

u
sser’s th

eory of id
eology an

d
 th

ose p
h

ilosop
h

ers an
d

 social scien
tists th

at h
ave en

gaged
 it sin

ce.

 



 It is im
p

ossib
le to th

in
k w

h
iten

ess an
d

 cap
italism

 sep
arately. T

h
e w

ealth
 of cap

italist E
u

rop
e an

d
 colon

ial A
m

erica w
as m

ad
e p

ossib
le b

ecau
se

of th
e tran

s-A
tlan

tic slave trad
e. T

h
at slave-trad

e w
as legitim

ised
 by th

e in
ven

tion
 of w

h
iten

ess from
 th

e m
id

d
le of th

e 17
 cen

tu
ry, an

d
 th

en

th
rou

gh
 scien

ti!
c racism

 later, in
 w

h
ich

 it w
as falsely d

eclared
 th

at w
h

ite p
eop

le w
ere of su

p
erior in

telligen
ce to p

eop
le of colou

r. So in
 a

sen
se m

y w
h

iten
ess is a p

rod
u

ct of cap
italism

: th
e tw

o id
eologies in

tersect, alon
g w

ith
 m

y m
alen

ess, to form
 m

e as a social b
ein

g. For m
e an

ti-

w
h

iten
ess h

as to b
e an

ti-cap
italist, b

u
t in

 ord
er to d

o aw
ay w

ith
 cap

italism
 w

e n
eed

 to attack its variou
s id

eological fram
ew

orks. I’m

in
terested

 in
 w

h
iten

ess b
ecau

se it is less visib
le an

d
 less often

 critically d
iscu

ssed
 th

an
 m

ascu
lin

ity.

 T
h

e “d
iversity” an

d
 “eq

u
ality” p

roject, w
h

ich
 is in

stitu
tion

al an
d

 govern
m

en
tal, seeks to p

u
b

licly recogn
ise racial an

d
 gen

d
er in

eq
u

ality an
d

“"
atten

” it. T
h

is lib
eral in

stitu
tion

al logic goes som
eth

in
g like: th

ere are too m
any w

h
ite m

en
 in

 p
osition

s of p
ow

er, so let’s p
ositively

d
iscrim

in
ate u

n
til ou

r p
u

b
lic in

stitu
tion

s an
d

 w
orkp

laces are m
ore eq

u
al. T

h
is is a good

 id
ea, an

d
 sh

ou
ld

 b
e d

on
e q

u
ickly, b

u
t it is m

erely th
e

!
rst step

 in
 a h

igh
ly com

p
lex p

rocess of d
oin

g aw
ay w

ith
 op

p
ression

 p
rop

erly. N
otice th

e lan
gu

age u
sed

 in
 th

ese con
texts. W

e h
ear th

e w
ord

s

“sexism
” an

d
 “racism

” b
u

t rarely “m
ascu

lin
ity” or “w

h
iten

ess”, at least in
 m

y exp
erien

ce at p
u

b
lic art galleries an

d
 u

n
iversity eq

u
ality

p
rogram

m
es. T

h
is lib

eral system
 p

resu
m

es th
at w

h
ite m

en
 sh

ou
ld

 exist at all. I q
u

estion
 th

is en
tirely, w

h
ich

 isn
’t to say w

h
ite m

en
 sh

ou
ld

 d
ie

literally, b
u

t it is certain
ly to d

eclare th
at w

e sh
ou

ld
 d

ie a sym
b

olic d
eath

, as I d
iscu

ss w
ith

 G
eorge Yan

cy in
  T

h
e Im

age of W
h

iten
ess. If

w
h

iten
ess w

as in
ven

ted
 to ju

stify th
e d

eath
 of p

eop
le of colou

r, w
hy sh

ou
ld

 w
e keep

 any p
art of it?

 H
ere th

in
gs get in

terestin
g, as w

e n
eed

 to h
ave a d

iscu
ssion

 ab
ou

t recon
stru

ction
ism

 an
d

 ab
olition

ism
 w

ith
 resp

ect to w
h

iten
ess. In

 ord
er to

d
ecid

e w
h

eth
er w

e re-in
ven

t w
h

iten
ess so th

at it can
 b

ecom
e a n

on
-op

p
ressive id

en
tity, w

e n
eed

 to stu
d

y its h
istory to see h

ow
 it cam

e to b
e

an
d

 w
h

at its variou
s m

ean
in

gs are. W
h

iten
ess can

 b
e recon

stru
cted

 as a startin
g p

oin
t so th

at w
h

ite p
eop

le can
 b

etter u
n

d
erstan

d
 th

e violen
ce

of th
eir ow

n
 in

terp
ellation

, b
u

t any seriou
s tim

e sp
en

t th
in

kin
g ab

ou
t w

h
iten

ess resu
lts in

 a realisation
 th

at it is e#
ectively a sort of social

can
cer b

etter ab
olish

ed
. P

erh
ap

s eq
u

ality an
d

 d
iversity p

rogram
m

es are form
s of recon

stru
ction

? A
n

d
 so it follow

s, w
h

en
 th

is lib
eral p

roject is

com
p

lete, th
e n

ext step
 is th

e ab
olition

 of w
h

iten
ess, w

h
ich

 is in
 m

y m
in

d
 a socialist (an

ti-cap
italist) p

roject.

 T
h

an
k you

 for you
r tim

e!

 W
e C

on
tin

u
e…

..W
hy W

erds an
d m

ayb
e p

iktu
rs are m

u
ttered…

 In
 re"

ectin
g on

 D
an

iel’s in
terview

 I realize th
at I h

ave b
ecom

e sen
sitive to th

ese argu
m

en
ts of id

en
tity p

olitics over th
e cou

rse of th
e p

ast tw
o

years, p
robab

ly as th
ere is som

e tru
th

 to sign
i!

can
t argu

m
en

ts to m
y ow

n
 p

osition
 as a straigh

t w
h

ite m
an

. It w
ou

ld
 b

e rem
iss of m

e n
ot to

take n
ote an

d
 try an

d
 see h

ow
 im

p
rovem

en
ts can

 b
e h

an
d

led
, b

u
t if I am

 h
on

est, it is really h
ard

 to w
ad

e th
rou

gh
 th

e volley of b
ein

g yelled
 at

by oth
er w

h
ite an

d
 p

rivileged
 p

osition
s. M

y m
ain

 con
ten

tion
 still, even

 if I d
igress m

y ow
n

 p
ligh

t to assu
m

e th
at I am

 w
ron

g is th
at th

e w
ay

in
 w

h
ich

 d
iscu

ssion
s are b

ein
g m

eted
 ou

t w
ith

 ou
trage w

ill n
ot solve in

stitu
tion

al, cu
ltu

ral or p
erson

al in
ad

eq
u

acies of p
ow

er sh
arin

g.

 In
 th

e con
text of p

h
otograp

hy b
ooks, it m

akes it h
ard

er from
 th

is b
eleagu

ered
 p

osition
 to also con

sid
er th

e legitim
acy of n

ew
 (artist, n

on

acad
em

ic-p
rod

u
ced

) p
h

otob
ooks w

h
en

 w
ord

s su
ch

 as “p
ost-colon

ial”, “w
h

iten
ess” an

d
 “p

atriarchy” are accep
ted

 as given
 b

u
zz w

ord
s w

ith
 a

d
istin

ct lack of backin
g u

p
 th

e u
se of su

ch
 lan

gu
age in

 text or in
 p

rojects p
rod

u
ced

 by…
gu

ess w
h

o…
.? I can

 cite h
ere an

 exam
p

le of a p
ress

release th
at I h

ave seen
 recen

tly, w
h

ich
 raises th

is con
cern

…

th



 “R
efu

sin
g th

e n
orm

 is to ch
oose, as from

 th
e vu

ln
erable side as th

e en
th

u
siastic on

e, to b
e in

corru
p

tible, faith
fu

l to on
eself, h

on
est, p

u
n

k in

fron
t of a cap

italist system
 th

at fath
ers m

on
strou

s ch
ildren

 of u
n

iform
ity an

d con
su

m
erism

, all m
ade from

 th
e sam

e p
ostcolon

ial an
d

patriarch
al m

ou
ld.

 …
T

h
ese…

 b
odies are a celeb

ration
 of th

e diverse, th
e u

n
likely, th

e am
b

igu
ou

s, th
e an

drogyn
ou

s, th
e n

on
-obviou

s an
d th

e n
on

-b
in

ary”.

 …
W

h
ich

 is ab
ou

t as p
u

n
k an

d
 in

d
ivid

u
al sou

n
d

in
g as p

u
rch

asin
g a M

is!
ts or C

ircle Jerks t-sh
irt o"

 A
m

azon
 from

 you
r m

acb
ook p

ro (w
h

ere

you
 likely u

sed
 in

-d
esign

 to m
ake you

r for sale b
ook ab

ou
t con

su
m

erism
 an

d
 cap

italism
)–

 if on
e kn

ow
s anyth

in
g ab

ou
t p

u
n

k or its aim
s, th

e

u
se of con

ten
tiou

s p
seu

d
o-acad

em
ic th

ou
gh

tsp
eak th

at is b
ein

g p
an

d
ered

 h
ere, n

o m
atter h

ow
 w

ell you
 b

elieve it is in
ten

tion
ed

 is op
en

 for

reb
u

ttal of every kin
d

 an
d

 m
ost p

rescien
tly, th

ose reb
u

ttals w
ou

ld
 stem

 from
 a com

p
lete aversion

 tow
ard

s all th
in

gs or su
ggestion

s

hyp
ocritical or system

atic.

 M
y p

oin
t h

ere is th
at by #

ip
p

an
tly attach

in
g sim

p
le b

u
zzw

ord
s to p

rojects like th
is an

d
 over-satu

ratin
g th

e con
text w

ith
 every b

ox-ticked

term
 im

agin
ab

le to w
h

at is p
robab

ly m
ean

t as w
ell-n

atu
red

 in
ten

t, w
e in

stead
 ru

n
 th

e risk of hyp
ocrisy an

d
 a ch

oice of n
ot m

akin
g m

u
ch

grou
n

d
 on

 th
ese very im

p
ortan

t m
atters w

ith
in

 th
e gen

eral d
iscu

ssion
, p

referrin
g in

stead
 to h

id
e b

eh
in

d
 #

avor-of-th
e-d

ay-ism
s th

at d
efy

action
 an

d
 rest on

 som
e h

allow
ed

 sp
ace in

 w
h

ich
 n

oth
in

g is actu
ally tran

sacted
. In

 th
e p

h
otob

ook w
orld

, w
e h

ave got to accep
t th

at w
e are

p
art of th

is p
rivileged

 p
osition

 an
d

 th
at by m

akin
g b

ooks w
ith

 su
ch

 loose q
u

ali!
cation

s to seriou
s in

ten
t, w

e are close to th
e p

oin
t of

hyp
ocrisy.

 If w
e w

an
t activism

, it is m
y !

rm
 b

elief th
at sittin

g on
 in

-d
esign

 or h
avin

g an
 arm

ch
air sh

ou
tin

g m
atch

 w
ith

 som
eon

e on
 social m

ed
ia is n

ot

th
e an

sw
er an

d
 th

at it is in
 e"

ect retrograd
e as it on

ly secu
res a fau

x-sen
se of gu

ilt relief by p
reten

d
in

g th
at ab

stractin
g actu

al ch
an

ge w
ith

p
ictu

res is th
e solu

tion
 to real-w

orld
 con

versation
s. F

u
rth

er, scream
in

g u
p

 or d
ow

n
 th

e ch
ain

, p
u

n
ch

in
g as it w

ere, on
ly d

etracts from
 ch

an
ge

by givin
g overt p

ow
er stru

ctu
res cau

se for b
en

e!
t th

rou
gh

 ou
r in

cessan
t in

activity. If you
 are su

b
con

sciou
sly on

ly tryin
g to b

u
y you

r fragile

ego a little m
ore tim

e b
efore it is sp

otted
 an

d
 d

isassem
b

led
 for th

e p
rivileged

 p
osition

 it occu
p

ies, th
en

 w
e are tru

ly an
d

 w
ell fu

cked
 to m

ake

p
rogress legitim

ate. M
akin

g a p
h

otob
ook is n

ot activism
. P

eriod
. M

akin
g art is an

 elitist p
u

rsu
it in

 w
h

ich
 th

e ven
u

es th
at n

ecessitate its u
se

con
tin

u
e to p

rosp
er from

 th
e sam

e set of d
ecision

s th
at h

ave activated
 th

eir accu
m

u
lated

 p
rivileges. In

 th
ese sp

aces, th
ey can

 a"
ord

 to th
in

k

ab
ou

t you
r id

eas an
d

 th
ey can

 m
ore im

p
ortan

tly a"
ord

 to forget or ign
ore th

em
. P

rotest d
oes n

ot start at th
e m

u
seu

m
, th

e lap
top

 or th
e

b
ookstore, it starts on

 th
e streets or id

eally th
e lib

raries w
h

ere you
 p

robab
ly forgot to d

on
ate a copy of you

r society-ch
an

gin
g b

ook.

 I w
ill leave you

 w
ith

 th
is b

efore w
e h

ave th
e d

iscu
ssion

 p
rop

er ab
ou

t th
e su

p
er#

u
ou

s con
stru

ct of th
e p

h
otob

ook an
d

 its im
p

ortan
ce in

 2019.

I am
 su

re th
ere w

ill b
e som

e con
!

rm
ation

 b
iases at p

lay w
ith

 som
e read

ers, ab
ou

t m
y ow

n
 p

osition
 w

h
ich

 w
ill likely b

e d
e-con

textu
alized

in
to a m

is-in
ten

t at b
est, b

u
t it is m

y p
riority at th

e en
d

 of th
is to d

iscu
ss p

rogress an
d

 th
e lim

itation
s w

h
ich

 w
e fail to recogn

ize from
 ou

r

cozy room
 in

 th
e h

ou
se th

at W
h

ite Jesu
s b

u
ilt u

s on
 A

vocad
o T

oast Islan
d

. I look forw
ard

 to seein
g a celeb

ration
 of w

h
at it cou

ld
 m

ean
 to b

e

h
u

m
an

e over w
h

at it is to b
e h

u
m

an
 by con

tin
u

ally q
u

estion
in

g au
th

orsh
ip, p

osition
 an

d
 legitim

acy in
 th

ese critical sp
h

eres.

.“M
a

k
in

g
 a

 p
h

o
to

b
o

o
k

 is n
o

t a
ctiv

ism
. P

e
rio

d
. M

a
k

in
g

 a
rt is a

n
 e

litist p
u

rsu
it in

 w
h

ich
 th

e

v
e

n
u

e
s th

a
t n

e
ce

ssita
te

 its u
se

 co
n

tin
u

e
 to

 p
ro

sp
e

r fro
m

 th
e

 sa
m

e
 se

t o
f d

e
cisio

n
s th

a
t

h
a

v
e

 a
ctiv

a
te

d
 th

e
ir a

ccu
m

u
la

te
d

 p
riv

ile
g

e
s. In

 th
e

se
 sp

a
ce

s, th
e

y
 ca

n
 a

!
o

rd
 to

 th
in

k

a
b

o
u

t y
o

u
r id

e
a

s a
n

d
 th

e
y

 ca
n

 m
o

re
 im

p
o

rta
n

tly
 a

!
o

rd
 to

 fo
rg

e
t o

r ig
n

o
re

 th
e

m
. P

ro
te

st

d
o

e
s n

o
t sta

rt a
t th

e
 m

u
se

u
m

, th
e

 la
p

to
p

 o
r th

e
 b

o
o

k
sto

re
, it sta

rts o
n

 th
e

 stre
e

ts o
r

id
e

a
lly

 th
e

 lib
ra

rie
s…

”

 O
k, th

en
 h

ere is “a” L
ist w

ith
 n

il a h
ierarchy im

plied…
…

…
…

…
…

.

 L
ib

u
še Jarcovjáková. E

vokativ. P
u

b
lish

ed
 by U

n
titled

. I n
ever th

ou
gh

t I w
ou

ld
 agree w

ith
 Sean

 O
’H

agan
 or any of h

is yearly p
icks as

em
p

h
atically as I h

ave w
ith

 th
is title.  E

vokativ is an
 in

cred
ib

le look at h
ow

 p
rivate im

ages, eith
er by con

text of art or social realism
 !

n
d

 th
eir

w
ay to th

e su
rface after b

ein
g p

rod
u

ced
 at h

om
e u

n
d

er form
er rep

ressive regim
es. In

 th
e m

atter of E
vokotive, th

e p
h

otograp
h

s m
ad

e by

L
ib

u
še Jarcovjáková in

corp
orate frien

d
s, lovers an

d
 a gritty d

iary-form
ed

 a"
air u

n
d

er C
zech

oslovakian
 com

m
u

n
ism

 d
u

rin
g th

e 80s.

com
p

arrison
s to N

an
 G

old
in

 are ap
t, b

u
t I feel th

ere is som
eth

in
g m

ore u
n

iq
u

e at p
lay h

ere an
d

 p
erh

ap
s th

at th
is u

n
iq

u
en

ess is con
d

ition
ed

by th
e p

olitical forces th
at d

i"
ered

 b
etw

een
 th

e E
ast an

d
 th

e W
est. W

ith
 G

old
in

, A
id

s an
d

 su
b

cu
ltu

re p
layed

 a m
assive role, w

ith

Jarcovjáková, sexu
ality is certain

ly at p
lay, b

u
t th

ere is som
eth

in
g m

ore ab
ou

t th
e con

d
ition

 of m
akin

g su
ch

 p
rivate im

ages th
at p

u
sh

es th
e

b
ook an

d
 w

ork tow
ard

s som
eth

in
g m

ore d
an

gerou
s. I su

sp
ect th

at w
e w

ill see m
ore b

ooks ab
ou

t E
astern

 E
u

rop
e/E

ast G
erm

any p
lay a m

ore

sign
i!

can
t role in

 th
e com

in
g years. T

h
ere seem

s to b
e a lot of m

aterial to u
n

earth
 an

d
 a n

u
m

b
er of titles su

ch
 as Son

ia V
oss’ T

h
e Freedom

W
ith

in
 U

s: E
ast G

erm
an

 P
h

otography 1980-1989  (W
alth

er K
ön

ig) h
in

t at larger n
egotiation

s b
etw

een
 th

e p
rod

u
ction

 of im
ages, th

e state

an
d

 h
id

d
en

 h
istories in

 w
h

ich
 th

e b
od

y w
as u

sed
 as a form

 of resistan
ce even

 if p
rivately.

 B
ru

n
o V

 R
oels. A

 Few
 M

odel Palm
 T

rees. (A
P

E
). F

u
ll d

eclaration
-I h

ave w
ritten

 m
aterial in

 th
e b

ook in
 th

e form
 of an

 in
terview

 w
ith

 R
oels.

T
h

ere are b
ooks th

at I can
n

ot om
it th

eir im
p

ortan
ce on

 th
e lists over th

e years th
at I h

ave h
ad

 a h
an

d
 in

 h
elp

in
g to create in

 term
s of w

ritin
g.

I get asked
 regu

larly to con
trib

u
te text, h

elp
 w

ith
 ed

itin
g an

d
 feed

back for p
oten

tial p
rojects b

efore p
u

b
lish

in
g an

d
 w

ill n
ot b

e ab
le to d

ism
iss

th
eir im

p
ortan

ce sim
p

ly d
u

e to m
y in

volvem
en

t.

 R
oels’ p

rocess is p
u

re m
agic to w

atch
 u

n
fold

, tru
e alch

em
y as it w

ere. H
is seem

in
gly in

n
ocen

t im
ages of “tech

n
ical” arch

itectu
ral p

alm
s, even

w
ith

 th
e ob

viou
s referen

ces to R
u

sch
a, b

elie th
eir tru

e in
ten

t to sp
eak ab

ou
t th

e h
istory of p

h
otograp

hy, its colon
ial orien

tation
s, its

tech
n

ical, an
d

 socio-econ
om

ic valu
es an

d
 its ab

ility to b
e p

rod
u

ced
 an

d
 d

istrib
u

ted
 by th

e tech
n

o-ru
lin

g class. R
oels’ looks at h

istory an
d

 u
ses

m
otifs th

at recu
r as id

eas of p
leasu

re (gard
en

s or oth
er) an

d
 p

u
ts rep

etition
 an

d
 sligh

t varian
ce at th

e h
eart of th

e w
orks w

h
ich

 ch
allen

ges th
e

view
er w

ith
 q

u
estion

s ab
ou

t h
ow

 th
e d

istrib
u

tion
 of said

 im
ages im

p
lies a d

eep
er, m

ore ch
aotic form

 of con
trol-orien

ted
 in

terests at its base.

W
h

at you
 see w

ith
 P

alm
s is a segu

e in
to takin

g h
is n

orm
al an

alogu
e p

rocess in
to a sp

h
ere th

at is w
ith

ou
t th

e im
p

lication
 of n

ostalgized

an
alogu

e form
 as w

e h
ave seen

 p
reviou

sly, in
stead

 focu
sin

g on
 “R

E
A

L
” p

alm
s as ren

d
ered

 for arch
itectu

ral catalogu
es. In

 d
oin

g so, R
oels



ad
vocates a p

osition
 th

at exceed
s h

is n
orm

al in
terest in

 tech
n

ical an
alogu

e m
atters an

d
 q

u
estion

s fu
rth

er th
e w

ay in
 w

h
ich

 th
e q

u
ali!

cation
s

of p
leasu

re, travel an
d

 th
e im

p
lication

s of th
eir valu

e in
 im

ages m
oves h

is p
ractice tow

ard
s th

e p
rogression

s of th
e d

igital im
age an

d
 th

eir

origin
s as m

od
els of con

trol an
d

 in
"

u
en

ce.

  G
regory H

alp
ern

. O
m

ah
a Sketch

b
ook. M

A
C

K
. So th

is is re-issu
e or a re-p

u
rp

osed
 b

ook from
 H

alp
ern

 w
h

ose o#
erin

g is h
otly an

ticip
ated

after th
e su

ccess of h
is b

ook Z
zyzx (M

A
C

K
, 2016). H

alp
ern

 h
as sin

ce m
oved

 tow
ard

s a p
osition

 w
ith

in
 M

agn
u

m
 an

d
 can

 b
e seen

 as on
e of

th
e you

n
ger in

"
u

en
cers of th

e n
ew

 d
ocu

m
en

tary. H
is w

ork is lu
cid

, b
eau

tifu
l an

d
 ch

arged
 w

ith
 th

e p
oten

tial to b
e read

 in
 several w

ays th
at

seem
 to con

"
ate any sin

gu
lar p

osition
.

 In
 th

e case of O
m

ah
a Sketch

b
ook, on

e p
osition

 can
 b

e seen
 as th

e d
ocu

m
en

tation
 of m

ale fragility, toxicity an
d

 gen
d

er n
orm

ative assu
ran

ces-

a case stu
d

y of w
h

at it is to b
e a m

an
 in

 im
ages. Sim

ilarly, I !
n

d
 th

e w
ork to sh

ow
case th

e op
p

osite, th
at in

 e#
ect, w

e are n
ot th

e sam
e. W

e

can
n

ot b
e easily q

u
aran

tin
ed

 in
to easy p

iecem
eal an

d
 stereotyp

ical gen
d

er typ
es, roles or action

s-h
u

m
an

s are com
p

lex an
d

 gen
d

er as a

con
stru

ct often
 d

e!
es its ow

n
 logic to b

e d
estroyed

-as a con
stru

ct, w
e m

u
st stop

 ap
p

lyin
g rh

etoric like “m
ale th

is or th
at” to gen

d
er typ

in
g. If

w
e sim

u
ltan

eou
sly w

ish
 to sp

eak ab
ou

t m
atters like m

ale toxicity an
d

 m
ale p

rivilege w
h

ile eq
u

ally tryin
g to sh

ow
case th

e vast ran
ge of n

on
-cis

n
orm

ative "
avors an

d
 legitim

ize everyth
in

g in
 b

etw
een

 w
ith

 veh
em

en
t acts of n

ot-so-su
b

tle an
d

 som
etim

es violen
t overtu

res tow
ard

s “m
ale

b
eh

aviou
rs”, th

en
 w

e lose sigh
t of th

e term
 con

stru
ct by issu

in
g th

ese b
latan

t stereotyp
ical red

u
ction

s. H
alp

ern
’s b

ook rep
resen

ts a ch
allen

ge

to th
is in

 m
y estim

ation
 an

d
 th

erefore en
cou

rages a d
iscu

ssion
 th

at is b
rave, con

tem
p

orary an
d

 com
m

u
n

icative, w
h

ich
 is an

 exceed
in

gly

im
p

ortan
t gestu

re tow
ard

s p
rogress in

 an
 era w

h
ere ou

trage lim
its scop

e of reason
.

 T
h

eo E
lias. Sm

oke. L
a Fab

rica. T
h

is w
as a really stron

g o#
erin

g given
 to m

e in
 p

erson
 in

 N
ovem

b
er in

 P
aris. T

h
an

k you
, M

aja for th
e

in
trod

u
ction

 to T
h

eo an
d

 h
is w

ork. I am
 u

su
ally p

ron
e to h

id
in

g from
 existen

tial grain
, th

ou
gh

 I also can
’t seem

 to escap
e it. E

lias gave m
e a

copy of h
is b

ook an
d

 I felt im
m

ed
iately d

raw
n

 to th
e im

ages, p
articu

larly th
e p

ortraitu
re, w

h
ich

 for m
e is on

 th
e righ

t sid
e of Sw

ed
ish

gran
u

lar d
ep

ression
. T

h
e b

ook is less a p
rovocation

 of existen
tial b

eh
avior th

an
 it is an

 a$
rm

ation
 of th

e fru
stration

s of life. It serves to

in
voke con

tem
p

lation
 th

rou
gh

 d
issolve, b

u
t in

tim
acy is n

ever com
p

rom
ised

 or aban
d

on
ed

 for th
e sake of com

p
lete isolation

. T
h

ere is a

backstory, w
h

ich
 in

clu
d

es ash
, volcan

oes an
d

 bad
 lu

ck, b
u

t if I am
 com

p
letely h

on
est, it is u

n
n

ecessary in
 T

h
eo’s case-th

e w
ork stan

d
s

w
ith

ou
t n

eed
in

g th
e cru

tch
 of som

eth
in

g m
ore. It is a sp

arse, classic an
d

 n
o b

ells an
d

 w
h

istles form
at of b

ook, w
h

ich
 m

akes th
e im

ages rise to

th
e fron

t w
ith

ou
t com

p
licatin

g th
eir p

ossib
ility w

ith
 ob

n
oxiou

s e#
ron

tery an
d

 d
ood

ad
s.

 Fed
erico C

lavarin
o. H

ereafter. Skin
n

erb
oox. C

lavarin
o is on

e of th
e m

ore gifted
 you

n
ger artists w

orkin
g w

ith
 p

h
otograp

hy p
resen

tly. H
e is

u
n

afraid
 to focu

s on
 b

ecom
in

g an
 excep

tion
al m

aker of form
al p

h
otograp

h
s. H

e rarely im
p

lies su
p

er!
cial arti!

ce th
at h

as to d
o th

e w
ork of

th
e im

ages by overload
in

g it w
ith

 a con
cep

tu
al fram

ew
ork th

at looks d
ated

 by tim
e of com

p
letion

. H
is agile eye, its stu

d
ied

 an
d

con
tem

p
lative w

ay in
 w

h
ich

 h
e fram

es an
d

 con
sid

ers p
h

otograp
hy, b

u
t also h

istory p
u

ts C
lavarin

o-a very stu
d

iou
s p

rop
on

en
t of p

h
ilosop

hy

an
d

 h
istory in

 a p
rom

in
en

t p
osition

 am
on

gst h
is p

eers. T
h

is b
ook is a b

ook ab
ou

t h
is fam

ily, th
eir p

rivileges an
d

 colon
ial backstory, b

u
t it

retain
s m

ore su
b

tle in
ten

tion
s ab

ou
t C

lavarin
o h

im
self an

d
 th

e w
ay h

e u
ses im

ages to u
n

d
erstan

d
 h

is lin
eage, b

u
t also h

is p
lace w

ith
in

 th
e

m
ed

iu
m

 an
d

 th
e ch

allen
ges th

at resu
lt from

 it all. P
lease n

ote th
at w

e h
ave recen

tly p
laced

 a very lon
g in

terview
 w

ith
 Fed

erico on
 th

e site an
d

if you
 w

an
t to fell im

p
assion

ed
 by a great th

in
ker, I su

ggest you
 h

ave a read
.

 T
h

om
as Sau

vin
. 17,18,19. V

O
ID

. T
h

is is p
robab

ly on
e of m

y favorite b
ooks by Sau

vin
. M

ost of h
is titles are in

terestin
g an

d
 alm

ost com
ical

takes on
 th

e p
h

otograp
hy in

d
u

stry as it relates to C
h

in
a, th

e su
rp

lu
s of im

ages th
at w

ere on
ce p

rivate or fam
ily-orien

ted
. T

h
is b

ook is a little

m
ore in

terestin
g as it relates to crim

in
al b

eh
avior an

d
 th

e im
ages th

em
selves h

ave a m
ysteriou

s q
u

ality an
d

 on
e w

on
d

ers h
ow

 th
ey w

ere

accu
m

u
lated

 ou
tsid

e of th
e p

rivate govern
m

en
tal sp

h
ere. T

h
e d

esign
 of th

e b
ook is b

rillian
t, w

ith
 Sau

vin
’s sign

atu
re ad

d
ed

 by w
ay of

!
n

gerp
rin

ts. A
n

oth
er really in

telligen
tly d

esign
ed

 b
ook from

 V
O

ID
 th

is year.

 



H
en

rik M
am

ström
. G

arbage System
s. E

d
itorial SE

D
. A

 slick an
d

 u
n

can
ny title. H

avin
g b

een
 fam

iliar w
ith

 M
alm

ström
’s w

ork p
reviou

sly. It

is refresh
in

g to see h
im

 leave th
e w

orld
 of ob

fu
scated

 d
esire an

d
 h

ead
 in

stead
 in

to a sligh
tly d

i!
eren

tiated
 u

se of th
e th

em
atic of “n

igh
t”

M
alm

ström
’s n

ew
 w

orld
 is th

at of th
e u

n
iversal w

orld
 of ru

b
b

ish
 b

in
s an

d
 trop

hy-p
u

llin
g th

ere from
. P

u
b

lish
ed

 in
 an

 ed
ition

 of 280 (th
in

gs

are su
b

ject to ch
an

ge, ru
les w

orth
 b

en
d

in
g), th

e b
ook follow

s M
alm

ström
 an

d
 h

is crack team
 of trop

hy-h
u

n
ters in

to th
e gu

tters of B
u

en
os-

A
ires, w

h
ere th

ey look for od
d

 b
its of d

isu
sed

 tech
n

ology, p
ain

tin
g, cloth

es an
d

 trin
kets th

at on
ce p

u
lled

 from
 th

e d
eb

ris reveal fascin
atin

g

con
tem

p
lation

s ab
ou

t w
h

at valu
e is in

 b
oth

 im
age an

d
 ob

ject term
s. A

ll th
ese item

s are p
h

otograp
h

ed
 at n

igh
t, th

e ob
jects p

rop
 th

e in
d

exed

ru
b

b
ish

 b
in

s op
en

 an
d

 are p
h

otograp
h

ed
 like a collection

 in
 som

e sort of b
izarre an

d
 n

octu
rn

al m
u

seu
m

. It is a w
eird

 b
ook in

 th
e b

est w
ay

an
d

 I salu
te th

e p
rogress M

alm
ström

 h
as m

ad
e aw

ay from
 th

e b
od

y in
 th

is case.

 A
lan

 H
u

ck. I W
alk T

ow
ard T

h
e Su

n
 W

h
ich

 Is A
lw

ays G
oin

g D
ow

n
. M

A
C

K
. P

h
otograp

hy is as m
u

ch
 ab

ou
t h

orizon
s as it is ab

ou
t p

hysical

m
ob

ility an
d

 p
oin

t of view
. H

u
ck d

iscu
sses th

e w
ay in

 w
h

ich
 h

e w
alks tow

ard
s th

e h
orizon

 in
 h

is b
ook an

d
 in

 d
oin

g so q
u

estion
s th

e valid
ity

of sigh
t, th

e em
p

ty n
otion

 of "
xity, of m

ean
in

g, of p
lace an

d
 of p

ercep
tion

 based
 on

 th
e m

ed
iu

m
’s relative ab

ilities to su
rren

d
er to

con
tem

p
lation

 an
d

 p
erh

ap
s even

 in
n

er-p
rogress. T

h
e b

ook is su
ccessfu

l in
 u

sin
g text to illu

strate p
h

otograp
h

s, w
h

ich
 h

istorically is th
e

in
verse of th

e p
rocess by w

h
ich

 im
ages are often

 asked
 to b

e th
e legitim

ate com
m

on
 d

en
om

in
ator of m

ean
in

g w
h

en
 illu

stratin
g text-“H

ere, I

w
ill sh

ow
 you

” or, “W
h

ere w
ord

s fail m
e” are ju

st a few
 p

h
rases th

at cou
ld

 b
e u

sed
 as in

d
icators for th

is stran
ge p

rop
riety.

 T
h

is is an
 im

p
ortan

t b
ook an

d
 I "

n
d

 th
at th

e size an
d

 gen
eral con

sid
eration

s th
at govern

 its d
esign

, th
e p

hysical b
ook feels like a n

ovel, is n
ot

overd
on

e. T
h

e im
ages th

em
selves are of a con

sid
erab

le q
u

ality (G
u

essin
g h

e is from
 th

e H
artford

 P
rogram

), w
h

ich
 all in

 create a sym
p

ath
etic

b
ook in

 w
h

ich
 p

osition
s in

 p
h

otograp
hy su

ch
 as H

u
ck’s are geared

 tow
ard

s a w
id

er rem
it th

an
 h

is ow
n

 w
ork m

u
ch

 like N
ich

olas M
u

elln
er’s

L
acu

n
a Park. T

h
ese p

osition
s exem

p
lify th

e p
erson

al view
ed

 th
rou

gh
 th

e len
s of th

e m
ed

iu
m

 an
d

 attem
p

t to sh
are th

ou
gh

ts, n
ot p

olitical

con
d

ition
s an

d
 th

e d
em

an
d

s th
at often

 resu
lt from

 im
p

rop
er d

rives or m
otivation

 ou
tsid

e of th
e su

b
jective d

esire to sh
are com

m
u

n
ally

th
ou

gh
ts on

 th
e m

ed
iu

m
.

  Ju
kka Siikala. E

cstatic N
au

sea. In
"

n
ity L

an
d

 P
ress. O

n
e of m

y p
oin

ts of d
isagreein

g w
ith

 P
atrick M

aille w
h

en
 w

e con
d

u
cted

 ou
r d

is-u
sed

in
terview

 w
as th

at I fou
n

d
 som

e of h
is likin

g to b
e “of th

e existen
tial”, w

h
ich

 in
 fairn

ess to h
is p

osition
, h

e cou
n

tered
 w

ith
 “Is n

ot all

p
h

otograp
hy existen

tial”? It is m
y feelin

g th
at th

ere are a n
u

m
b

er of ed
gelord

s an
d

 ed
geq

u
een

s d
om

in
atin

g an
 im

p
robab

ly “d
arin

g” p
osition

w
ith

in
 th

e ran
ks of p

h
otograp

hy. T
h

is con
d

ition
 ran

ges from
 th

e silly an
d

 over-u
sed

 testosteron
e-d

riven
 b

lu
rry sexu

alized
 im

ages fu
ll of grain

an
d

 d
istortion

 to th
e overu

se of b
ru

ised
 kn

ees an
d

 p
eriod

 b
lood

 in
 th

e sh
ow

er an
d

 so forth
 to create a sen

se “of th
e existen

tial” w
h

ich
 at th

is

p
oin

t, I "
n

d
 lu

d
icrou

sly n
aïve an

d
 b

ord
erin

g if n
ot on

 th
e u

n
im

agin
ative, certain

ly on
 th

e in
con

seq
u

en
tial an

d
 fake. T

h
is is n

ot th
e case w

ith

E
cstatic N

au
sea, w

h
ich

 is on
ly on

e-p
art p

h
otograp

h
ic, th

e rest b
ein

g ob
jects, p

ain
tin

gs an
d

 in
stallation

-based
 m

aterial from
 th

e F
in

n
ish

m
u

lti-d
iscip

lin
ary artist Siikala. A

s w
ith

 m
ost F

in
n

ish
 artists w

ith
 a p

en
ch

an
t for d

elvin
g in

to d
arker terrain

, th
e w

ork on
 o!

er is w
h

olly

im
m

ersive an
d

 op
erates w

ith
ou

t h
old

in
g back on

 th
e extrem

es. It w
ill n

ot b
e for everyon

e an
d

 th
e w

ork w
ith

in
 raises q

u
estion

s ab
ou

t

p
articip

ation
, p

oin
t of view

 an
d

 its orgiastic an
d

 n
ih

ilistic ten
d

en
cies, b

u
t it d

oes so from
 a very active p

osition
 op

p
osed

 to a p
osition

 th
at

careen
s an

d
 crafts its p

lace th
rou

gh
 w

eak m
etap

h
ors, w

eaker im
ages an

d
 com

p
lacen

t id
lin

g. Siikala an
d

 In
"

n
ity L

an
d

 P
ress ask u

s w
h

at it

m
ean

s to look an
d

 p
articip

ate in
 view

in
g sexu

alized
 an

d
 violen

t im
ages. It re#

ects a w
id

er con
sp

iracy to u
n

d
erstan

d
 w

h
at is at th

e p
rim

al base

of view
ersh

ip
 an

d
 w

h
at th

is p
osition

 re#
ects to ou

r n
orm

ative con
tem

p
lation

s of w
h

at society m
an

d
ates for u

s at large. It is a gross

su
m

m
ation

 of d
isarticu

lated
 d

esires an
d

 d
ram

as th
at collu

d
e an

d
 gestate w

ith
in

 th
e view

er d
evelop

in
g over tim

e an
d

 ou
t of p

eril to

u
n

d
erstan

d
 w

h
at really lies at th

e h
eart of ou

r d
rives. N

ot for th
e fain

t, p
olitically correct or sp

iritu
ally-b

ou
n

d
.

 L
u

ce L
ebart. Inven

tion
s 1915-1938. R

V
B

 B
ooks. W

h
at m

akes th
is b

ook m
ost im

p
ressive is th

e w
ay in

 w
h

ich
 th

e im
ages h

ave b
een

 p
rin

ted
 on

eq
u

al footin
g. W

orkin
g w

ith
 vin

tage m
aterial, in

 th
is case p

h
otograp

h
s of in

ven
tion

s th
at occu

rred
 (if n

ot realized
 or p

robab
le, all in

)

b
etw

een
 th

e tw
o great w

ars in
 E

u
rop

e o!
ers d

i!
eren

ces of ton
e an

d
 p

rocess, so w
h

at you
 get is a sort of kaleid

oscop
e or p

atchw
ork of im

ages,

color an
d

 stren
gth

s if th
ey are left to collu

d
e w

ith
ou

t a #
atten

in
g in

terven
tion

.



 In
 L

u
ce’s b

ook, th
e im

ages are all p
rin

ted
 at th

e sam
e ton

e an
d

 p
itch

 creatin
g a catalogu

e n
ot u

n
like B

lossfeld
t’s U

n
iform

en
 der K

u
n

st (1928)

in
 w

h
ich

 typ
ological stu

d
ies of scien

ti!
c an

d
 n

atu
ral form

, all p
rin

ted
 even

ly ask u
s to con

sid
er art, p

h
otograp

h
s, scien

ce an
d

 th
eir ab

ility to

b
e organ

ized
 in

 eq
u

al ran
ge an

d
 con

stru
ct. L

ebart’s catalogu
e is stu

d
iou

sly p
rod

u
ced

 by R
V

B
 b

ooks w
ith

 a straigh
t-forw

ard
 an

d
 n

o frills

p
rod

u
ction

 w
h

ich
 I em

p
h

atically ap
p

reciate. T
h

e essays in
clu

d
ed

, th
ou

gh
 I am

 still w
orkin

g th
rou

gh
 th

em
 are in

cred
ib

ly in
sigh

tfu
l an

d
 very

m
u

ch
 ap

p
reciated

. I love th
e id

ea of failu
re an

d
 error w

h
en

 it relates to p
h

otograp
hy an

d
 th

is title p
oin

ts ou
t som

e am
azin

g d
isu

sed
 en

d
eavors

of h
u

m
an

 folly an
d

 im
agin

ation
.

 Joh
n

 L
eh

r. T
h

e Islan
d Position

. M
A

C
K

. T
h

is is p
robab

ly on
e of M

ack’s stron
ger ou

tin
gs th

is year am
on

g several very stron
g b

ooks. W
h

ereas

M
u

rder, E
lf D

ah
lia an

d
 Soth

’s I kn
ow

 H
ow

 Fu
riou

sly You
r H

eart is B
eatin

g, an
d

 A
aron

 Sch
u

m
an

’s Slan
t h

ave d
on

e w
ell w

ith
 visib

ility, an
d

righ
tly so, I !

n
d

 th
at L

eh
r’s b

ook th
ou

gh
 n

ot w
ith

ou
t seriou

s con
sid

eration
s of p

raise, sh
ou

ld
 b

e h
eld

 in
 h

igh
er valu

ation
. It is con

sisten
t,

stark an
d

 b
egs q

u
estion

s ab
ou

t h
ow

 ch
ron

ologies of sh
op

 fron
t p

h
otograp

hy from
 E

u
gen

e A
tget to W

alker E
van

s con
sisten

tly en
vision

ed

L
eh

r’s take on
 com

m
erce, cap

italism
 an

d
 ou

r h
ab

its in
 th

e 21
 cen

tu
ry w

h
en

 it com
es to tech

n
ology an

d
 con

su
m

p
tion

. It is an
 in

terestin
g

b
ook fu

ll of p
ossib

ilities for fu
rth

er d
iscu

ssion
 an

d
 carries u

s th
rou

gh
 a rich

 trad
ition

 of artists lookin
g at th

e u
n

ob
served

 or u
n

com
fortab

le

"
u

ctu
atin

g d
esires as re"

ected
 by an

d
 in

 sh
op

 fron
t w

in
d

ow
s.

 C
ristian

o V
olk. Sin

kin
g Ston

e. W
itty K

iw
i. T

h
is is an

oth
er stran

gely tim
ely tom

e p
rod

u
ced

 as w
e w

atch
 th

e sea levels rise again
st th

e ston
e

facad
es of St. M

ark’s b
eau

tifu
lly ch

iseled
 facad

es. V
olk takes on

 th
e id

ea of tou
rism

, travel an
d

 alien
ation

 in
 h

is im
ages of V

en
ice all sh

ot w
ith

in
creasin

gly clau
strop

h
ob

ic an
d

 u
n

n
atu

ral p
osition

s-you
 see u

p
 th

e n
oses of p

eop
le, arou

n
d

 th
eir sh

ou
ld

ers an
d

 th
rou

gh
 th

eir sh
ip

p
in

g bags

an
d

 it creates a p
arallel u

n
iverse w

h
ere w

e can
 q

u
estion

 th
e ecology of tou

rism
 an

d
 p

h
otograp

hy in
 in

terestin
g w

ays. T
h

ere is a h
eavy

in
d

eb
ted

n
ess to m

od
ern

ist u
se of th

e cam
era an

d
 th

e p
en

ch
an

t for lookin
g u

p
 p

eop
le or b

u
ild

in
gs all p

rod
u

ced
 in

 satu
rated

 color an
d

 w
ith

 an

em
p

h
asis on

 n
ear an

d
 far focal p

oin
ts ren

d
erin

g th
e fram

e as som
ew

h
at su

rreal.

 K
en

 G
ran

t. B
en

ny P
rofan

e. R
R

B
. T

h
ere is a resu

rgen
ce if am

azin
g B

ritish
 d

ocu
m

en
tary p

rojects in
 th

e w
orks p

resen
tly. It seem

s som
eh

ow

tim
ely th

at w
e are exam

in
in

g B
ritain

 in
 th

e era of its d
ire "

u
x of statu

s w
ith

in
 th

e E
u

rop
ean

 C
om

m
u

n
ity P

roject. B
en

ny P
rofan

e is on

an
oth

er level-G
ran

t’s im
ages are cu

lled
 from

 a d
ay at th

e B
id

ston
 M

oss T
rash

 h
eap

 in
 th

e late 80s an
d

 create a stran
ge d

irty fan
tasy w

orld
 in

w
h

ich
 econ

om
ics, p

lace an
d

 th
e d

en
izen

s of state all collu
d

e to q
u

estion
 larger d

evelop
m

en
ts on

 th
e socio-econ

om
ic fron

t. T
rash

 is Q
u

een

th
is year.
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YYYY
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M
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TTTT
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 Syb
ren

 V
an

overb
ergh

e. C
on

feren
ce of th

e B
irds. A

P
E

. Stark an
d

 illu
m

in
atin

g. V
an

overb
ergh

e retu
rn

s w
ith

 h
is secon

d
 b

ook w
ith

 A
P

E
. T

h
is

tim
e,th

e
you

n
g

artist
travelled

to
a

sm
allb

u
rn

t-ou
t

village
in

Iran
.H

e
w

an
d

ers
th

e
b

ru
talw

h
ite

san
d

ed
lan

d
scap

e,cam
era

in
h

an
d

lookin
g

for traces of life, of an
sw

ers an
d

 of h
ow

 to m
ake sen

se of site-sp
eci!

c im
ages in

 w
h

ich
 n

oth
in

g can
 tru

ly b
e in

ferred
 in

 th
e p

rocess. T
h

is is a

su
p

er stron
g o$

erin
g an

d
 I b

elieve w
e w

ill con
tin

u
e to see great th

in
gs from

 B
elgiu

m
’s risin

g star.

 Joh
n

M
yers. L

ookin
g

at
th

e
O

verlooked.R
R

B
B

ooks.A
n

oth
er

on
e

of
th

ose
b

ooks
in

w
h

ich
you

are
gratefu

lfrom
th

e
d

istan
ce

it
took

to

con
textu

alize th
e m

aterial w
ith

in
 in

 a d
i$

eren
t w

ay an
d

 w
ith

 d
i$

eren
t sen

sib
ilities. T

h
is is th

e secon
d

 b
ook of th

e M
yers trilogy w

ith
 R

R
B

,

th
e !

rst b
ein

g th
e Portraits b

ook an
d

 th
e !

n
al, also released

 th
is year is T

h
e E

n
d of In

du
stry.

 T
h

ere
w

as
a

con
sciou

s
e$

ort
to

w
ith

d
raw

p
ortraits

from
th

ese
seem

in
gly

ban
alscen

es
of

q
u

otid
ian

E
n

glish
life,w

h
ich

allow
ed

th
e

p
u

b
lish

er

an
d

 artist to p
u

rsu
e a m

in
im

al alm
ost p

ain
terly con

cep
tu

al agen
d

a to th
e “overlooked”. T

h
e focu

s is on
 corn

ers, con
crete w

ith
 con

cession
s to

trace an
d

 ep
h

em
eral m

arkin
gs w

ritten
 on

 th
e lan

d
scap

e of B
ritain

. It is th
e sort of b

ook th
at p

robab
ly w

ou
ld

 n
ot h

ave b
een

 ab
le to b

e m
ad

e

in
 th

e 80s as it w
ou

ld
 h

ave b
een

 seen
 as q

u
ite d

arin
g in

 its em
p

tin
ess-in

 sh
ort, it w

ou
ld

 h
ave b

een
 seen

 as a b
u

zz kill as op
p

osed
 to th

e triu
m

p
h

of
p

h
otograp

h
ic

m
in

im
alism

th
at

w
e

can
con

textu
alize

it
in

to
th

irty-p
lu

s
years

d
ow

n
th

e
road

.It
h

as
ch

allen
ged

every
over-com

p
licated

p
roject w

ith
 great e$

ect an
d

 h
as b

een
 extrem

ely in
"

u
en

tial on
 h

ow
 I con

sid
er p

h
otograp

hy in
 th

e age of rep
resen

tation
al-d

iscon
ten

t. B
y

strip
p

in
g th

e in
d

ivid
u

al from
 th

e fram
e, w

e are left w
ith

 a b
od

y of w
ork th

at w
ou

ld
 b

e h
ard

 to o$
en

d
 anyon

e w
ith

, yet still p
rovid

es an

in
cred

ib
le am

ou
n

t of d
ialogu

e.

Joh
n

 M
eyers. T

h
e E

n
d of In

du
stry. R

R
B

 B
ooks. T

h
e re-exam

in
ation

 of th
e B

ritish
 d

ocu
m

en
tary trad

ition
 is in

 fu
ll sw

in
g w

ith
 titles from

M
yers, Sh

irley B
aker, M

arkéta L
u

ska
čová, T

ony R
ay-Jon

es an
d

 K
en

 G
ran

t all h
ittin

g th
e sh

elves recen
tly, am

on
g m

any oth
er great

p
h

otograp
h

ers. T
h

ere seem
s to b

e a su
rge in

 B
ritish

 p
u

b
lish

ers lookin
g backw

ard
s an

d
 lookin

g at p
h

otograp
hy again

, w
h

ich
 is refresh

in
g after

n
early

a
d

ecad
e

of
silly

b
u

llsh
it

m
asq

u
erad

in
g

as
con

cep
tu

alp
ractice

!
llin

g
th

e
gap.P

erh
ap

s
it

is
b

ecau
se

B
ritain

is
in

a
tim

e
of

"
u

x
or

p
erh

ap
s

it is sim
p

ly d
u

e to th
e op

en
in

g of th
e P

arr fou
n

d
ation

. B
ritish

 d
ocu

m
en

tary n
ow

 h
as a m

ean
s by w

h
ich

 to b
e sp

oken
 ab

ou
t an

d
 th

e u
n

su
n

g

h
eroin

es an
d

 h
eroes of yore n

ow
 h

ave n
ew

 ven
u

es in
 w

h
ich

 to b
e d

istrib
u

ted
. M

yers alleged
ly on

ly h
as ab

ou
t 650 im

ages or so in
 h

is arch
ive

an
d

 m
ost avid

ly d
escrib

es h
is vocation

 as a p
ain

ter m
ore th

an
 a p

h
otograp

h
er, so it is an

 in
cred

ib
ly u

p
liftin

g to see th
is th

ird
 b

ook of

in
cred

ib
le

w
ork

from
M

yers
lan

d
w

ith
th

e
con

sisten
cy

an
d

b
rillian

ce
of

th
e

p
reviou

s
tw

o.

 

st



 A
n

d
res G

on
zalez. A

m
erican

 O
rigam

i. F
W

: B
ooks. T

h
ere is som

e con
ten

tion
 ab

ou
t th

is b
ook in

 th
e very sm

all critical circle of w
riters on

p
h

otograp
hy th

at it is som
ew

h
at overelab

orate for th
e con

ten
t in

sid
e, to w

h
ich

 I am
 p

artial to agree, m
ostly b

ecau
se I !

n
d

 m
yself ad

verse to

d
esign

 n
ovelty an

d
 over-com

p
lication

.

 T
ryin

g to u
n

d
erstan

d
 an

d
 d

elin
eate a p

h
otograp

h
ic resp

on
se to A

m
erican

 sch
ool sh

ootin
gs, in

 p
h

otograp
h

ic form
 an

d
 from

 a p
ost-even

t

p
osition

 is a sin
cerely h

ard
 n

u
t to crack. A

t on
ce, th

ere are th
e q

u
estion

s of p
rop

riety (w
h

ere d
o w

e p
lace ou

rselves to look it an
d

 d
esign

 it in

th
is w

ay), also p
rop

erty (w
h

ose traged
y is th

is), an
d

 p
rop

en
sity (w

h
at d

oes it say ab
ou

t cu
ltu

re to read
 or act on

 sch
ool sh

ootin
gs by visu

al

m
ean

s), b
u

t for all th
e tech

n
ical issu

es th
at cou

ld
 con

"
ate th

e cu
ltu

ral, from
 th

e e#
ectiven

ess or in
telligen

ce of th
e id

ea, text or p
h

otograp
h

s

to th
e d

esire to p
rod

u
ce th

e b
ook at all, w

e are left w
ith

 a set a serially h
au

n
tin

g ch
allen

ges w
h

ich
 b

e!
ts th

e p
u

rp
ose of th

e su
b

ject, b
ook an

d

its m
atters in

 a w
ay th

at p
lead

s for larger in
vestigation

s, sou
l search

in
g (w

h
at h

ave you
) an

d
 a d

iscu
ssion

 th
at clearly n

eed
s con

tin
u

al

elab
oration

.

 In
 !

rst receivin
g th

is b
ook, I fou

n
d

 it d
i$

cu
lt to ascertain

 a !
ttin

g an
d

 q
u

ick !
rst resp

on
se. A

s I stayed
 w

ith
 th

e b
ook an

d
 its attem

p
ts for a

lon
ger p

eriod
 of gestation

, I h
ave b

een
 left w

ith
 th

e con
viction

, th
at alth

ou
gh

 im
p

erfect by m
ean

s of rep
resen

tation
, its aim

 is sin
cere an

d

th
ou

gh
 it is a b

it over-d
esign

ed
 for m

y likin
g, th

at sh
ou

ld
 n

ot d
istract from

 larger d
iscu

ssion
s ab

ou
t th

e m
otivation

s to em
bark on

 its m
akin

g,

w
h

ich
 seem

s to stem
 from

 an
 earn

est en
tren

ch
m

en
t in

 th
e h

orrors th
at it seeks to in

q
u

ire ab
ou

t.

 D
ylan

 H
asth

or an
d

 P
au

l G
u

ilm
oth

. Sleep
 C

reek. V
O

ID
. I h

ave b
een

 w
aitin

g for th
is title sin

ce I h
ad

 h
eard

 it w
as in

 p
rocess. T

h
e au

th
ors h

ave

a very p
articu

lar w
ay of m

akin
g im

ages th
at !

t m
y overly goth

ic sen
sib

ility w
ell an

d
 I am

 rem
in

d
ed

 th
at th

ou
gh

 th
e gran

d
eu

r of ru
in

s sh
ap

e

E
u

rop
e, th

e A
m

erican
 sid

e of h
orror o#

ers eq
u

al p
oten

cy. I can
 th

in
k of few

 referen
ces ou

tsid
e of p

erh
ap

s T
ereza Z

elen
kova th

at sh
are th

is

p
articu

lar a$
n

ity in
 im

age-m
akin

g.

 T
h

ere is a d
eep

 N
ew

 E
n

glan
d

 G
oth

icism
 in

volved
 in

 Sleep
 C

reek, it com
m

en
ts ab

ou
t a certain

 sen
se of isolation

 in
 w

h
ich

 m
in

d
, m

yth
 an

d

b
od

y b
ecom

e in
tertw

in
ed

 in
 a frostb

itten
 an

d
 cavern

ou
s reach

. You
 can

 im
agin

e a h
ow

l an
d

 n
early feel you

r b
ru

isin
g lim

b
s askew

, n
u

m
b

in
g

u
n

d
er th

e b
itin

g w
in

d
 u

n
su

re w
h

eth
er th

e w
olves w

ill stay th
eir bay u

n
til d

aw
n

. M
yth

ical, esoteric an
d

 d
em

an
d

in
g, Sleep

 C
reek is b

u
t on

e of

m
any d

arkly fascin
atin

g tales I exp
ect from

 th
e au

th
ors. O

n
e of th

e p
rovision

s th
at I m

ake for th
is title b

ein
g on

 th
e list is th

at th
ere is a large

q
u

an
tity of im

ages in
volved

 th
at n

ot on
ly su

p
p

ort th
e e#

ort of “n
arrative” or th

e b
ook’s atm

osp
h

ere, b
u

t th
at all th

e im
ages in

volved
 are also

in
cred

ib
ly stron

g an
d

 com
p

ellin
g sin

gle im
ages.

 M
ajor sh

ou
t ou

t to João at V
O

ID
 for u

p
p

in
g th

e gam
e on

 th
e d

esign
 in

 w
h

ich
 th

e w
ood

b
lock goat gives n

od
 to ou

r m
an

 in
 h

orn
s B

lack

P
h

illip.

 



 M
assao M

ascaro. Jardin
. W

itty-K
iw

i. I got th
is title fairly late in

 th
e year w

h
en

 I retu
rn

ed
 from

 a few
 m

on
th

s ab
road

 an
d

 h
avin

g seen
 it on

 a

n
u

m
b

er of oth
er lists at th

e en
d

 of th
e year, I can

 see w
hy it h

as b
een

 m
en

tion
ed

. In
 e!

ectin
g a w

ay in
 w

h
ich

 w
e m

igh
t m

ake w
orks of a

form
al n

atu
re an

d
 th

at are rou
gh

ly stated
 com

p
osition

ally–
based

, I w
an

t to su
ggest th

at it is eq
u

ally im
p

ortan
t for th

e in
tegrity of th

e im
ages

to rem
ain

 con
sisten

t th
rou

gh
ou

t. T
h

e u
se of th

eir d
ou

b
lin

g-u
p, or sligh

t variation
 is m

ore th
an

 accep
tab

le an
d

 is on
e of th

e fou
n

d
ation

s of

Jardin
. T

h
e con

sisten
cy of th

e b
ook is also en

cou
raged

 by th
e sligh

tly b
leach

ed
 feel of th

e m
on

och
rom

e im
ages-th

is tech
n

iq
u

e p
rod

u
ces an

e!
ect th

at su
ggests a stron

g su
m

m
er ligh

t in
 w

h
ich

 th
e im

ages are crafted
 as th

ou
gh

 p
eerin

g at th
e su

n
 th

rou
gh

 th
e can

opy. It allow
s th

e b
ook

to b
e locked

 in
 w

ith
 th

ese tw
o d

evices an
d

 p
rovid

es a stron
g con

sisten
cy tot th

e overall w
ork.

 U
rsu

la Sch
u

lz-D
orn

b
u

rg. Yerevan
 1996/1997. M

A
C

K
. I w

ill b
e h

on
est ab

ou
t th

is, I w
as n

ot 100%
 con

vin
ced

 of seein
g th

e title in
 th

e

catalogu
e b

efore it lan
d

ed
 p

hysically in
 m

y h
an

d
s th

at it w
ou

ld
 w

eigh
 on

 m
y list. H

avin
g fou

n
d

 h
er "

rst b
ook w

ith
 M

A
C

K
 last year as

n
oth

in
g sh

ort of m
agn

i"
cen

t, I w
as sligh

tly w
orried

 th
at a m

u
ch

 sm
aller, th

in
n

er slice of h
er travels an

d
 d

ocu
m

en
tation

 m
ay n

ot h
old

 u
p

 to

T
h

e lan
d in

 B
etw

een
 as th

at w
as a m

u
ch

 larger su
rvey of in

cred
ib

le w
orks, m

ostly d
raw

n
 from

 th
e M

id
d

le E
ast.

 H
avin

g n
ow

 seen
 Yerevan

 1996/1997, I can
 say th

at alth
ou

gh
 th

e title is d
im

in
u

tive an
d

 u
n

assu
m

in
g, th

e im
ages in

sid
e are p

rin
ted

 sm
all like

4×
6 in

ch
 d

ru
g store p

rin
ts p

asted
 to an

 A
rm

en
ian

 sch
ool b

ook an
d

 th
e d

esign
 is n

oth
in

g less th
an

 clever, b
eau

tifu
l an

d
 at tim

es d
isorien

tin
g

to view
-T

h
e p

h
otograp

h
s of soviet arch

itectu
re an

d
 th

e n
oise of th

e sch
ool b

ook lin
es an

d
 w

ord
s create a stran

ge op
tical d

ialogu
e th

at is

som
ew

h
at of a p

u
zzle or tap

estry to read
 in

 its b
u

sy-n
ess. T

h
e b

ook is or p
erh

ap
s w

as lovin
gly d

ed
icated

 to h
er d

au
gh

ter, w
h

ich
 is also a n

ice

gestu
re given

 th
e u

su
al lack of p

eop
le fou

n
d

 in
 h

er w
ork, in

 w
h

ich
 sh

e seem
s to p

refer th
e red

u
ction

 of sp
ace to som

eth
in

g of a stu
d

y in

arch
itectu

re or h
istory as ob

jects w
ith

in
 fram

e or on
 th

e p
rin

ted
 p

age, n
ot u

n
like a m

u
seu

m
 catalogu

e. Sm
all th

in
gs, in

d
eed

.

 M
atteo D

i G
iovan

n
i. I w

ish
 th

e W
orld W

as E
ven

. A
rtp

h
ilein

. C
alm

, m
ed

itative an
d

 w
ith

 a stron
g n

od
 to A

m
erican

 an
d

 G
erm

an

p
h

otograp
hy, M

atteo d
i G

iovan
n

i’s b
ook is a slow

 b
u

rn
 ab

ou
t th

e com
p

licity th
at p

h
otograp

hy h
as tow

ard
s ou

r aim
s of self-fu

l"
llm

en
t an

d

th
e th

erap
eu

tic p
oten

tial of th
e m

ed
iu

m
 to tu

rn
 its q

u
alities in

 on
 its au

th
or.

 D
i G

iovan
n

i’s story is sp
ecial an

d
 cou

p
led

 w
ith

 th
e w

ay in
 w

h
ich

 h
e p

resen
ts h

is story of #
ow

 im
ages, creates an

 ob
fu

scated
 an

d
 h

id
d

en

m
ean

in
g w

ith
in

 based
 on

 a n
arrative th

at d
evelop

s w
ith

in
 th

e text an
d

 casts a b
eau

tifu
l sh

ad
ow

 over th
e p

u
rp

ose of th
e p

roject. T
h

e

p
h

otograp
h

s th
em

selves are very stron
g an

d
 I look forw

ard
 to h

is n
ext b

od
y of w

ork. I w
ill n

ot elab
orate on

 h
is story, p

referrin
g th

at you
 read

on
 h

is exp
erien

ces th
at led

 to th
e b

ook’s creation
.

 N
ich

olas M
u

elln
er. L

acu
n

a Park: E
ssays an

d O
th

er A
dven

tu
res in

 P
h

otography. Self P
u

b
lish

 B
e H

ap
py. N

ich
olas is ou

r gift. H
e is a b

rillian
t

p
h

otograp
h

er, b
u

t even
 m

ore rare, h
e is a b

rillian
t p

h
otograp

h
er th

at can
 actu

ally w
rite!!! You

 can
’t h

ave b
oth

-I kn
ow

 th
is an

d
 so d

o a few

oth
er “esteem

ed” w
riters w

h
o m

ake p
oor im

ages w
h

ile sh
u

&
in

g d
ecen

t w
ord

s. L
acu

n
a Park is th

e severe an
tid

ote tow
ard

s a w
ay of sp

eakin
g

on
 p

h
otograp

hy th
at h

as b
ecom

e over-acad
em

ic an
d

 fan
tasy-d

riven
 by its p

olitical aim
s an

d
 in

n
u

en
d

os. In
 a year w

h
ere a n

u
m

b
er of titles

h
ave claim

ed
 som

e sort of p
olitical au

d
acity, M

u
elln

er asks to stop
 th

e god
d

am
n

 w
orld

 an
d

 th
in

k th
rou

gh
 im

ages, to h
old

 th
em

 b
oth

 d
ear

an
d

 at arm
s p

roverb
ial len

gth
. I d

on
’t kn

ow
 w

hy, b
u

t I feel if early Je!
rey E

u
gen

id
es h

ad
 p

h
otograp

h
ic valu

e, M
u

elln
er w

ou
ld

 h
ave h

arn
essed

its en
d

earin
g p

oten
tial for ou

r exam
in

ation
. T

h
is b

ook is argu
ab

ly th
e m

ost u
n

iversal b
ook w

ritten
 on

 p
h

otograp
hy sin

ce Son
tag or B

atch
en

.

T
h

is is m
u

ch
 n

eed
ed

 read
in

g for th
e can

cer of ou
r tim

es.

 G
arrett G

rove. E
rrors of Possession

. T
resp

asser. T
h

at d
am

n
 telep

h
on

e p
ole, or lack th

ereof (cover im
age) still h

au
n

ts m
e sin

ce I "
rst saw

 it.

O
n

ce you
 see it, you

 can
’t sh

ake it. Its p
u

re b
eau

ty an
d

 w
ron

g in
 all th

e righ
t w

ays. T
h

e rest of th
e b

ook is also a con
sid

erate an
d

 b
eau

tifu
l

foray in
to A

m
erican

a b
en

t on
 evalu

atin
g as w

e are w
an

t to d
o in

 th
e age of T

ru
m

p
 ou

r n
ation

, its valu
es an

d
 its im

age. T
h

is com
es at a tim

e

w
h

en
 m

any artists are lookin
g for an

sw
ers to ou

r situ
ation

 an
d

 re#
ectin

g gravely on
 p

ossib
le ou

tcom
es, errors or oth

erw
ise. G

arrett’s b
ook

ad
d

s to th
e lexicon

 of ou
r tim

e in
 th

ou
gh

tfu
l ru

m
in

ation
 th

rou
gh

ou
t th

e lan
d

.



  Salvatore V
itale. H

ow
 T

o Secu
re a C

ou
n

try. L
ars M

ü
ller P

u
b

lish
ers. E

d
ited

 w
ith

 L
ars W

illu
m

eit (m
u

st b
e n

oted
). T

h
is p

roject h
as taken

 on

d
i!

eren
t form

s as it h
as p

rogressed
, so it is sort of im

p
ossib

le to con
sid

er th
e b

ook as a "
n

al ob
ject or en

d
in

g, th
ou

gh
 it h

as b
een

 a sin
cerely

com
p

lim
en

tary m
ed

iu
m

 to th
at of Salvatore’s research

 an
d

 exh
ib

ition
s. I "

rst cam
e across th

e p
roject at th

e ISSP
 review

 th
at I d

id
 w

ith

Salvatore in
 2015. I w

as taken
 w

ith
 th

e p
roject im

m
ed

iately an
d

 cou
ld

 see th
at Salvatore w

as m
akin

g a very seriou
s an

d
 in

ten
se b

od
y of w

ork

ab
ou

t b
ord

ers, w
h

ich
 is at th

e cru
x of h

is in
vestigation

 alon
g w

ith
 p

arallel con
cern

s ab
ou

t p
atriotism

, gu
n

s, an
d

 th
e evolu

tion
 of a n

ation
 th

at

is h
om

e to b
ig ban

kin
g.

 T
h

is is on
e of th

e m
ost im

p
ortan

t d
ocu

m
en

tary-orien
ted

 b
ooks to h

ave b
een

 p
u

b
lish

ed
 in

 th
e p

ast cou
p

le of years alon
g w

ith
 L

isa B
arn

ard’s

T
h

e C
an

ary an
d th

e H
am

m
er (M

A
C

K
). I can

n
ot in

 on
e p

aragrap
h

 easily m
an

ifest its im
p

ortan
ce as a lon

g-term
 p

roject, n
or th

e acu
ity of

im
agery. P

lease get a copy of th
is b

ook. I feel th
at is h

as b
een

 on
e of th

e m
ore u

n
d

errated
 or m

ore likely u
n

d
er-seen

 titles of th
e year.

 B
erris C

on
olly. Sh

e#
eld P

h
otograph

s 1988-1992. D
ew

i L
ew

is. I am
 em

p
h

atically en
cou

raged
 by lookin

g at C
on

olly’s p
h

otograp
h

s th
at

B
ritain

 h
as th

e cap
acity to get th

rou
gh

 trou
b

led
 tim

es w
ith

 som
e vigou

r. W
h

en
 I view

 th
e p

h
otograp

h
s of th

e p
ost-w

ar gen
eration

(s) of

B
ritish

 d
ocu

m
en

tary p
h

otograp
h

ers, I sen
se certain

 cou
rage in

 ad
verse situ

ation
s. In

 C
on

olly’s w
ork, I see Sh

e#
eld

, a tow
n

 th
at w

as kn
ow

n

for its in
d

u
strial w

astelan
d

 lan
d

scap
e p

h
otograp

h
ed

 at a tim
e in

 th
e late 80s an

d
 early 90s w

h
en

 it w
as b

egin
n

in
g to tran

sform
 from

 th
e

T
h

atch
erite years of ru

b
b

le an
d

 ru
b

b
ish

 tip
s in

to som
eth

in
g n

ew
 an

d
 w

ith
 som

e self-resp
ect. C

on
olly cau

gh
t th

e last m
om

en
ts, th

e tw
iligh

t

of th
e tim

es an
d

 th
is b

ook caters to th
e n

otion
 th

at if on
e or m

any are goin
g th

rou
gh

 h
ell, on

e m
u

st, as th
at cigar -sm

okin
g, tom

m
y gu

n
-

w
ield

in
g p

rim
e m

in
ister on

ce lam
en

ted
, keep

 goin
g…

 M
ark P

ow
er. G

ood M
orn

in
g A

m
erica V

olu
m

e II. G
O

ST
. T

h
e secon

d
 volu

m
e of P

ow
er’s m

assive an
d

 sp
raw

lin
g look at A

m
erica. A

m
b

itiou
s

an
d

 con
sisten

t, P
ow

er lead
s u

s th
rou

gh
 th

e con
tem

p
orary lan

d
scap

e of A
m

erica in
 tim

es of great d
u

ress. H
is ad

ep
t form

alism
 an

d
 h

is

fascin
ation

 to d
ocu

m
en

t as m
u

ch
 of A

m
erica as p

ossib
le over a d

ecad
e h

as resu
lted

 in
 a n

u
an

ced
 an

d
 b

rillian
t collection

 of b
ooks. H

avin
g

h
ad

 th
e p

leasu
re of view

in
g P

ow
er’s oeu

vre th
is year, I can

 say w
ith

 certain
ty th

at w
h

en
 com

p
lete, th

e G
ood M

orn
in

g A
m

erica w
orks w

ill

likely b
e h

is op
u

s d
esp

ite a large back catalogu
e of in

cred
ib

le w
orks. K

eep
 goin

g in
d

eed
.

 C
ole B

arash
. Stiya. D

ead
B

eat C
lu

b. T
rem

u
lou

s an
d

 h
au

n
tin

g, B
arash

’s b
ook com

b
in

es th
e trem

en
d

ou
s d

i#
cu

lties of d
ocu

m
en

tin
g b

irth
 an

d

a sim
ilarly d

i#
cu

lt d
ep

iction
 of a N

or’E
aster storm

 (Stella) th
at occu

rred
 at th

e sam
e tim

e th
at h

e an
d

 h
is p

artn
er w

elcom
ed

 th
eir ch

ild
 in

to

th
e w

orld
. Stiya is a stu

d
y of fou

r in
ten

se d
ays of lab

or an
d

 th
e resu

lt is a d
ialogu

e ab
ou

t tim
e, en

viron
m

en
t an

d
 th

e p
ressu

res associated
 w

ith

in
clem

en
t w

eath
er an

d
 in

ord
in

ately lon
g lab

or. T
h

e b
ook p

ositively vib
rates in

 section
s b

etw
een

 th
e u

se of in
terior an

d
 exterior im

ages in

w
h

ich
 vein

s p
op

 on
 n

ecks h
id

d
en

 from
 th

e ragin
g of storm

s ou
tsid

e-trap
p

ed
 b

etw
een

 or b
etw

ixt it seem
s th

e tw
o, B

arash
 record

s th
e p

u
lse of

th
e exten

d
ed

 p
erson

al m
om

en
t.

 O
n

 a sid
e n

ote, I gen
erally "

n
d

 com
p

licated
 layers of d

i!
eren

t sized
 p

ap
ers in

 b
ooks to b

e a b
it of ch

ore. It rem
in

d
s m

e of th
e fad

 to layer

im
ages on

 a w
all-you

 kn
ow

, start w
ith

 th
e w

allp
ap

er an
d

 th
en

 ad
d

 little satellite im
ages on

 top
 of it as if th

at m
ad

e an
 in

stallation
 or d

istracted

from
 th

e 2d
 n

atu
re of th

e p
h

otograp
h

ic im
age-it’s a cru

tch
 m

ove th
at I h

ave sp
oken

 ab
ou

t p
reviou

sly, b
u

t w
ith

 C
ole’s b

ook, I actu
ally "

n
d

th
e layerin

g to b
e su

#
cien

t to leverage th
e tactical u

se of n
ovelty (n

ot all d
evice of n

ovelty sh
ou

ld
 b

e read
 n

egatively) to give a m
ore in

 d
ep

th

d
iscu

ssion
 ab

ou
t th

e clau
strop

h
ob

ic e!
ect of b

ein
g in

 a h
otel for fou

r d
ays w

aitin
g for you

r ch
ild

 to b
e b

orn
 w

h
ile you

 can
 barely get ou

t for

air w
ith

ou
t b

ein
g p

u
n

ch
ed

 in
 th

e face by a h
ow

lin
g storm

. It ad
d

s su
#

cien
t w

eigh
t to th

e d
esign

 to b
e con

sid
ered

 overly su
ccessfu

l an
d

 h
as

even
 p

u
sh

ed
 m

y ow
n

 lim
its of con

servative in
clin

ation
s of b

ook d
esign

 to relax a b
it.

 



C
am

era A
u

stria In
tern

ation
al. Sp

ector B
ooks. C

am
era A

u
stria is on

e of th
e m

ore im
p

ortan
t p

eriod
icals to b

e d
evoted

 to p
h

otograp
hy, its

aesth
etics an

d
 its p

rovocation
s. Sp

ector b
ooks h

ave b
een

 on
 a role th

is year an
d

 h
avin

g th
is com

p
en

d
iu

m
, w

h
ich

 en
lists corresp

on
d

en
ce as

w
ell as im

ages an
d

 h
istorical oversigh

t to d
iscu

ss th
e ten

u
re of th

e m
agazin

e, !
n

d
s a p

osition
 ten

ab
le as to th

e m
agazin

e’s legitim
ate

im
p

ortan
ce. I d

id
 say th

at I w
ou

ld
 n

ot in
clu

d
e com

p
ilation

s, b
u

t th
is sort of goes b

eyon
d

 th
at n

otion
 an

d
 b

ecom
es a on

e-o"
 retrosp

ective of

a m
agazin

e as op
p

osed
 to on

e in
d

ivid
u

al artist. If you
 are in

terested
 in

 p
h

otograp
hy’s h

istories, you
 sh

ou
ld

 p
ick th

is u
p. C

am
era A

u
stria

In
tern

ation
al h

as a sp
eci!

c w
ay of d

ealin
g w

ith
 text, im

age an
d

 criticism
 an

d
 I th

in
k it is fair to in

clu
d

e th
is title in

 th
e lon

ger list.

 L
iz O

rton
. E

very B
ody is an

 A
rch

ive. A
n

 in
terestin

g look at th
e b

od
y an

d
 its d

iagram
m

in
g, its p

rogram
m

ed
 m

ed
icalized

 u
se an

d
 its u

se in

tech
n

ological term
s for th

e gain
s of p

oliticized
 m

ean
s, O

rton
’s b

ook asks p
rescien

t q
u

estion
s ab

ou
t th

e collective b
od

y an
d

 its u
ses in

 th
e

m
an

u
factu

rin
g of its p

u
rp

ose by in
d

u
strialized

 aim
s. It rem

in
d

s m
e of h

ow
 D

avid
 C

ron
en

b
erg in

 h
is !

lm
s often

 ch
allen

ges th
e sam

e b
od

y

p
olitic, b

u
t th

is resu
lts m

ostly w
ith

ou
t th

e overrid
in

g n
ecessity of b

ein
g d

ivid
ed

 by F
reu

d
ian

 sexu
al ob

session
. A

 n
ice p

oin
t ab

ou
t th

is title is

th
at it is b

road
er th

an
 sim

p
le com

m
en

tary on
 C

h
arcot’s H

ysteria Stu
d

ies an
d

 p
ost-m

od
ern

 gen
d

er d
issertation

s.

 C
arl-M

ich
ale Ström

. M
on

töristen
. V

O
ID

. M
on

töristen
 is an

 in
ten

sely p
assion

ate b
ook ab

ou
t th

e relatively u
n

ob
served

 p
osition

(com
p

aratively b
etw

een
 th

e sexes) of w
h

at life is like ju
st b

efore, d
u

rin
g an

d
 after ch

ild
b

irth
. Ström

’s p
osition

 is re#
ected

 th
rou

gh
 h

is

ob
sessive jou

rn
al en

tries th
at h

e rep
rod

u
ces, th

en
 n

egates, scratch
es ou

t an
d

 lim
its by can

cellin
g th

e w
ritin

gs p
reviou

sly p
en

n
ed

 in
 h

is jou
rn

al,

w
h

ich
 creates th

e p
rop

osition
 of th

e can
cellin

g ou
t of self. T

h
is is p

art of w
h

at b
ecom

in
g a fath

er feels like-you
 w

ake u
p

 on
e d

ay an
d

everyth
in

g p
reviou

sly is d
i"

eren
t, you

 are som
eh

ow
 again

 ou
t on

 you
r ow

n
 for a little b

it, you
r d

irect n
eed

 d
im

in
ish

ed
 by th

e b
on

d
 b

etw
een

m
oth

er an
d

 ch
ild

 an
d

 th
in

gs com
e in

to focu
s ab

ou
t th

e valu
e you

 on
ce b

elieve you
 h

ad
. It isn

’t all bad
, b

u
t th

ere certain
ly is a d

i"
eren

t set of

th
ou

gh
ts an

d
 circu

m
stan

ces an
d

 p
osition

s th
at b

ecom
in

g a fath
er en

tails an
d

 Ström
 h

as fou
n

d
 an

 in
terestin

g w
ay to com

m
u

n
icate th

is.

 C
am

ille V
ivier. T

w
ist. A

rt P
ap

er E
d

ition
s. T

h
is is b

ook p
rod

u
ced

 early in
 th

e year th
at really cau

gh
t m

y atten
tion

 an
d

 I felt it kin
d

 of stood

alon
e as a su

p
erior exam

p
le of w

h
ere fash

ion
, art an

d
 fan

tasy all m
et at th

e crossroad
s of th

e fem
ale d

ivin
e. T

h
en

 V
ivier w

en
t an

d
 released

Soph
ie, an

oth
er in

cred
ib

le b
ook w

ith
 A

rt P
ap

er E
d

ition
s. H

er tw
o b

ooks are p
u

sh
in

g th
e fron

t of h
ow

 w
e view

 fem
ale au

th
orsh

ip
 an

d
 gaze

an
d

 it is w
ith

 great p
leasu

re th
at w

e m
ay w

atch
 V

ivier con
d

ition
 a m

yth
ical w

orld
 in

 w
h

ich
 w

om
en

 p
u

rsu
e th

eir lim
its of p

ow
er d

evoid
 of

m
en

 an
d

 ou
r con

strain
ts tow

ard
s w

h
at w

e b
elieve ou

r righ
ts to rep

resen
tation

 are. If you
 are a m

an
 an

d
 stru

ggle w
ith

 th
is sort of th

in
g, th

in
k

of lettin
g go, it is by far m

ore in
terestin

g th
an

 th
e con

stan
t ab

u
se you

 w
ill oth

erw
ise su

"
er in

 th
e com

in
g years in

 w
h

ich
 th

e p
olitics of

id
en

tity reach
 for th

e righ
t to castrate an

d
 castigate you

r p
osition

. In
 V

ivier’s realm
, look on

 at A
m

azon
ia an

d
 “feelz”.

Jon
ath

an
 L

evitt. E
ch

o M
ask. C

h
arcoal P

ress. A
s in

 H
au

th
or an

d
 G

u
ilm

oth
’s Sleep

 C
reek (V

O
ID

), th
e h

orror of th
e n

atu
ral w

orld
 an

d
 its

au
d

ib
le an

d
 d

elicate sou
n

d
scap

es tran
sform

 th
e view

er of L
evitt’s im

ages in
to an

 im
agin

ative an
d

 active p
articip

an
t. T

h
e p

h
otograp

h
s

b
ecom

e active p
ictu

res in
 so m

u
ch

 as th
at collated

 togeth
er, th

ey form
 a m

elan
ch

olic in
d

ex d
raw

n
 from

 th
e n

atu
ral w

orld
 of N

ew
 E

n
glan

d

(m
ostly) an

d
 illu

strate a fecu
n

d
 p

ossib
ility to view

 th
em

 as tran
sform

ative exp
erien

ces. H
ere, am

on
gst th

e b
ram

b
le, th

e sou
n

d
 a gu

ll #
ap

p
in

g

its w
in

gs alon
g th

e su
rface of th

e w
ater b

len
d

s w
ith

 th
e ch

arism
atic in

d
olen

ce of d
eer viscera left d

rip
p

in
g from

 a w
ispy oak’s tired

 lim
b

-th
e

sou
n

d
 of w

h
ich

, #
u

id
 an

d
 in

 an
 u

n
com

fortab
le freq

u
en

cy ch
arge th

e b
ook w

ith
 a sign

i!
can

t set of p
ossib

ilities

 G
eert G

oiris. T
h

e W
orld W

ith
ou

t U
s. R

O
M

A
. G

oiris is an
oth

er com
p

letely u
n

d
er-estim

ated
 voices in

 p
h

otograp
hy righ

t n
ow

 sin
gle-

h
an

d
ed

ly m
akin

g b
eau

tifu
l form

al p
h

otograp
h

s of p
laces, th

in
gs an

d
 p

eop
le th

at are all in
ter-w

oven
 in

to a d
eep

er an
d

 m
ore com

p
lex

p
oten

tial for th
e h

orrors th
ey p

ossib
ly rep

resen
t. T

h
ere is a p

en
ch

an
t for an

 ap
ocalyp

tic read
in

g of G
eert’s w

ork th
at d

eals largely w
ith

h
u

m
an

 folly an
d

 clim
ate-th

e extern
al w

orld
 in

 w
h

ich
 w

e con
tin

u
e to m

an
ifest th

e w
orst of ou

r sp
ecies in

n
ate ab

ility to give a sh
it tom

orrow
 if

at all. I h
ave a few

 of G
eert’s b

ooks n
ow

 an
d

 h
ave b

een
 in

cred
ib

ly fortu
n

ate to sp
en

d
 som

e tim
e w

ith
 th

is soft-sp
oken

 p
ed

d
ler of m

ystery in

p
erson

. T
h

e W
orld

 W
ith

ou
t u

s is im
p

ortan
t ab

ove all for th
e im

ages an
d

 th
e con

tin
u

ed
 vision

 th
at G

eert p
rom

otes, b
u

t also for th
e w

ritin
g

an
d

 in
terview

s at th
e back of th

e b
ook, w

h
ich

 sh
ed

 sign
i!

can
t ligh

t on
 h

is p
ractice. G

eert in
 p

erson
 is h

u
m

b
le, even

 shy, w
h

ich
 all b

elittles th
e



p
rofou

n
d

 sen
se of h

is d
ou

b
ts ab

ou
t h

u
m

an
ity an

d
 its d

evices. I stron
gly en

cou
rage read

ers to look at G
eert’s w

ork, b
u

t also B
elgian

p
h

otograp
hy at large, w

h
ich

 in
 m

y estim
ation

 is on
e of th

e cu
rren

t stron
gh

old
s p

rod
u

cin
g great artists.

 A
aron

 Sch
u

m
an

. Slan
t. M

A
C

K
. P

rescien
t to say th

e least an
d

 an
oth

er b
ook in

 w
h

ich
 th

e ten
sion

 of th
e text an

d
 th

e im
ages b

ou
n

ce back an
d

forth
 b

etw
een

 th
e p

ages p
layin

g on
 stereotyp

e an
d

 folly in
 sm

all tow
n

 A
m

erica. Sch
u

m
an

’s sw
eet d

isp
osition

 b
elies th

e d
arker m

atters at

h
eart w

ith
in

 a n
u

m
b

er of th
e im

ages, b
u

t h
is role is to q

u
estion

 b
efore con

d
em

n
ation

, w
h

ich
 is a rare an

d
 su

b
tle attrib

u
te to h

ave in
 a d

ay

w
h

en
 ou

trage ru
les for its ow

n
 m

isb
egotten

 sake. P
lease read

 A
aron

’s in
terview

 th
at w

e p
u

b
lish

ed
 th

is year for a m
ore in

 d
ep

th
 re-cap.

 C
ollier Sch

orr. Pau
l’s B

ook. M
A

C
K

. W
h

at you
 h

ave to u
n

d
erstan

d
 !

rst of all w
ith

 C
ollier is th

at sh
e d

oes n
ot h

ave to p
rod

u
ce “art b

ooks”.

Sh
e h

as a lu
crative career in

 fash
ion

 an
d

 ed
itorial w

ork an
d

 asid
e from

 th
at, h

as a "
u

id
 p

ractice, w
h

ich
 !

n
d

s h
er on

 b
oth

 tear sh
eets an

d

gallery w
alls w

ith
ou

t any m
assive d

iscern
ib

le d
i#

eren
ce b

etw
een

 im
ages an

d
 th

eir p
lacem

en
t. W

ith
 P

au
l’s b

ook, sh
e retu

rn
s to a m

ore

ren
egad

e form
at of in

vestigation
 w

ith
 h

er m
od

el P
au

l. T
h

e w
ork is cu

t in
 stran

ge w
ays an

d
 th

e ep
h

em
eral ten

d
en

cies sh
e d

isp
lays in

clu
d

e

!
lm

/fram
e/p

h
otosh

op
 m

arkin
gs alon

g w
ith

 w
h

at looks like scrap
 im

agery w
h

ich
 in

 !
n

ality b
ecom

es an
 in

cred
ib

le collage of sorts. I am

rem
in

d
ed

 of L
arry C

lark’s P
erfect C

h
ild

h
ood

, b
u

t m
ore im

p
ortan

tly of th
e d

istan
ce, or rath

er con
tin

u
ed

 b
rillian

ce b
etw

een
 h

er b
ook Jen

s F

an
d

 N
eigh

b
ors. T

h
e p

sych
ological w

eigh
t of h

er p
ortraitu

re an
d

 h
er q

u
eer au

th
orsh

ip
 exceed

 th
eir q

u
ali!

cation
 to can

on
ize as sim

p
le

id
en

tity-d
riven

 p
olitics in

 im
age-m

akin
g. F

iercely stron
g an

d
 tim

ely.

 P
eter W

atkin
s. T

h
e U

n
forgettin

g. Skin
n

erb
oox. It sh

ou
ld

 b
e said

 ah
ead

 th
at I !

n
d

 th
is title d

eep
ly a#

ectin
g on

 a p
erson

al level. I h
ave lived

th
rou

gh
 th

e d
eath

 of m
ost of m

y fam
ily. T

h
e d

eath
 of m

y ow
n

 m
oth

er w
as extrem

ely trau
m

atic for m
e. It w

as u
n

d
er d

i#
eren

t circu
m

stan
ces

th
an

 th
e d

eath
 of P

eter’s m
oth

er, b
u

t th
e q

u
estion

s b
ecom

e sim
ilar. H

ow
 d

o w
e forget to rem

em
b

er th
e d

i$
cu

lt trau
m

a w
ith

ou
t forgettin

g

th
e good

 tim
es w

e h
ave sp

en
t w

ith
 fam

ily. It is to sp
eak ab

ou
t m

em
ory, loss an

d
 th

e in
evitab

ility th
at p

h
otograp

hy p
lays in

 d
ealin

g w
ith

 p
ain

,

b
u

t also lam
en

tab
le con

strain
ts of h

ow
 m

em
ory is attach

ed
 to th

e p
rocess. P

eter w
on

 th
e Skin

n
erb

oox aw
ard

 th
is year for th

is b
ook an

d
 it is

on
e h

an
d

 in
ten

sely p
erson

al, on
 th

e oth
er extrem

ely u
n

iversal. T
h

e w
eigh

t of th
is title can

n
ot b

e m
easu

red
 easily.

  M
aja D

an
iels , E

lf D
ah

lia. M
A

C
K

 I ten
d

 to !
n

d
 b

ook’s th
at in

clu
d

e arch
ival im

agery w
ith

 con
tem

p
orary im

ages very d
i$

cu
lt to recon

cile. I

!
n

d
 th

at con
tem

p
orary artists th

at p
u

rsu
e th

is aven
u

e gen
erally fail as th

eir u
n

d
erstan

d
in

g of h
istorical, arch

ival or vern
acu

lar fu
n

ction
 fails

greatly w
h

en
 seq

u
en

ced
 w

ith
 th

eir im
ages. D

an
iel’s case is d

i#
eren

t. Sh
e h

as d
eftly crafted

 a tom
e, w

h
ich

 h
on

ors th
e in

tersection
 of local

cu
stom

, th
e arch

ive of a m
agician

 (T
en

n
 L

ars P
ersson

) an
d

 lan
gu

age (E
lfd

alian
). T

h
e exam

in
ation

 is cou
p

led
 w

ith
 D

an
iel’s ow

n
 im

ages of th
e

sam
e geograp

hy. E
lfd

alian
 is a sp

ectacu
larly esoteric lan

gu
age fou

n
d

 in
 on

e very sm
all com

m
u

n
ity of Sw

ed
en

. Its existen
ce h

as d
e!

ed
 logical

lin
gu

istic an
alysis for ages an

d
 its p

u
rgin

g over th
e last tw

o h
u

n
d

red
 years h

as b
een

 cau
se for sp

ecu
lation

. T
h

e lan
gu

age itself is associated

w
ith

 th
e folkloric trad

ition
s of th

e region
 in

 w
h

ich
 p

agan
 w

itch
 trials also occu

rred
. T

h
e exam

in
ation

 of oth
ern

ess an
d

 lan
gu

age, xen
op

h
ob

ia

an
d

 n
ation

alism
 are im

p
licit an

d
 m

ake an
 u

n
n

ervin
g p

arallel to Sw
ed

ish
 society tod

ay as it w
restles w

ith
 m

ass im
m

igration
 an

d
 righ

tw
in

g

d
e!

an
ce tow

ard
s it. D

an
iels b

rillian
tly w

eaves several teth
ered

 th
read

s togeth
er to exam

in
e th

ese p
oten

tial sp
eakin

g p
oin

ts b
rillian

tly.

 M
ich

ael A
sh

kin
. W

ere it N
ot For. F

W
:B

ooks I d
on

’t th
in

k I h
ave seen

 a b
ook so rich

 in
 th

e u
se of text in

 a very lon
g tim

e, if ever for m
e.

T
h

ere is som
eth

in
g in

corru
p

tib
ly b

eau
tifu

l in
 M

ich
ael’s im

ages of d
ecay an

d
 w

ayw
ard

 sackcloth
 an

d
 ash

 form
s. I am

 rem
in

d
ed

 of a laten
t

N
ew

 T
op

ograp
h

ics, b
u

t w
ith

 a b
ittersw

eet, in
stead

 of an
gry d

isp
osition

. I gu
ess th

ere is rom
an

ce in
 all ru

in
s, b

u
t w

ith
 A

sh
kin

, it feels m
ore

like a good
bye an

d
 a sigh

 of relief for it. You
 kn

ow
 it’s a great b

ook w
h

en
 M

ich
ael M

ack h
ad

 seen
 it early, p

assed
 on

 it an
d

 th
en

 p
u

b
licly

an
n

ou
n

ces th
at h

e w
ish

es h
e cou

ld
 h

ave p
u

b
lish

ed
 it h

im
self w

ere it n
ot for feelin

g h
e cou

ld
 n

ot ach
ieve th

e sam
e en

d
 resu

lt. T
h

is b
ook w

as a

p
erson

al gam
e ch

an
ger. W

ith
 A

sh
kin

, you
 can

 see th
e form

al ap
p

roach
 to p

lace in
 h

is w
ork, b

u
t it h

as b
een

 very con
vin

cin
gly b

een
 forced

 to

loosen
 u

p, to in
clu

d
e foregrou

n
d

 con
tem

p
lation

s of com
p

osition
s, to p

lace h
orizon

s at th
e top

 of th
e fram

e, in
 e#

ect to w
ork b

etw
een

 th
e



p
lacem

en
t of fram

in
g an

d
 th

e eye’s n
atu

ral w
ay to view

 a scen
e or site. T

h
is ab

ility is actu
ally m

u
ch

 h
ard

er to ach
ieve th

an
 tigh

t form
al

im
ages in

 w
h

ich
 com

p
osition

 is d
ictated

 by sym
m

etry.

 P
etra C

ollin
s. M

iért vagy te, h
a leh

etsz én
 is?. B

aron
. T

h
e w

orld
 of P

etra C
ollin

s d
eftly su

b
verts any given

 assu
m

p
tion

 ab
ou

t fan
tasy,

p
h

otograp
hy, th

e fem
ale gaze an

d
 th

e p
olitical ap

p
aratu

s ad
ju

sted
 to an

 orien
tation

 of p
h

otograp
hy. C

ollin
s’ w

orld
 is an

 ab
straction

, a foray

in
to th

e in
con

ceivab
le p

ep
p

ered
 w

ith
 a d

yn
am

ic u
se of 80’s 90s p

lastic cu
ltu

ral d
esign

s su
ch

 as V
H

S m
ovie covers, rom

an
ce n

ovels, D
V

D
 girl

on
 girl p

orn
ograp

hy cases an
d

 p
erh

ap
s even

 exercise an
d

 cookin
g m

an
u

al d
esign

s-a crock p
ot of G

oon
ies an

d
 L

eth
al W

eap
on

 sen
sation

alism
.

T
h

e u
se of p

rosth
etics, m

eta-creatu
re allu

re an
d

 th
e ob

fu
scation

 of p
ost-w

ave aesth
etic are crafted

 in
to som

eth
in

g of an
 ab

erration
 b

etw
een

p
erverse n

ostalgia, fash
ion

 an
d

 art. I like to th
in

k of C
ollin

s’ w
ork as strid

in
g th

e aw
kw

ard
 p

lan
ks of a seq

u
in

ed
 an

d
 M

y L
ittle Pony-th

em
ed

p
irate sh

ip
 h

elm
ed

 by L
eon

or F
in

i, L
ou

is W
ain

, an
d

 p
erh

ap
s n

ot u
n

su
sp

ectin
gly P

ierre M
olin

ier.

 P
etra C

ollin
s. O

M
G

! I’m
 b

ein
g killed

. Su
p

er L
ab

o. E
ven

 stran
ger th

an
 h

er b
ook w

ith
 B

aron
 is th

is slim
 Su

p
er L

ab
o b

ook in
 w

h
ich

 all m
an

n
er

of in
con

ven
ien

t m
ash

-u
p

s occu
r in

 a fem
ale nym

p
h

 w
orld

 w
h

ere creatu
res an

d
 d

esires overlap
 in

to com
p

lete ab
su

rd
 ch

aos. C
ollin

s h
as taken

h
er n

atu
ral in

terest in
 th

e fem
ale form

 an
d

 d
istorted

, b
en

t an
d

 m
ad

e p
erverse all th

e elem
en

ts, w
h

ich
 featu

re in
 h

er p
reviou

s w
ork. It h

as

b
ecom

e a carn
ival in

 w
h

ich
 each

 p
assen

ger of each
 rid

e scream
s w

ild
ly, arm

s "
ailin

g for th
eir ow

n
 am

u
sem

en
t b

efore bath
in

g in
 th

e b
lood

 of

th
e cotton

-can
d

ied
 in

n
ocen

ts. I can
’t faw

n
 en

ou
gh

. W
h

atever is h
ap

p
en

in
g w

ith
 fash

ion
 righ

t n
ow

 is w
ay m

ore in
terestin

g th
an

 h
alf of th

e

garbage “art” p
h

otob
ooks I see b

ein
g ten

d
ered

 by over-fastid
iou

s an
d

 b
orin

g im
age-m

akers tryin
g to com

m
an

d
 m

y look to fellate th
eir

“in
telligen

ce”-I’ll say it again
, “p

lease take you
r d

ick ou
tta m

y face w
h

en
 m

akin
g you

r p
reten

tiou
s egocen

tric b
ooks”.

 Joh
n

 G
ossage. Sh

ou
ld N

atu
re C

h
an

ge. Steid
l. G

ossage h
as yet to let m

e d
ow

n
 on

 a title. H
is gift of seq

u
en

ce, th
e raw

 an
d

 d
elib

erate atten
tion

to d
etail, d

esign
 an

d
 con

sisten
cy m

ake every on
e of h

is b
ooks a trop

hy. H
e is p

ossib
ly th

e sin
gle-m

ost im
p

ortan
t p

h
otograp

h
er alive an

d

w
orkin

g tod
ay for m

e. H
is ab

ility to sp
eak in

 a p
h

otograp
h

ic d
ialogu

e th
at seem

s so e#
ortless an

d
 yet con

sid
ered

 at th
e sam

e tim
e m

akes h
is

eye an
d

 b
ooks an

 im
p

assion
ed

 con
su

m
p

tion
 for m

any p
eop

le

 E
stelle H

an
an

ia. IT
’S A

L
IV

E
! A

 travers l’œ
u

vre de G
isèle V

ien
n

e. Sh
elter P

ress. T
h

is is p
ossib

ly on
e of th

e rich
est d

ocu
m

en
tation

s of on
e

artist’s career from
 an

oth
er. H

an
an

ia d
ocu

m
en

ts th
e fragm

en
ts an

d
 p

artial ritu
als from

 V
ien

n
e’s ch

oreograp
hy an

d
 tran

sform
s th

ose p
artial

im
ages in

to som
eth

in
g th

e rem
in

d
s on

e of th
e H

an
s B

ellm
er or M

orton
 B

artlett h
ad

 th
ey b

een
 ab

le to con
sid

er a career in
 h

orror $
lm

s

d
irectin

g classics su
ch

 as P
u

p
p

et M
aster, B

asket C
ase or T

roll. T
h

ere is also a fain
t w

h
i#

 of Jord
an

 W
olfson

 at p
lay w

h
en

 w
e view

 th
e sin

gle

im
ages of V

ien
n

e’s “actors” in
tersp

ersed
 w

ith
 aw

kw
ard

 an
d

 sooty still lives of co%
n

s, m
asks, an

d
 cru

sh
ed

 b
eer can

s, th
e d

etails of w
h

ich

H
an

an
ia com

p
letes th

e con
versation

 w
ith

. A
ll in

 as a b
ook it sh

ow
s H

an
an

ia’s d
istin

ctive in
terest in

 m
yth

ological typ
es th

at w
e h

ave seen
 in

h
er p

reviou
s w

ork su
ch

 as G
lacial Ju

b
ilé (A

lso Sh
elter).

 I w
ou

ld
 also n

ote h
ere th

at I h
ave a p

rofou
n

d
 ad

m
iration

 for th
e folks at Sh

elter P
ress for h

avin
g m

ore th
an

 on
e in

terest an
d

 b
elon

gin
g to a

larger grou
p

 of am
azin

g artists based
 in

 P
aris-Step

h
en

 O
’M

alley, D
en

n
is C

oop
er, Félicia A

tkin
son

, P
eter R

eh
b

erg. M
ich

ael Salern
o, an

d

B
artolom

é San
son

 are ju
st p

art of th
e larger grou

p
 of n

etw
orked

 in
d

ivid
u

als at th
e forefron

t of con
tem

p
orary arts, m

u
sic an

d
 literatu

re in

P
aris alon

g w
ith

 G
isèle V

ien
n

e an
d

 E
stelle H

an
an

ia. It is th
orou

gh
ly gratifyin

g to see su
ch

 talen
t w

orkin
g w

ith
 each

 oth
er an

d
 to n

ot b
e

n
ecessarily d

e$
n

ed
 by th

eir m
ed

iu
m

s. T
h

is b
ook w

as d
elayed

 a b
it, so I m

ay also p
u

t in
 again

 n
ext year as th

e tim
e lin

e w
as a b

it h
azy an

d
 so if

you
 see it again

, con
sid

er a rem
in

d
er.

 G
u

illau
m

e Sim
on

eau
. M

u
rder. M

A
C

K
. F

rom
 b

egin
n

in
g to en

d
, th

e seq
u

en
ce of th

is b
ook is p

ossib
ly on

e of th
e stron

gest I h
ave seen

 to d
ate.

Sim
on

eau
’s u

se of arch
ival im

agery alon
g w

ith
 is ow

n
 im

ages m
ad

e in
 Jap

an
 p

ayin
g h

om
age to th

e m
aster M

asah
is F

u
kase h

as created
 an

exem
p

lary sh
rin

e-an
 ord

er an
d

 a m
agn

itu
d

e often
 u

n
seen

. I h
ave w

ritten
 exten

sively on
 Sim

on
eau

’s excellen
ce th

is year an
d

 rath
er th

an
 su

lly

it h
ere in

 sh
ort, I su

ggest you
 get th

e b
ook an

d
 read

 th
e review

s in
 fu

ll.

 A
lfon

so M
oral. Z

ero. A
N

T
I-B

ooks. A
n

 u
n

b
elievab

ly in
telligen

t b
ook of con

tact sh
eets th

at th
e artist m

ad
e w

h
ile visitin

g Syria, B
eiru

t an
d

L
ibya. T

h
e b

ook itself read
s like a rin

g b
in

d
er of n

egatives in
 w

h
ich

 th
e su

p
p

ortin
g con

tact sh
eets reveal gh

ostly traces of w
ar an

d

d
estru

ction
, ab

sen
ce an

d
 p

resen
ce w

h
ich

 d
ialogu

e w
ith

 th
e p

hysicality of th
e ob

ject askin
g th

e view
er to con

tem
p

late th
e 1 to 1 ration

 of

n
egative to con

tact sh
eet an

d
 th

e im
p

licit b
eh

aviou
r of au

d
ien

ce relation
 to it. M

any are b
lan

k h
avin

g b
een

 u
n

d
er exp

osed
 an

d
 m

any are over-

exp
osed

 lead
in

g to th
e gh

ostin
g of $

gu
res an

d
 ru

in
s w

ith
in

. T
h

is rem
in

d
s on

e at tim
es of B

room
b

erg &
 C

h
an

arin
’s T

h
e D

ay N
ob

ody D
ied

in
 w

h
ich

 th
e p

h
otograp

h
ic p

ap
er stock itself an

d
 its ep

h
em

eral traits ask u
s to con

sid
er w

h
at it is to “ch

arge” p
hysical p

h
otograp

h
ic m

aterials

by in
clu

d
in

g th
eir p

resen
ce of th

eir p
rocessin

g by m
aterial m

ean
s at th

e site or scen
e of trau

m
a or even

t. It is an
 astou

n
d

in
g b

od
y of w

ork an
d

d
ed

icated
 to th

e late H
an

n
es W

an
d

erer of P
ep

eron
i B

ooks. I am
 n

ot su
re of th

e ed
ition

 size an
d

 th
e site d

oes n
ot clarify th

is, so I w
ill h

op
e

th
at it is availab

le for th
ose in

terested
.

 Jerom
e M

in
g. O

obaken
. M

ack. F
irst B

ook A
w

ard
. T

h
is is an

 in
cred

ib
le $

rst b
ook aw

ard
 selection

 th
is year. M

in
g’s stran

ge w
orld

 of

d
om

esticity is con
"

ated
 w

ith
 th

e local en
viron

m
en

t an
d

 forays in
to scu

lp
tu

ral p
resen

tation
s, w

h
ich

 elicit a sen
se of in

teriorized
 states

extern
alized

 in
 an

 en
viron

m
en

t akin
 to a h

om
e in

 G
aston

 B
ach

ellard
ian

 sen
se of p

sych
ological exp

ression
. T

h
at w

as a w
eird

 m
ou

th
fu

l, b
u

t

let’s su
ggest in

stead
 th

at M
in

g’s gen
iu

s is h
is ab

ility to create a h
om

e from
 in

sid
e h

is h
ead

 w
ith

 su
ccess d

ep
en

d
en

t on
 its ob

jective in
terests in

a failin
g orien

tation
 of its m

aterial valu
e-errr…

.

 



 Jack L
ath

am
 Parliam

en
t of O

w
ls. L

ath
am

 h
as a len

gthy career ah
ead

 of h
im

 if h
e d

esires. A
fter sp

eakin
g w

ith
 h

im
 in

 N
ovem

b
er, I w

as b
ow

led

over by h
is w

ork an
d

 p
articu

larly h
is in

-d
ep

th
 ab

ility to exp
ress h

is p
osition

s on
 it w

ith
 sen

sitivity an
d

 h
u

m
ility-rare th

ese d
ays. Parliam

en
t of

O
w

ls  is ab
ou

t con
sp

iracy, A
m

erica, p
atriotism

, th
e n

ew
 B

ritish
 d

ocu
m

en
tary trad

ition
 an

d
 th

e au
th

or’s d
eep

 im
m

ersion
 in

 th
e su

b
jects h

e

!
n

d
s relevan

t. I th
in

k of h
is research

 p
rocess as sittin

g in
 fron

t of You
tu

b
e, n

od
d

in
g o"

 for a sleep
 on

ly to w
ake u

p
 in

 th
e m

id
-collision

 of tw
o

overlap
p

in
g d

ocu
m

en
taries in

 w
h

ich
 a d

eep
 d

ark yearn
in

g for solvin
g a case or p

rob
lem

 overlap
s w

ith
 a vid

eo ab
ou

t rogu
e govern

m
en

tal p
sy-

op
s b

rain
w

ash
in

g b
roch

u
res read

 by M
arsh

all M
clu

h
an

 or p
erh

ap
s H

u
n

ter S. T
h

om
p

son
. H

e also re-released
 Su

gar Pap
er T

h
eories th

is year,

w
h

ich
 if you

 h
ave n

ot gotten
 a ch

an
ce to exam

in
e, I stron

gly su
ggest you

 grab
 it. W

h
ere P

arliam
en

t h
as im

ages of a m
ore strikin

g , p
erh

ap
s

h
au

n
tin

g b
eau

ty, th
e ed

it of SP
T

 b
rin

gs th
e read

er face to face w
ith

 d
arker u

n
certain

ties. L
ath

am
 is h

eavily in
volved

 w
ith

 h
is su

b
ject for th

e

latter. W
ait for th

e p
od

cast…
.

 L
au

ra R
od

ari. T
h

e G
ray L

in
e. A

kin
a-Stark, b

rood
in

g an
d

 in
cip

it in
 its ab

ility to d
issem

in
ate rep

resen
tation

al form
, R

od
ari’s m

u
ch

-

an
ticip

ated
 n

ew
 b

ook lean
s an

d
 sags an

d
 com

m
its to th

e treason
 of in

terp
erson

al p
oten

tial. It w
an

ts little d
iscu

ssion
 an

d
 it favou

rs solitu
d

e as

a m
ean

s in
 w

h
ich

 it th
rives. T

h
e im

ages w
ith

in
 are a testam

en
t to th

e n
atu

re of p
h

otograp
hy’s sin

cere ab
ility to b

e revered
 as a solitary

en
viron

m
en

t.

 Ju
les Sp

in
atsch

. Sem
iau

tom
atic P

h
otography, Sp

ector B
ooks. T

h
is is a lon

g-term
 p

roject for Sp
in

atsch
, w

h
ich

 h
as lasted

 from
 2003 u

n
til

p
resen

t. T
h

e w
orks by Sp

in
atsch

 in
volve u

sin
g sem

iau
tom

atic cam
eras in

 a m
od

e of su
rveillan

ce th
at q

u
estion

s th
e m

ed
iu

m
’s fragm

en
tation

in
 a d

igital age, b
u

t also h
ow

 p
ow

er stru
ctu

res can
 b

e reversed
 by w

h
at is p

h
otograp

h
ed

, d
isassem

b
led

 an
d

 re-p
u

rp
osed

. Sp
in

atsch
’s is a w

orld

w
h

ere h
igh

 h
eels an

d
 gold

 rin
gs cu

t from
 2176 fram

es b
ecom

es a con
d

u
it for larger q

u
estion

s ab
ou

t h
ow

 w
e access p

laces of p
rivilege an

d

p
ow

er-th
e larger im

p
lication

s to b
e asked

 are w
h

ere au
tom

atism
 of th

e ap
p

aratu
s w

ill take u
s from

 d
riverless google cars to n

an
o-d

ron
es w

ith

op
tical cap

ab
ility. Sp

ector b
ooks are ab

solu
tely killin

g it th
is year.

 G
irau

lt d
e P

ran
gey. M

on
u

m
en

tal Jou
rn

ey. T
h

e M
E

T
. T

h
ere w

ere a few
 great h

istorical b
ooks th

is year w
orth

 ch
eckin

g ou
t. A

s a collector of

19
 an

d
 early 20

 C
en

tu
ry p

h
otograp

hy, I !
n

d
 th

at retu
rn

in
g to lookin

g at vin
tage m

aterial o"
ers an

 im
p

assion
ed

 solace for m
e w

h
en

 I get a

little b
ored

 w
ith

 th
e ted

iu
m

 of con
tem

p
orary m

atters. H
istory acts as a catalyst of irrep

laceab
le fan

tasy based
 on

 its com
m

itm
en

t to

rem
ain

in
g u

n
lived

 by th
e ab

solu
tes of its con

d
ition

 an
d

 th
at d

oes n
ot exclu

d
e its cu

rren
t association

s w
ith

 w
ron

gd
oin

g or im
p

rop
er

b
eh

aviou
rs. I b

elieve th
at h

istory lives, b
u

t th
at it lives on

 its ow
n

 an
d

 w
ith

ou
t in

terven
tion

 (for n
ow

) by p
eop

le livin
g cu

rren
tly. T

h
ou

gh
 it

can
 b

e read
 as a con

stru
ct, th

e op
erative fu

n
ction

 of h
istory is create an

 id
ea of p

rogress, grow
th

, b
u

t also rom
an

ticism
 an

d
 lam

en
t. W

ith
 d

e

P
ran

gey’s d
agu

erreotyp
es of th

e G
reater M

id
d

le E
ast an

d
 p

art of E
u

rop
e, it is easy to see h

ow
 im

ages fu
n

ction
 to p

u
rp

ort th
e fan

tasy of

h
istory. O

f cou
rse w

e can
n

ot ign
ore w

h
o m

ad
e th

e im
ages an

d
 w

h
at id

eas th
ey p

erp
etu

ate, b
u

t as an
 u

n
govern

ab
le slice of tim

e, I !
n

d

catalogu
es an

d
 w

ork like th
is rich

 in
 p

ossib
ility-it tran

sp
orts m

e elsew
h

ere-an
 escap

ism
 frau

gh
t w

ith
 p

rob
lem

s an
d

 associated
 ten

sion
s. I

rem
em

b
er w

h
en

 th
eses cam

e u
p

 for sale at au
ction

 an
d

 I also rem
em

b
er w

h
en

 th
e R

u
skin

 m
aterial w

as fou
n

d
 in

 a b
ox at a p

rovin
cial E

n
glish

au
ction

 sn
ap

p
ed

 u
p

 by K
en

 Jacob
son

, an
 A

m
erican

 d
ealer livin

g in
 E

n
glan

d
. T

h
e ten

sion
 of th

at p
u

rch
ase an

d
 seein

g th
e d

e P
ran

gey im
ages

su
rface still gives m

e sh
ivers to th

in
k of h

ow
 m

u
ch

 still exists b
u

ried
 in

 th
e h

istorical can
on

, b
u

t also h
ow

 m
u

ch
 is lost an

d
 h

ow

com
p

aratively, w
e still h

ave so m
u

ch
 to to learn

 ab
ou

t th
e m

ed
iu

m
. T

h
an

ks to C
h

arles Joh
n

ston
e, I w

as ab
le to receive a copy of th

is

catalogu
e to fu

rth
er m

y ow
n

 fascin
ation

s.

 Step
h

en
 G

ill. T
h

e P
illar. N

ob
od

y B
ooks. G

ill p
roceed

s w
ith

 h
is in

vestigation
 of th

e #
ora an

d
 fau

n
a of h

is h
om

e in
 Sw

ed
en

. W
h

ere N
igh

t

P
rocession

 left o"
 w

ith
 its b

rood
in

g an
d

 m
erau

d
in

g su
rveillan

ce of n
igh

ttim
e fau

n
a, T

h
e P

ill p
lan

ts a literal stake in
 th

e earth
 to w

atch
 it p

ass

by from
 on

e stead
fast p

osition
 an

d
 p

ost. Season
s ch

an
ge, th

e orb
 sp

in
s an

d
 w

e are p
resen

ted
 w

ith
 m

any gifts all d
u

ly an
d

 b
eau

tifu
l. O

n
 m

any

lists th
is year an

d
 righ

tly so-G
ill con

tin
u

es to u
p

 th
e gam

e w
ith

 h
is in

h
eren

t fascin
ation

 an
d

 ab
ility to b

e p
layfu

l an
d

 p
rod

u
ctive. T

h
e b

ooks

h
e m

akes are som
e of th

e m
ost b

eau
tifu

l ob
jects to h

old
.

 

th
th



T
erri W

iefen
bach

. D
es oiseau

x. E
d

ition
s X

avier B
arral. T

erri is on
e of th

e m
ost u

n
d

er-ap
p

reciated
 artists w

orkin
g in

 p
h

otograp
hy. T

h
at is n

ot

to su
ggest th

at sh
e is n

ot ap
p

reciated
, b

u
t com

p
letely u

n
d

er-valu
ed

. H
er b

ooks are stran
ge stu

d
ies of th

e fam
iliar th

at b
ord

er on
 su

rreal.

E
veryth

in
g h

as a p
lace an

d
 th

e w
ay in

 w
h

ich
 sh

e p
laces th

e cam
era alon

g w
ith

 th
e focal len

gth
 alm

ost d
istorts th

eir n
atu

ral w
orld

 ap
p

earan
ce.

I keep
 th

in
kin

g of C
on

an
 D

oyle d
eb

u
n

kin
g th

e C
ottin

gley Fairies w
h

en
 I look at th

e w
ork or as I m

en
tion

ed
 to h

er in
 N

ovem
b

er, like I am

goin
g to zoom

 in
 an

d
 !

n
d

 th
ose an

ts in
 th

e ear of B
lu

e V
elvet.

 A
n

ton
io Ju

lio D
u

arte. A
gain

st the D
ay. P

ierre V
on

 K
leist. D

u
arte is som

eth
in

g of a black m
agician

 of th
e esoteric typ

e. H
is b

ook A
gain

st th
e

D
ay occu

p
ies a space in

 w
h

ich
 im

ages of ritu
al an

d
 cu

stom
 crossover to in

form
 greater p

ossib
ilities ab

ou
t h

u
m

an
 in

teraction
 an

d

en
viron

m
en

ts. T
alism

an
s keep

 su
rfacin

g w
h

ich
 ech

o u
n

com
fortable h

istories ab
ou

t art, race an
d

 are con
versely in

tersp
ersed

 w
ith

 h
ow

 D
u

arte

view
s h

ab
itable arch

itectu
re, h

om
es, p

laces of w
ork or p

lay (m
u

sic). A
 series of A

frican
 scu

lp
tu

res p
op

 u
p

 an
d

 are con
"

ated
 again

st w
h

at

ap
p

ears to b
e b

oth
 E

u
rop

ean
 an

d
 A

m
erican

 spaces, b
oth

 in
terior an

d
 exterior. If I w

ere to gu
ess, th

ere is som
eth

in
g u

n
com

fortable at its

roots-H
ave you

 b
een

 to L
agos, P

ortu
gal? T

h
ere is a sp

eci!
c h

istory to th
at tow

n
 w

h
ich

 in
form

s th
e n

ew
 w

orld
 an

d
 its im

ages an
d

 I can
n

ot

h
elp

 b
u

t feel th
at th

ere is som
eth

in
g at p

lay w
ith

 D
u

arte’s u
se of scu

lp
tu

re an
d

 th
e clau

strop
h

ob
ic p

h
otograp

h
s of in

terior an
d

 exterior space-

to fu
rth

er th
is, I w

ill also n
ote th

at h
e is also u

sin
g th

e “color” black in
 h

is w
ork often

-som
eth

in
g I am

 also in
terested

 in
 to sp

eak on
 variation

s

of sign
i!

can
ce w

h
en

 it com
es to th

e u
se of color p

h
otograp

hy an
d

 its p
oten

tial to b
e read

 th
rou

gh
 p

olych
rom

e ven
tu

res. D
u

arte is an

in
cred

ibly gifted
 p

h
otograp

h
er like h

is associates at P
ierre von

 K
leist-th

at th
ey op

erate u
n

d
er th

eir ow
n

 m
an

tle an
d

 p
u

blish
 d

i#
cu

lt an
d

su
b

tle m
aterial is b

u
t ju

st on
e excu

se to d
w

ell a little lon
ger an

d
 look a little h

ard
er w

ith
 th

em
.
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 L
isa

B
arn

ard
. T

he
C

an
ary

an
d

the
H

am
m

er.M
A

C
K

.L
isa

m
akes

m
e

feelsm
allalm

ost
in

com
p

eten
t

w
ith

m
akin

g
p

h
otograp

h
s.H

er
w

ork
is

vast an
d

 d
eep. It is like an

 in
verse volcan

o w
h

ere on
e can

 view
 th

e p
ossib

ility of its p
oten

tial as an
 ocean

 of lava. A
ll p

latitu
d

es an
d

 cru
d

e

m
etap

h
ors asid

e, h
er research

 an
d

 ab
ility to corn

er a p
olitical, econ

om
ic an

d
 cu

ltu
ral sym

b
ol su

ch
 as gold

 at its m
ost w

id
e is h

on
ou

rable. I

still "
ip

 th
rou

gh
 th

e b
ook an

d
 its im

ages, w
h

ich
 are sp

read
 over con

tin
en

ts an
d

 th
in

k…
h

ow
 is th

is p
ossible to p

rod
u

ce in
 on

ly a few
 years.

 P
in

o M
u

si- B
order Sou

n
dscap

es. A
rtp

h
ilein

. E
very on

ce in
 aw

h
ile, I stu

m
ble across som

eon
e th

at I d
o n

ot kn
ow

 on
 social m

ed
ia w

h
o h

as

p
h

en
om

en
al w

ork. It d
oesn

’t m
ean

 th
ey are u

n
kn

ow
n

 by any m
ean

s, ju
st th

at th
ey are n

ew
 to m

e. P
in

o M
u

si is su
ch

 a p
erson

. It h
as

h
ap

p
en

ed
 a few

 tim
es th

at I th
in

k “F
/&

K
 th

is F
$%

)%
&

E
R

, every d
ay an

 in
cred

ible im
age th

at m
akes m

e th
in

k I h
ave b

een
 blin

d
. T

h
e im

ages

are so w
ell crafted

 an
d

 con
sid

ered
 th

at I !
n

d
 it alm

ost b
ru

tal th
at I h

ave to look at th
em

. T
h

ey d
efy th

e cu
rren

t d
rives in

 p
h

otograp
hy an

d

in
h

ab
it th

eir ow
n

 w
orld

 an
d

 th
eir p

recision
 of execu

tion
 is n

early in
su

rm
ou

n
table. N

ow
 it stan

d
s to reason

 th
is sort of tech

n
icality is n

ot th
e

on
ly q

u
ali!

cation
 for great im

ages or b
ooks, b

u
t w

h
en

 it is cou
p

led
 w

ith
 an

oth
er id

ea su
ch

 as m
u

sic, n
otation

 an
d

 com
p

osition
 th

e

fram
ew

ork b
ecom

es rigorou
s an

d
 con

su
m

in
g.

 C
h

ristop
h

er A
n

d
erson

. C
O

P
. Staley/B

arker. In
cred

ible. I still d
on

’t kn
ow

 h
ow

 to p
lace th

is title even
 th

ou
gh

 I h
ave sp

oken
 to C

h
ristop

h
er

recen
tly ab

ou
t th

e w
ork an

d
 h

is past tw
o titles in

 gen
eral, b

oth
 w

ith
 Stan

ley/B
arker. C

O
P

 d
e!

es categorization
. It is od

d
ly p

u
n

k rock an
d

od
d

ly in
 p

raise of th
e in

d
ivid

u
al p

olice featu
red

 w
ith

in
. It b

egs q
u

estion
s ab

ou
t h

ow
 w

e view
 au

th
ority an

d
 yet, it asks u

s to forgo p
re-

ju
d

gm
en

t an
d

 it d
oes so in

 a w
ay th

at can
 on

ly occu
r in

 N
Y

C
. A

n
d

erson
’s gift is h

is ab
ility to h

in
t at story, n

arrative etc. th
rou

gh
 a

p
resen

tation
 of clau

strop
h

ob
ic an

d
 ch

allen
gin

g p
ortraits. H

is u
se of color is cin

em
atic as is th

e im
p

lication
s of w

h
at lies b

eyon
d

 th
e stilln

ess

of th
e fram

e. T
h

e u
rban

ity an
d

 tigh
t crop

p
in

g of th
e su

b
jects p

resen
ts an

 an
ach

ron
istic p

ossib
ility. I can

n
ot tell w

h
en

 I am
. T

h
e p

rod
u

ction



again
 is on

 p
oin

t an
d

 S/B
 h

ave sh
ow

n
 th

ey w
ill con

tin
u

e to su
p

p
ort artists, a stab

le if you
 w

ill of a calib
er th

at can
 d

eliver w
ith

 each
 title. If

you
 h

ave A
p

p
roxim

ate Joy, you
 w

ou
ld

 b
e rem

iss to leave C
O

P
 ou

t of th
e collection

.

 P
eter C

h
ad

w
ick an

d
 B

en
 W

eaver. T
h

e T
ow

n
 of T

om
orrow

 50 Years of T
h

am
esm

eade. H
ere P

ress. T
h

is is n
ot a m

on
ograp

h
 p

er se, b
u

t is a

m
u

ch
 n

eed
ed

 arch
ival exam

in
ation

 of th
e con

cep
tu

al fram
ew

ork arou
n

d
 T

h
am

esm
ead

, w
h

ich
 is cu

rren
tly b

ein
g d

estroyed
 as I typ

e th
is. If

you
 are fam

iliar w
ith

 Stan
ley K

u
b

rick’s C
lockw

ork O
ran

ge, th
e im

p
ortan

ce of th
e T

h
am

esm
ead

 estate in
 p

op
u

lar cu
ltu

re can
n

ot b
e

u
n

d
erstated

. A
rch

itectu
rally sp

eakin
g, it o!

ers a sligh
t con

u
n

d
ru

m
 in

 th
at it is kn

ow
n

 as a stalw
h

art of p
ost-w

ar b
ru

talist th
in

kin
g in

 w
h

ich

th
e n

otion
 of u

top
ian

 system
s h

ad
 n

ot yet b
een

 van
q

u
ish

ed
 an

d
 yet, p

ractically-sp
eakin

g th
e arch

itectu
ral solid

ity of th
e estate itself h

as b
een

in
 q

u
estion

 for d
ecad

es, w
h

ich
 p

oses th
e reason

s for its cu
rren

t state of d
ism

an
tlin

g. T
h

e b
ook th

at C
h

ad
w

ick an
d

 W
eaver h

ave p
u

t togeth
er

is fu
ll of im

ages an
d

 gen
eral con

versation
s ab

ou
t th

e site an
d

 looks at its in
cep

tion
 an

d
 cu

rren
t state th

ou
gh

 con
tem

p
orary im

ages p
aired

 w
ith

h
istorical on

es. C
u

ltu
ral an

d
 socio-econ

om
ic factors are also im

p
lied

 an
d

 th
e b

ook’s overall p
rod

u
ction

 m
erits it a p

lace on
 th

e list, n
ot on

ly

as H
ere P

ress gen
erally d

elivers solid
 p

h
otob

ooks, b
u

t b
ecau

se it p
rovid

ed
 a n

ice crossover tom
e in

 w
h

ich
 arch

ive, arch
itectu

re an
d

p
h

otograp
hy w

ith
 p

u
rp

ose co-exist an
d

 ch
allen

ge social an
d

 cu
ltu

ral m
em

ory as w
ell as th

e aim
s of p

ost-w
ar B

ritain
. H

avin
g visited

 th
e site in

th
e rain

 an
d

 on
 acid

 (yes.) in
 Sep

tem
b

er, I can
 fu

lly say th
at th

e sp
ectacle h

as n
ot d

issolved
 com

p
letely an

d
 I b

elieve th
at th

e h
au

n
tological

resid
u

e of its m
yth

 w
ill con

tin
u

e in
 p

op
u

lar cu
ltu

re. M
ark F

ish
er, if ever a p

laygrou
n

d
 w

as b
u

ilt for you
 to w

atch
 it su

b
m

erge in
to th

e san
d

s

of tim
e, th

is w
as it.

 M
ark Stein

m
etz. C

arn
ival. Stan

ley/B
arker-I h

ave to ad
m

it, again
st all p

robab
ility, I love Stein

m
etz an

d
 h

is ab
ility to force m

y p
h

otograp
h

ic

self to rem
ain

 in
terested

 in
 h

u
m

an
s. I gen

erally feel lost lookin
g at p

ortraits of p
eop

le I d
o n

ot kn
ow

 an
d

 try w
ith

 all con
tin

u
ed

 p
ossib

ility to

h
id

e from
 th

eir glare, p
erson

a, or existen
ce. I live in

 a fan
tasy w

h
en

 I look at p
h

otograp
hy. It exists at p

oin
ts w

ith
ou

t em
p

athy. It is rath
er th

at

I try m
y h

an
d

 an
d

 eye at a n
on

-con
n

ected
n

ess. I w
an

t to lim
it relation

sh
ip

s. I w
an

t to avoid
 an

d
 th

en
 I am

 cou
n

tered
 w

ith
 a n

ew
 Stein

m
etz

p
u

b
lication

 an
d

 I "
n

d
 m

yself p
u

llin
g m

yself back togeth
er, organ

izin
g m

y h
u

m
an

-n
ess an

d
 I glare back en

d
earin

gly, w
ish

in
g to sp

eak, to

com
m

u
n

e, to orien
t m

yself back in
to p

roxim
ity w

ith
 oth

ers. O
n

ly Stein
m

etz h
as th

is a!
ect on

 m
e. C

arn
ival in

 tech
n

ical term
s is also p

ossib
ly

Stan
ley/B

arker’s largest b
ook to d

ate. It is alread
y sold

 ou
t, b

u
t I su

sp
ect th

at you
 w

ill see it again
. Stein

m
etz w

ork sh
ou

ld
 n

ever b
e lim

ited

an
d

 I am
 rem

in
d

ed
 w

ith
 it, th

at n
eith

er sh
ou

ld
 I.

 H
an

n
ah

 D
arab

i. E
n

geh
elab

 Street, A
 R

evolu
tion

 T
h

rou
gh

 P
h

otob
ooks 1979-1983. Sp

ector, co-p
u

b
lish

ed
 w

ith
 L

e B
al. T

h
is is an

 in
cred

ib
le

stu
d

y of Iran
ian

 p
h

otob
ooks p

rod
u

ced
 at a tim

e in
 th

e cou
n

try’s h
istory th

at w
as u

n
d

er tu
m

u
ltu

ou
s ch

an
ge. D

arab
i, a talen

ted
 artist an

d

research
er w

orked
 p

ain
stakin

gly to locate an
d

 con
textu

alize th
ese item

s. W
h

ere m
ost p

h
otob

ook an
th

ologies fu
n

ction
 as an

 u
n

com
fortab

le

od
e to n

ation
alism

, D
arab

i’s b
ook fu

n
ction

s ob
liq

u
ely as a p

oliticized
 in

q
u

iry in
 w

h
ich

 by d
isp

lay an
d

 selection
 alon

e, sh
e b

egs larger

q
u

estion
s ab

ou
t con

tem
p

orary Iran
.

 T
im

 C
arp

en
ter. C

h
ristm

as D
ay, B

u
cks Pon

d R
oad

. T
h

e Ice P
lan

t. I m
issed

 ou
t on

 L
ocal O

b
jects w

h
en

 it d
rop

p
ed

 an
d

 m
an

aged
 to great it

d
ow

n
 at M

icam
era in

 M
ilan

. W
h

ere th
at b

ook felt op
en

, free an
d

 like a gen
tle stu

d
y or m

ed
iation

 on
 th

e ru
ral, alon

g com
es “B

u
cky” an

d

su
b

verts an
d

 op
en

s u
p

 h
ow

 w
e look at on

e sp
eci"

c p
lace an

d
 a sp

eci"
c tim

e by an
 au

th
or w

h
ose p

assion
ate an

d
 lon

gin
g in

vestigation
 alon

g

th
e b

ram
b

le an
d

 asp
h

alt gives th
e view

er th
e greatest gift, th

at of sp
ace to con

tem
p

late its p
ossib

ility w
ith

ou
t h

efty in
terven

tion
.

 M
ich

ael L
igh

t: L
ake L

ah
on

tan
 L

ake B
on

n
eville. R

ad
iu

s B
ooks. M

ich
ael L

igh
t is a som

eth
in

g of an
 ad

ven
tu

rer. H
is b

ooks often
 em

p
loy a

tech
n

ical m
ean

s in
 w

h
ich

 h
e "

n
d

s h
is p

osition
 ascen

d
an

t an
d

 of th
e h

eaven
s lookin

g d
ow

n
 or in

 h
is arch

ival w
orks su

ch
 as 100 su

n
s or F

u
ll

M
oon

, th
e op

p
osite-q

u
estion

in
g th

e h
eaven

s from
 th

e sm
all p

osition
 of life on

 earth
. In

 recen
t years, L

igh
t h

as b
een

 m
akin

g w
ork from

 th
e

air, im
p

lorin
g q

u
estion

s of w
h

at geological tim
e looks like from

 ab
ove by an

alyzin
g in

 th
is case th

e salt #
ats of L

ake B
on

n
eville an

d
 L

ake

L
ah

on
tan

 w
h

ere th
e B

u
rn

in
g M

an
 festival takes p

lace-L
igh

t in
terested

 in
 su

rface an
d

 h
ow

 h
u

m
an

s leave evid
en

ce alon
g th

e W
estern

 exp
an

se

u
ses th

e site an
d

 th
e w

ay in
 w

h
ich

 h
u

m
an

s d
rive across it to create n

ew
 form

s. O
n

e is rem
in

d
ed

 of B
rassai’s G

ra$
ti an

d
 m

ore ap
tly M

an
 R

ay

an
d

 M
arcel D

u
ch

am
p

’s co-au
th

ored
 D

u
st B

reedin
g. T

h
e resu

ltin
g im

ages as on
e can

 su
sp

ect h
old

 an
 air or aw

e- a #
eetin

g b
eau

ty cap
tu

red

from
 ab

ove.

 M
ike Slack. W

alkin
g in

 P
lace 2. T

h
e Ice P

lan
t, C

o-p
u

b
lish

ed
 w

ith
 P

erim
eter. T

h
is is m

y "
rst year w

ith
 M

ike Slack an
d

 od
d

ly en
ou

gh
 I feel a

b
it of kin

sh
ip

 w
ith

 h
im

 for p
u

b
lish

in
g a b

ook on
 B

erlin
 d

u
rin

g th
e year of th

e 30
 an

n
iversary of th

e fall of th
e B

erlin
 W

all. I b
elieve M

ich
ael

A
sh

kin
’s H

orizon
t to b

e on
e of th

e few
 oth

er b
ooks alon

g w
ith

 m
in

e on
 th

e su
b

ject-th
at all th

ree w
ere p

u
b

lish
ed

 by A
m

erican
s also m

akes it

od
d

ly com
p

ellin
g. T

h
is is m

y "
rst an

alysis of M
ike’s b

ooks, w
h

ich
 cam

e to m
e in

 N
ovem

b
er th

is year. I th
in

k of w
h

at h
e d

oes an
d

 p
erh

ap
s

A
sh

kin
 an

d
 m

yself as a stran
ge w

ave of street-orien
ted

 im
age-m

akin
g. Slack’s p

h
otograp

h
ic w

orld
 is in

cred
ib

ly p
ecu

liar focu
sin

g on
 fragm

en
t,

d
e-con

textu
alization

 an
d

 th
e rhyth

m
 of color an

d
 lin

e. T
h

ou
gh

 it sou
n

d
s n

early p
ithy to re-iterate in

 th
is w

ay, h
is w

ay of seein
g th

e u
n

d
er-

ob
served

 serves a p
u

rp
ose to elu

cid
ate ou

r con
tem

p
orary con

d
ition

 th
at is at on

ce stylized
 an

d
 very m

u
ch

 n
eed

ed
.

 M
ich

ael L
u

n
d

gren
. G

eom
an

cy. Stan
ley/B

arker. If H
. P. L

ovecraft h
ad

 th
ou

gh
 ab

ou
t p

h
otograp

hy an
d

 lived
 lon

g en
ou

gh
, h

e m
ay h

ave com
e

u
p

 w
ith

 som
eth

in
g like M

ich
ael L

u
n

d
gren

’s G
eom

an
cy-od

d
ly cosm

ic an
d

 terrestrial in
 fam

iliar term
s, th

e lan
d

scap
es th

at L
u

n
d

gren
 p

resen
ts

are ab
stracted

, u
n

u
su

al, an
d

 kin
d

 of creepy, w
h

ich
 is associated

 m
an

n
a for som

e of u
s. T

h
ere are im

p
lication

s of ecological b
ou

n
d

aries

crossed
 w

ith
ou

t even
 relyin

g on
 th

e tired
 cru

tch
 of “an

th
rop

ocen
e” an

d
 th

e p
sych

ological, if n
ot h

orri"
c p

oten
tial th

at L
u

n
d

ren
 u

n
locks

b
egets q

u
estion

s tow
ard

s h
u

m
an

 n
atu

re an
d

 ou
r in

terp
retation

 an
d

 resu
ltin

g d
esire to en

slave ou
r en

viron
m

en
t th

u
s p

u
ttin

g ou
r terrib

le

sp
ecieism

 d
irectly on

 th
e celestial m

ap
 for all th

e w
ron

gest of reason
s. Sp

arse, ch
allen

gin
g, b

eau
tifu

l an
d

 an
oth

er killer from
 G

reg an
d

 R
ach

el.

 C
h

ris Sh
aw

. T
h

e H
u

n
ter G

ets C
ap

tu
red B

y th
e G

am
e. Z

en
 Foto G

allery. C
h

ris is a on
e-m

an
 m

ach
in

e exp
lorin

g th
e lin

es in
 w

h
ich

 d
iary an

d

p
roject b

ecom
e in

tertw
in

ed
. H

u
n

ter is osten
sib

ly a b
ook ab

ou
t T

h
ailan

d
 an

d
 its lad

y b
oys, b

u
t its m

u
ch

 d
eep

er th
an

 th
at-it acts a catalyst for

h
ow

 w
e see th

e th
eatre of p

h
otograp

hy p
layin

g ou
t an

d
 h

ow
 th

e su
b

ject an
d

 au
th

or en
force an

d
 re-d

istrib
u

te b
ou

n
d

aries to th
e b

en
e"

cial

tran
saction

 of b
oth

 p
arties. T

h
ere is p

lay in
volved

, a certain
 an

d
 accep

ted
 p

erform
an

ce lin
gers w

ith
in

 fram
e an

d
 is d

riven
 by Sh

aw
’s in

d
elib

le

eye an
d

 p
osition

 for h
ow

 h
e read

s th
e p

olitical terrain
 of m

akin
g im

ages like th
is as you

 can
 see by read

in
g h

is w
ord

s on
 th

e m
atter from

 h
is

site. T
h

e b
ook is lavish

 an
d

 an
oth

er b
eau

tifu
l Z

en
 Foo G

allery title in
 w

h
ich

 n
o exp

en
se h

as b
een

 sp
ared

 to m
ake a b

eau
tifu

l ob
ject from

 a

great im
age-m

aker. I w
ou

ld
 also su

ggest th
at th

ou
gh

 Sh
aw

 is kn
ow

n
 for h

is im
ages-h

is u
se of text is also m

asterfu
l an

d
 w

orth
 fu

rth
er acclaim

 D
aisu

ke Yakota. Sadogash
im

a. Self-P
u

b
lish

ed
. F

in
ally, w

e see a q
u

iet retu
rn

 from
 th

e on
ce ever-p

resen
t Yakota w

h
o h

as b
een

 layin
g low

 th
e

p
ast cou

p
le of years after a trem

en
d

ou
s su

rge in
 p

rod
u

ction
. In

 essen
ce, Yakota cou

ld
 h

ave taken
 a m

u
ltip

le d
ecad

e b
reak an

d
 h

is w
ork w

ou
ld

still h
ave th

e w
eigh

t of som
eth

in
g sp

ectacu
lar. T

h
ou

gh
 I am

 h
ap

py to see th
e p

rod
u

ction
 slow

 d
ow

n
 a b

it as it w
as gettin

g a b
it over-b

earin
g

th



an
d

 h
ad

 sin
cere risks of losin

g steam
, Yakota retu

rn
s w

ith
 a few

 gem
s of recen

t, b
u

t Sadogash
im

a stan
d

s ou
t as an

 a-typ
ical, w

ell-execu
ted

 an
d

sligh
tly n

u
an

ced
 b

ook for Yakota. T
h

ere is rep
etition

 an
d

 th
ere are th

e som
ew

h
at fam

iliar lan
d

scap
es th

at b
leed

 in
to d

arkn
ess, b

u
t also

arou
n

d
 th

is w
ork is a stran

ge n
arrative of p

lace th
at is p

resen
t in

 Yakota’s p
erson

al w
ork, b

u
t n

ever really cap
italized

 on
, th

e artist p
referrin

g

ab
straction

s, p
rocess-d

riven
 exp

erim
en

ts or in
ten

sely p
erson

al im
agery of girlfrien

d
s etc to h

old
 th

e view
ers an

d
 h

is ow
n

 atten
tion

. W
ith

Sad
ogash

im
a, Yakota is askin

g u
s to con

sid
er th

e id
ea of rem

ote p
lace. Sad

o as it is called
 is kn

ow
n

 h
istorically to b

e an
 islan

d
 of exile in

 w
h

ich

d
issid

en
ts an

d
 crim

in
als w

ere sen
t. It also h

ap
p

en
s to h

ou
se a fortu

itou
s gold

 m
in

e, m
akin

g b
oth

 th
e referen

ce to h
istory an

d
 D

aisu
ke’s w

ork

p
ertin

en
t-h

is im
ages ran

ge from
 azu

re to gold
en

 p
eaks from

 th
e settin

g su
n

. H
e also u

n
d

ertook th
e jou

rn
ey q

u
ietly an

d
 d

u
rin

g h
is ow

n
 b

ou
t

of self-exile from
 th

e w
orld

 of p
h

otograp
hy. Q

u
iet, ru

m
in

atin
g an

d
 sen

su
ou

s, th
is is on

e of Yakota’s !
n

er w
orks an

d
 it op

erates w
ith

ou
t th

e

largesse of over-p
rocessin

g.

 E
rik van

 d
er W

eijd
e. B

ollenveld
. R

O
M

A
. T

h
is slim

 volu
m

e p
resen

ts a typ
ical foray by van

 d
er W

eijd
e in

to arch
itectu

re, m
em

ory an
d

 lost

u
top

ias th
ou

gh
 th

is tim
e, th

e artist h
as focu

sed
 on

 th
e D

u
tch

 m
od

ern
ist u

top
ian

 arch
itectu

re of D
ries K

reijkam
p

 in
stead

 of th
e G

erm
an

 or

A
m

erican
 Fetish

es th
at van

 d
er W

eijd
e is u

su
ally attracted

 to. B
ollenveld

 p
resen

ts a d
i"

eren
t kin

d
 of n

ostalgia an
d

 it stan
d

s to reason
 th

at

E
rik’s in

terest stem
s from

 retu
rn

in
g to th

e N
eth

erlan
d

s after som
e years ab

road
-it feels like a b

it of yearn
in

g an
d

 trep
id

ation
 p

layed
 ou

t in
 th

e

arch
itectu

re th
at m

irrors th
e u

top
ian

 fervou
r in

 w
h

ich
 B

ollenveld
 itself rep

resen
ts. I favou

r E
rik’s w

ork h
eavily an

d
 still b

elieve h
is voice,

th
ou

gh
 alw

ays p
resen

t in
 th

e lan
d

 of p
h

otograp
hy is seriou

sly u
n

d
er-estim

ated
. T

h
is is also a n

ice com
p

an
ion

 p
iece th

e H
ere P

resses b
ook on

T
h

am
esm

ead
.

 Ju
rgen

 M
aelfyt. Fu

rs. A
rt P

ap
er E

d
ition

s. W
h

ere lip
s left o"

 last, w
e !

n
d

 M
aelfyt con

tin
u

in
g h

is d
issection

 of h
ow

 glam
ou

r fu
n

ction
s from

n
ostalgia. Ju

rgen
 d

issects, as h
e d

id
 last year w

ith
 lip

s th
e accou

term
en

ts an
d

 em
b

lem
atic ad

orn
m

en
ts of d

esire. In
 F

u
rs, h

e con
cen

trates again

on
 th

e form
 of h

is su
b

ject, b
u

t th
is tim

e red
u

ces th
e fram

e to th
e sp

eci!
cs of fu

r. H
e b

ou
n

ces ligh
t o"

 th
e su

rface of th
e p

ages th
at h

e is

lookin
g at b

efore takin
g th

e p
h

otograp
h

 of th
e p

rin
ted

 p
age, creatin

g som
ew

h
at rem

in
iscen

t of D
irk B

raekm
an

 a gam
e or folly in

 w
h

ich

p
h

otograp
hy’s in

ab
ility to rep

resen
t are called

 in
to q

u
estion

 w
ith

in
 copy cu

ltu
re an

d
 p

oten
tial varian

ts of rep
resen

tation
.

 P
au

l R
ou

steau
. A

rcadies. E
d

ition
s L

a P
ion

n
iere. I cam

e across R
ou

steau
’s p

ain
terly w

ork th
is year an

d
 w

as favorab
ly im

p
ressed

 w
ith

 h
is

form
er b

ook for L
u

itton
’s Fash

ion
 E

ye series w
h

ere h
e m

ad
e an

 exem
p

lary b
od

y of w
ork ab

ou
t G

en
eve. A

rcad
ies p

icks u
p

 th
e n

ou
veau

p
ictorialism

e b
ru

sh
 an

d
 con

sid
ers top

ical m
eth

od
s an

d
 su

b
jects w

ith
in

 th
e trad

ition
 of art-still lives, n

u
d

es, an
d

 #
ow

er stu
d

ies. R
ou

steau

rem
in

d
s on

e of Sh
eila M

etzn
er or p

erh
ap

s m
ore p

ertin
en

tly Sarah
 M

oon
’s later d

ecad
es of w

ork. It feels as th
ou

gh
 h

e h
as b

een
 exp

erim
en

tin
g

w
ith

 som
eth

in
g sim

ilar to th
e F

resson
 p

rocess, b
u

t I am
 m

ore con
vin

ced
 th

at in
stead

 R
ou

steau
 is p

layin
g w

ith
 p

rin
tin

g on
 w

ater color p
ap

er

an
d

 th
en

 p
erh

ap
s b

lasts th
e p

rin
t w

ith
 w

ater to create a b
eau

tifu
l d

istortion
 at th

e ed
ges of th

e p
rin

t. It is a p
layfu

l w
ay in

 w
h

ich
 to d

istort th
e

im
age an

d
 asks th

e view
er to th

in
k ab

ou
t h

ow
 th

ese com
m

on
 trop

es of art su
ch

 as th
e top

ics listed
 ab

ove. T
h

e resu
lt is a gorgeou

s selection
 of

im
ages for th

e sake of im
ages.

 R
ein

er R
ied

ler. Sw
eat. R

e#
ektor. It’s h

ard
 to exp

lain
 w

h
at th

is title actu
ally su

m
s u

p. T
h

ou
gh

 it is n
ot p

h
otograp

hy, it h
as all th

e h
allm

arks of

exp
lain

in
g certain

 q
u

alities of th
e ep

h
em

eral in
 p

h
otograp

hy, its ab
ility to b

e seen
 as a sp

iritu
al an

d
 tran

scen
d

en
t form

 an
d

 its ab
ility to b

e

read
 as b

ein
g som

eh
ow

 ab
ou

t th
e b

od
y. T

h
e act of R

ied
ler is q

u
ite cu

riou
s. In

 takin
g a sw

eatin
g su

b
ject, p

u
lse raised

 an
d

 p
ersp

iration

p
resen

t, R
ied

ler tran
sferred

 th
eir im

age, or th
eir im

age in
 p

ersp
iration

 to a sen
sitized

 m
aterial to create life sized

 n
egatives w

h
ich

 h
e th

en

p
h

otograp
h

ed
 again

, crystallizin
g th

e salt an
d

 sw
eat in

to som
eth

in
g of a p

h
otograp

h
. T

h
ou

gh
 w

e are m
issin

g ligh
t as an

 active in
gred

ien
t to

th
e p

ortraits, w
h

at w
e h

ave in
stead

 is a ritu
alized

 alch
em

ical act in
 w

h
ich

 R
ied

ler’s p
rocess rem

in
d

s on
e of th

e T
u

rin
 Sh

rou
d

 an
d

 a

p
h

otogram
 sim

u
ltan

eou
sly-th

e w
ork th

erein
 takes tow

ard
s a sp

iritu
al q

u
an

tity askin
g th

e view
er to “b

elieve” th
ese im

ages to activate th
em

in
to p

h
otograp

h
s w

h
ich

 in
 an

 act of su
p

erstition
 rem

ed
ies larger q

u
estion

s ab
ou

t th
e fram

ew
ork of tru

th
 an

d
 its relation

 to th
e b

od
y p

olitic

of su
b

ject m
atter. It’s a very stran

ge b
od

y of w
ork an

d
 p

u
sh

es th
e en

velop
e of th

e m
ed

iu
m

. D
o n

ot m
iss ou

t on
 th

is title.

 Sh
irley B

aker. L
ou

 Stop
p

ard
 (ed

.) M
A

C
K

. T
h

is is an
oth

er in
 a m

u
ch

-n
eed

ed
 exam

in
ation

 of B
ritish

 p
h

otograp
hy from

 th
e 20

 C
en

tu
ry.

T
h

is is m
y in

trod
u

ction
 to B

aker’s im
ages an

d
 alth

ou
gh

 by all accou
n

ts th
e b

ook is a b
it sp

raw
lin

g in
 term

s of con
ten

t, it p
rovid

es a

b
eau

tifu
lly p

rod
u

ced
 an

d
 n

eed
ed

 catalogu
e of B

aker’s d
ocu

m
en

tary im
ages of B

ritain
. I su

sp
ect th

at th
ere are several b

od
ies of w

ork w
ith

in

th
at, if accom

p
an

ied
 by m

ore im
ages cou

ld
 fu

n
ction

 as b
ooks in

 th
eir ow

n
 righ

t. T
h

is is an
 overview

 an
d

 an
 in

trod
u

ction
 for m

any. I can

on
ly h

op
e for m

ore sp
eci!

c b
od

ies of w
ork to u

n
fold

 as is w
ith

 th
e case of U

rsu
la Sch

u
lz-D

orn
b

erg.

 M
arco M

arzocch
i. O

yster. V
O

ID
. P

erson
al h

istories are often
 com

p
lex an

d
 h

ard
 to illu

strate if n
ot by relative atm

osp
h

ere an
d

 p
robab

ility.

M
arzocch

i’s p
erson

al h
istory w

ith
 h

is fam
ily, n

otab
ly h

is p
aren

ts p
lay ou

t in
 O

yster in
 a com

p
ressed

 excavation
 of p

erson
al ties to h

is h
istory

situ
atin

g a m
orose #

ow
 of p

h
otograp

h
s th

at lam
en

t a certain
 ab

sen
ce. H

is p
aren

ts w
ere trou

b
led

 an
d

 M
arzocch

i b
ore th

e b
ru

n
t of th

at

con
d

ition
. W

ith
in

 trou
b

led
 fam

ilies, th
ere is a w

orry by th
e o"

sp
rin

g th
at w

h
eth

er related
 to alcoh

ol, d
ru

gs, violen
ce, or oth

er form
s of

ab
u

se, th
ere m

ay b
e a com

p
ellin

g argu
m

en
t for th

e ch
ild

ren
 of th

ese n
igh

tm
ares to con

tin
u

e th
eir p

attern
s. In

 M
arzocch

i’s case, h
e seem

s to

!
n

d
 solace in

 n
am

in
g th

e con
d

ition
 or at least th

e in
tolerab

le asp
ects of it th

rou
gh

 m
akin

g im
ages ab

ou
t h

is em
otion

s, d
ou

b
ts an

d
 h

is ow
n

relation
sh

ip
s. A

ll is n
ot lost in

 h
is case h

ow
ever as th

ere is also at its h
eart an

 aversion
 to th

e cyclical (ou
rob

oros) n
atu

re of th
ese issu

es an
d

M
arzocch

i th
rou

gh
 d

istillin
g h

is con
cern

s in
to im

ages, also !
gh

ts back th
eir ap

p
eals tow

ard
s d

isin
tegration

. It is a stron
g b

ook an
d

 of a typ
e

th
at n

ecessitates its com
p

letion
 of term

s b
efore th

e artist can
 m

ove forw
ard

. B
ooks are im

p
ortan

t for th
is reason

-th
ey can

 o"
er a sen

se of

com
p

letion
, a w

ay of en
d

in
g ch

ap
ters th

at n
o oth

er m
ed

iu
m

 can
 really o"

er. It can
 still b

e referred
 to an

d
 d

en
ied

 by its p
hysical ob

servation

in
 eq

u
al am

ou
n

ts.

 

th



 A
n

d n
ow

 from
 a di!

eren
t p

ersp
ective w

ith
 di!

eren
t n

eeds an
d di!

eren
t reason

s

 E
u

gen
ie Sh

in
kle is ou

r b
eloved

 con
trib

u
tin

g w
riter. Sh

e h
as a sickn

ess in
 collectin

g b
ooks th

at m
ost of u

s h
ere read

in
g th

is sh
are, th

ou
gh

 sh
e

"
n

d
s w

ay cooler m
aterial in

 L
on

d
on

 ch
arity sh

op
s, w

h
ich

 sh
e lovin

gly ob
liges u

s w
ith

 on
 h

er In
stagram

 accou
n

t, w
h

ich
 you

 sh
ou

ld
 follow

.

 T
h

ou
gh

 I "
n

d
 th

at w
e h

ave severely d
i!

eren
t tastes in

 som
e areas, w

e b
oth

 sh
are a com

m
on

 fascin
ation

 w
ith

 m
in

im
al p

h
otograp

h
s or

p
h

otograp
h

s of m
in

im
al ord

er. I w
ill ad

m
it th

at a few
 factors h

ave ch
an

ged
 m

y p
osition

 on
 w

h
at I look at it regard

s to p
h

otograp
hy an

d

th
ou

gh
 I h

ave p
erson

al referen
ts th

ereof, I w
ill also freely ad

m
it th

at som
e of th

e m
aterial th

at E
u

gen
ie h

as p
oin

ted
 m

e tow
ard

s in
 th

e p
ast, I

fou
n

d
 n

oth
in

g shy of b
orin

g on
ly to re-d

iscover it a sh
ort tim

e later to h
ave m

y eyes b
low

n
.

 E
S: I h

aven
’t h

ad
 th

e ch
an

ce to see everyth
in

g th
at’s ou

t th
ere, so if you

’re w
on

d
erin

g w
hy I h

aven
’t in

clu
d

ed
 certain

 b
ooks it’s p

robab
ly

b
ecau

se I d
id

n
’t get a good

 en
ou

gh
 look at th

em
. I also saw

 q
u

ite a few
 great p

h
otograp

h
ic p

rojects th
is year th

at w
ere su

b
seq

u
en

tly tu
rn

ed

in
to n

ot-so-great b
ooks –

 an
d

 som
e p

retty m
ed

iocre im
ages p

ackaged
 in

to very d
esirab

le ob
jects. T

h
e on

es on
 th

e list b
elow

 h
ave it all –

excellen
t p

h
otograp

hy, solid
 id

eas, an
d

 p
erfectly-ju

d
ged

 d
esign

. In
 n

o p
articu

lar ord
er …

.

 G
regory H

alp
ern

:  O
m

ah
a Sketch

b
ook. M

A
C

K
 A

 ten
d

er an
d

 son
glike exp

loration
 of a trou

b
led

 trin
ity: id

en
tity, p

lace, an
d

 m
ascu

lin
ity. T

h
e

loose im
p

erfection
 of H

alp
ern

’s im
ages an

d
 th

e scrap
b

ook-style d
esign

 su
ggest th

at any an
sw

ers w
e m

igh
t reach

 for are as w
averin

g an
d

ep
h

em
eral as th

e q
u

estion
s h

e raises. O
n

e p
h

otograp
h

 lin
gers on

 a clich
é, th

e n
ext on

e b
low

s it ap
art, gen

tly. T
h

ere’s n
o su

ch
 th

in
g as a

p
erfect ed

it b
u

t th
is com

es close.

 D
ian

e D
u

fou
r; B

ern
ard

 M
arcad

é: Sigm
ar Polke’s P

h
otograph

ic In
fam

ies. L
e B

al. I’ve loved
 P

olke’s p
ain

tin
g forever b

u
t d

id
n

’t kn
ow

 m
u

ch

ab
ou

t h
is p

h
otograp

h
ic p

ractice, an
d

 I h
ad

 n
o id

ea th
at som

eon
e so th

orou
gh

ly ab
u

sive an
d

 d
isresp

ectfu
l of th

e m
ed

iu
m

 of p
h

otograp
hy

cou
ld

 p
rod

u
ce su

ch
 com

p
ellin

g im
ages. A

s a p
h

otograp
h

er, P
olke w

as a ‘m
aster of th

e p
oetry of alm

ost n
oth

in
g’, as cu

rator B
ice C

u
riger

w
rites. T

h
is is th

e catalogu
e to an

 exh
ib

ition
 of P

olke’s p
h

otograp
h

s an
d

 p
h

otocop
ies at L

e B
al in

 P
aris, an

d
 it cap

tu
res p

erfectly th
e b

u
b

b
lin

g

en
tropy of th

e w
ork.

 Soh
rab

 H
u

ra:  T
h

e C
oast. U

gly D
og. T

h
is is an

 u
n

u
su

al on
e for m

e. I’m
 attracted

 to its m
essage an

d
 its d

esign
 w

h
ilst b

ein
g sim

u
ltan

eou
sly

rep
elled

 by th
e im

ages. I actu
ally really d

islike th
e su

p
ersatu

rated
, h

ard
 #

ash
 style of p

h
otograp

hy an
d

 th
e often

 grotesq
u

e su
b

ject m
atter, b

u
t

I th
in

k it’s an
 im

p
ortan

t b
ook d

ealin
g w

ith
 an

 im
p

ortan
t su

b
ject –

 th
e n

orm
alisation

 of violen
ce in

 In
d

ia –
 an

d
 love th

e w
ay it n

ever allow
s

you
 to forget w

h
at you

’re lookin
g at.

 M
ich

ael A
sh

kin
:  W

ere it N
ot For. F

W
:B

ooks A
 G

in
sb

ergian
 h

ow
l for th

e n
ew

 m
illen

n
iu

m
. I’d

 com
p

are A
sh

kin
’s p

h
otograp

h
ic style to th

at

of L
ew

is B
altz w

ere it n
ot for A

sh
kin

’s less cyn
ical m

in
d

set, an
d

 th
e w

ay h
e’s ab

le to sm
ash

 th
rou

gh
 th

e im
p

eratives of th
e p

h
otograp

h
ic

fram
e in

 a w
ay th

at B
altz n

ever m
an

aged
. P

astoral, d
ystop

ic, an
d

 d
riven

 by th
e sam

e kin
d

 of carefu
lly m

easu
red

 an
ger th

at cou
rses th

rou
gh

R
ob

ert A
d

am
s’ T

h
e N

ew
 W

est.

 D
avid

 O
’M

ara:   If you
 can

 p
iss …

  Self.P
u

b
lish

ed
. P

rovoke-era sen
sib

ility m
eets p

rofou
n

d
ly m

u
n

d
an

e su
b

ject m
atter, an

d
 th

e resu
lt is w

h
at I

im
agin

e R
en

aissan
ce p

ain
tin

g m
igh

t h
ave looked

 like if cam
eras h

ad
 existed

 back th
en

. D
ecep

tively sim
p

le im
ages by a p

h
otograp

h
er w

h
o



train
ed

 as a p
ain

ter (an
d

 it sh
ow

s). O
’M

ara’s ow
n

 essay on
 th

e social strati!
cation

 im
p

osed
 u

p
on

 h
im

 by m
an

u
al lab

ou
r is a sm

art an
d

sen
sitive accom

p
an

im
en

t to th
e w

ork.

 M
ich

ael L
u

n
d

gren
:  G

eom
an

cy. Stan
ley/B

arker. T
h

e velvety u
n

reality of L
u

n
d

gren
’s lan

d
scap

es m
akes m

e w
on

d
er w

h
eth

er w
e’ve b

een

en
cou

n
terin

g th
e w

orld
 arou

n
d

 u
s th

rou
gh

 all th
e w

ron
g sen

sory p
ortals. H

e u
ses th

e cam
era to reach

 tow
ard

s som
eth

in
g th

at b
egin

s w
ith

th
e su

rface ap
p

earan
ce of th

in
gs, b

u
t th

at stretch
es a lon

g w
ay b

eyon
d

, tow
ard

s w
h

at I im
agin

e W
alt W

h
itm

an
 m

u
st h

ave b
een

 th
in

kin
g

ab
ou

t w
h

en
 h

e w
rote of th

e ‘vast sim
ilitu

d
e [th

at] in
terlocks all …

 A
ll sp

h
eres, grow

n
, u

n
grow

n
, sm

all, large, su
n

s, m
oon

s, p
lan

ets …
 A

ll

d
istan

ces of p
lace h

ow
ever w

id
e, all d

istan
ces of tim

e an
d

 all in
an

im
ate form

s …
’.  Sorry for sou

n
d

in
g like a n

ew
-age w

eird
o b

u
t th

is b
ook

m
oved

 m
e p

rofou
n

d
ly.

 E
zio D

’A
gostin

o: N
E

O
S. Skin

n
erb

oox. F
u

ll d
isclosu

re: I like sp
ace, I like m

ach
in

es, I like silver in
k on

 b
lack p

ap
er, an

d
 I like clever b

ooks

ab
ou

t com
p

lex top
ics. N

E
O

s –
 an

 acronym
 for ‘n

ear earth
 ob

jects’ –
 d

raw
s all of th

ese togeth
er in

 on
e lu

sh
 volu

m
e. A

s L
u

xem
b

ou
rg’s

m
in

in
g an

d
 steel in

d
u

stries fall in
to d

eclin
e, th

e govern
m

en
t is exp

lorin
g w

ays to extract resou
rces from

 asteroid
s. D

’A
gostin

o’s n
early

ab
stract p

h
otograp

h
s evoke a n

ew
 kin

d
 of p

ost-terrestrial su
b

lim
e –

 th
e d

evelop
m

en
t of a vast econ

om
ic, tech

n
ological an

d
 p

olitical

in
frastru

ctu
re to su

stain
 th

e exp
loitation

 of o"
-w

orld
 assets.

 B
atia Su

ter: H
exam

iles. R
O

M
A

. Su
ter’s com

b
in

atory logic h
as alw

ays fascin
ated

 m
e, b

u
t sh

e’s taken
 it to th

e n
ext level w

ith
 th

is b
ook,

p
u

llin
g ap

art an
d

 su
b

vertin
g th

e stru
ctu

re of th
e im

ages th
em

selves. H
exam

iles u
ses overlays, collage, an

d
 ab

straction
 to tu

rn
 th

e visu
al

p
latitu

d
e of lan

d
scap

e in
to som

eth
in

g eccen
tric an

d
 in

trigu
in

g. P
ro tip

: d
on

’t try an
d

 read
 th

e im
ages in

 th
eir ‘correct’ orien

tation
.

 Jack D
avison

: P
h

otograph
s. L

oose Join
ts I w

ish
 I’d

 taken
 every sin

gle p
ictu

re in
 th

is b
ook. I’m

 n
ot goin

g to o"
er d

eep
 critical in

sigh
ts in

to h
is

w
ork b

ecau
se I d

on
’t th

in
k th

at’s w
h

at it calls for. H
e’s ju

st a fu
ckin

g great p
h

otograp
h

er. T
h

e classic, u
n

d
erstated

 d
esign

 stan
d

s back an
d

 lets

th
e im

ages sin
g.

 G
eorge G

eorgiou
: A

m
erican

s Parade. Self-P
u

b
lish

ed
 T

h
e p

arad
e is a q

u
in

tessen
tially A

m
erican

 an
ach

ron
ism

. G
eorgiou

 h
as tu

rn
ed

 h
is

cam
era on

 th
e crow

d
s th

at gath
er to w

atch
 th

ese even
ts, an

d
 fou

n
d

 in
 th

em
 a n

u
an

ced
 an

d
 eq

u
ivocal form

 of p
olitical exp

ression
. T

h
e

u
n

d
ercu

rren
ts of in

eq
u

ality an
d

 d
isen

fran
ch

isem
en

t are th
ere, of cou

rse, b
u

t th
ere’s also a sen

se th
at A

m
erica is still h

eld
 togeth

er, h
ow

ever

ten
u

ou
sly, by a sen

se of com
m

u
n

ity an
d

 sh
ared

 id
eals. H

istory p
ain

tin
g w

ith
 a cam

era.

  T
h

e In
terview

 b
eckon

s…
.

 B
F

: You
r list h

as a few
 th

in
gs on

 it w
h

ich
 w

e agree u
p

on
 com

p
letely an

d
 I th

in
k gen

erally w
e h

ave som
e am

ou
n

t of crossover w
ith

 som
e titles.

You
r ow

n
 backgrou

n
d

 in
 m

akin
g for lack of m

y ow
n

 im
agin

ation
, th

ese seren
e, som

etim
es #

at an
d

 serial p
ieces w

h
eth

er th
ey are close u

p
 of

textu
res or barren

 lan
d

scap
es are of an

 ord
er I b

elieve in
 w

h
ich

 ou
r p

ath
s cross som

eh
ow

 m
ore recen

tly w
ith

 arch
ival p

rojects. You
 h

ave

m
en

tion
ed

 to m
e in

 p
assin

g recen
tly th

at you
r w

ay of seein
g th

in
gs h

as ch
an

ged
 a b

it over th
e p

ast cou
p

le of years an
d

 I gu
ess I can

com
p

letely relate, th
ou

gh
 I su

sp
ect th

at w
e are lookin

g a b
it askan

ce at th
in

gs. H
ow

 d
o you

 feel th
at you

r vision
 of th

in
gs, p

articu
larly b

ooks

h
as ch

an
ged

? Is it d
u

e to settlin
g d

ow
n

 an
d

 re-w
orkin

g a n
ew

 h
om

e an
d

 ad
d

in
g b

ooksh
elves? Is it b

ecau
se of teach

in
g or is it ju

st a gen
eral

sh
ift? You

 h
ave also b

een
 rath

er p
rod

igiou
s in

 th
e w

ritin
g d

ep
artm

en
t lately.



 E
S: I’ve b

een
 collectin

g b
ooks for a w

h
ile b

u
t it ram

p
ed

 u
p

 w
h

en
 I m

oved
 in

to a larger sp
ace. T

h
e n

atu
re of th

e collection
 h

as ch
an

ged
 over

th
e years b

u
t at th

e m
om

en
t it in

clu
d

es a m
ix of con

tem
p

orary p
h

otob
ooks an

d
 a lot of vin

tage stu
!

 –
 p

h
otograp

hy b
ooks, en

gin
eerin

g

m
an

u
als, tech

n
ical d

raw
in

g m
an

u
als, electrical en

cyclop
aed

ias, b
ooks on

 d
esign

 an
d

 typ
ograp

hy, alon
g w

ith
 really ran

d
om

 th
in

gs th
at I

b
ou

gh
t b

ecau
se I loved

 th
e p

h
otos in

 th
em

, or I loved
 th

e p
ap

er, or th
e d

esign
, or th

e sm
ell, or th

e cover …
 It’s h

ard
 to p

in
 d

ow
n

 exactly w
h

at

d
rives th

e sh
ifts in

 m
y collectin

g h
ab

its –
 recen

tly, it’s h
ad

 a lot to d
o w

ith
 th

e in
creasin

gly close relation
sh

ip
 b

etw
een

 p
h

otograp
hy an

d

d
esign

, an
d

 th
e w

ay th
at th

is is articu
lated

 in
/as th

e p
rin

ted
 p

age. So, I’ve b
een

 stu
d

yin
g d

esign
 in

 a kin
d

 of d
isorgan

ised
 w

ay for a few
 years

n
ow

, in
sp

ired
 in

itially by an
 im

p
u

lse b
u

y of ab
ou

t 70 issu
es of th

e A
rch

itectu
ral R

eview
 from

 th
e 1960s. I w

as really attracted
 by th

e d
esign

in
 th

e ad
vertisem

en
ts –

 sim
p

le, clean
, an

d
 very p

ow
erfu

l. I see a lot of th
e tech

n
iq

u
es th

ere –
 th

e focu
s on

 tech
n

ical im
agery, th

e layerin
g, th

e

u
se of h

alfton
e screen

s an
d

 oth
er textu

ral e!
ects –

 re"
ected

 in
 con

tem
p

orary p
h

otob
ooks.

 Yeah
, th

e w
ritin

g …
 I’ve b

een
 tryin

g to m
ove aw

ay from
 it b

u
t p

eop
le keep

 askin
g m

e to d
o th

ese really in
terestin

g p
rojects. I’ve ju

st #
n

ish
ed

 a

p
iece on

 vid
eogam

es, an
oth

er on
e on

 p
h

otograp
hy an

d
 top

ology via th
e w

ork of G
ab

riele B
asilico, an

d
 I’ve got a cou

p
le of cool th

in
gs in

p
rocess. I train

ed
 in

itially as a civil en
gin

eer an
d

 alth
ou

gh
 th

at train
in

g h
as alw

ays sh
ap

ed
 th

e w
ay I th

in
k, it’s also started

 to in
terven

e

p
ow

erfu
lly in

 th
e kin

d
 of p

rojects I get in
volved

 w
ith

 an
d

 th
e kin

d
 of p

h
otograp

h
ic w

ork I m
ake.

 “S
o

, I’v
e

 b
e

e
n

 stu
d

y
in

g
 d

e
sig

n
 in

 a
 k

in
d

 o
f d

iso
rg

a
n

ise
d

 w
a

y
 fo

r a
 fe

w
 y

e
a

rs n
o

w
, in

sp
ire

d

in
itia

lly
 b

y
 a

n
 im

p
u

lse
 b

u
y

 o
f a

b
o

u
t 7

0
 issu

e
s o

f th
e

 A
rch

ite
ctu

ra
l R

e
v

ie
w

 fro
m

 th
e

 1
9

6
0

s.

I w
a

s re
a

lly
 a

ttra
cte

d
 b

y
 th

e
 d

e
sig

n
 in

 th
e

 a
d

v
e

rtise
m

e
n

ts – sim
p

le
, cle

a
n

, a
n

d
 v

e
ry

p
o

w
e

rfu
l. I se

e
 a

 lo
t o

f th
e

 te
ch

n
iq

u
e

s th
e

re
 – th

e
 fo

cu
s o

n
 te

ch
n

ica
l im

a
g

e
ry

, th
e

la
y

e
rin

g
, th

e
 u

se
 o

f h
a

lfto
n

e
 scre

e
n

s a
n

d
 o

th
e

r te
x

tu
ra

l e
!

e
cts – re

"
e

cte
d

 in

co
n

te
m

p
o

ra
ry

 p
h

o
to

b
o

o
k

s”.

 B
F

: You
 w

ear m
any h

ats an
d

 I w
an

t to ask you
 a p

articu
lar q

u
estion

. P
erh

ap
s it is a b

it of sp
ecu

lation
, b

u
t I ten

d
 to feel th

at w
e of th

e m
any

h
ats h

ave a p
articu

lar h
at th

at w
e w

ear b
etter th

an
 m

ost. In
 m

y case, th
ou

gh
 I m

ay b
e com

p
letely w

ron
g, I #

n
d

 th
at th

e h
at I feel b

est w
earin

g

is m
y p

h
otograp

h
 m

akin
g h

at, th
ou

gh
 I su

sp
ect p

eop
le th

in
k m

y collectin
g h

at is p
robab

ly th
e m

ost fash
ion

ab
le on

 m
e an

d
 yet, I am

 q
u

ite

con
vin

ced
 th

at m
y w

ritin
g h

at is a b
it w

eird
 an

d
 u

n
cle- y, like som

e sort of m
u

stard
 en

cru
sted

 B
avarian

 feath
ered

 b
eer h

at-som
ew

h
at

recogn
izab

le, b
u

t n
ot n

ecessarily th
e b

etter for it. W
ith

 m
any artists, I feel th

at on
e h

at h
as to su

!
er m

ore closet tim
e. You

 p
u

rsu
e w

ritin
g, you

p
u

rsu
e ed

u
catin

g, you
 p

u
rsu

e m
akin

g you
r ow

n
 w

ork-d
o you

 feel th
at you

 d
o on

e of th
ese b

etter th
an

 th
e oth

er? D
o you

 th
in

k it is

reason
ab

le logic th
at I am

 p
rojectin

g? I see so m
any talen

ted
 w

riters th
at m

ake really p
oor im

ages an
d

 vice-versa? W
h

at are th
e q

u
ali#

cation
s

for d
oin

g all at on
e level?

 E
S: I really h

ate th
e w

ay th
at p

eop
le get p

igeon
h

oled
 in

to b
ein

g/d
oin

g on
e th

in
g or an

oth
er. T

h
e id

ea th
at w

e h
ave to b

e ‘sp
ecialists’ in

 on
e

craft an
d

 ‘h
ob

byists’ in
 anyth

in
g else is d

u
m

b
 an

d
 n

arrow
-m

in
d

ed
. You

 w
rite, you

 take p
ictu

res, you
 collect, you

’re good
 at all of th

ese th
in

gs,

an
d

 togeth
er th

ey con
stitu

te a rich
 an

d
 u

n
iq

u
e p

ractice (I’d
 d

escrib
e you

r w
ritin

g h
at as a sp

ace h
elm

et w
rap

p
ed

 in
 barb

ed
 w

ire an
d

 #
lled

w
ith

 tiny octop
i an

d
 lots of "

oatin
g m

icrop
lastic, b

tw
). So w

h
ile you

r ob
servation

 is certain
ly reason

ab
le, I h

ave a b
ig p

rob
lem

 w
ith

 th
e logic

th
at d

rives it. Som
e p

eop
le p

refer to op
erate as sp

ecialists in
 on

e #
eld

, w
h

ich
 is #

n
e. O

th
ers take a m

ore ecu
m

en
ical ap

p
roach

 to im
ages an

d

im
age- m

akin
g. In

 m
y case, I actu

ally b
elieve th

at I’m
 a m

u
ch

 b
etter p

h
otograp

h
er th

an
 I am

 a w
riter, b

u
t for a n

u
m

b
er of reason

s th
e

p
h

otograp
hy h

at h
as b

een
 h

id
d

en
 in

 th
e back of th

e closet for q
u

ite a lon
g tim

e.

I d
on

’t kn
ow

 th
at th

ere are any p
articu

lar q
u

ali#
cation

s for d
oin

g m
ore th

an
 on

e th
in

g –
 I th

in
k it’s d

ow
n

 to tem
p

eram
en

t as m
u

ch
 as

anyth
in

g else, an
d

 a w
illin

gn
ess to ackn

ow
led

ge th
at th

e q
u

estion
s you

’re tryin
g to an

sw
er can

’t b
e solved

 ju
st w

ith
 lan

gu
age, or ju

st w
ith

 a

cam
era. W

e all th
in

k in
 d

i!
eren

t w
ays, so you

 d
evelop

 a skill set th
at w

orks for you
. I started

 w
orkin

g across d
iscip

lin
es in

 th
e secon

d
 year of

m
y p

h
otograp

hy d
egree, an

d
 I see som

e of m
y ow

n
 stu

d
en

ts startin
g th

is jou
rn

ey too, w
h

ich
 is really gratifyin

g. A
s far as th

e teach
in

g is

con
cern

ed
, it’s p

art of th
e en

sem
b

le for m
e. I #

n
d

 it really en
ergisin

g an
d

 in
sp

irin
g to h

elp
 stu

d
en

ts w
ork ou

t w
h

at th
eir q

u
estion

s are an
d

h
ow

 to go ab
ou

t an
sw

erin
g th

em
. M

ost of m
y stu

d
en

ts th
in

k I’m
 a fu

ckin
g w

eird
o b

u
t if th

at’s th
e h

at th
at I h

ave to w
ear in

 ord
er to p

u
sh

th
em

 to d
o th

eir b
est w

ork, th
en

 I’m
 okay w

ith
 it.

 B
F

: H
aaaaaaaaa- I feel you

r resp
on

se h
as an

 air of th
e d

efen
sive, w

h
ich

 w
as n

ot m
y d

rive, th
ou

gh
 I d

o ap
p

reciate th
e sp

ace h
elm

et m
etap

h
or.

M
y in

klin
g on

 th
ose grou

n
d

s w
as th

at fran
kly th

at I can
 n

am
e h

ere, b
u

t w
ill n

ot, a few
 of ou

r colleagu
es th

at excel at w
ritin

g an
d

 in
stitu

tion
al

w
ork w

ith
in

 th
e grou

n
d

s of m
ed

iu
m

, b
u

t fu
ck m

e if th
ey d

on
’t m

ake really p
oor im

ages an
d

 b
ooks.

It feels to m
e as th

ou
gh

 th
ere is a d

ivision
 often

 b
etw

een
 w

h
at p

art of th
e ven

tu
re w

e excel at. For exam
p

le, I kn
ow

 th
at I certain

ly d
o n

ot

excel at w
ritin

g. I d
o feel h

ow
ever th

at I h
ave a fairly d

eep
 kn

ow
led

ge of h
istorical im

ages based
 on

 collectin
g etc. In

 any even
t, I w

as

p
osition

in
g th

at sen
tim

en
t m

ore ab
ou

t w
h

at it feels like from
 you

r p
osition

 an
d

 m
y in

clin
ation

 rem
ain

s th
ou

gh
 it w

as n
ot to cast any sort of

sh
ad

e on
 you

.

 Forw
ard

,  you
 are also an

 avid
 b

ook h
ou

n
d

. W
e w

ere at C
on

or D
on

lon
’s (L

on
d

on
) p

lace in
 Sep

tem
b

er an
d

 b
u

m
p

ed
 in

to D
avid

 Solo. I

rem
em

b
er D

avid
 w

as b
u

yin
g a p

articu
lar b

ook, p
erh

ap
s it h

ad
 to d

o w
ith

 typ
e art or som

eth
in

g. I rem
em

b
er lookin

g over D
avid

s sh
ou

ld
er

b
efore you

 cou
ld

 see it an
d

 in
stan

tly kn
ow

in
g it w

as a E
u

gen
ie title. P

erh
ap

s you
 can

 rem
in

d
 u

s of th
at as I d

o b
elieve th

at you
 d

id
 n

ot m
ake it

ou
t of th

e sh
op

 w
ith

 th
e sam

e ban
k accou

n
t total th

at d
ay. D

o you
 h

ave a lon
g h

istory of b
ein

g in
terested

 in
 b

ooks an
d

 if so, h
as p

h
otograp

hy

factored
 largely in

to th
at or h

as it b
een

 m
ore som

eth
in

g of th
e last 10 years w

h
en

 p
rojects really p

icked
 u

p
? I ten

d
 to th

in
k of m

yself as

som
eth

in
g of a b

ore w
h

en
 it com

es to th
e kin

d
 of b

ook th
at I like. I p

refer u
n

-ob
tru

sive, lin
ear p

rojects w
ith

ou
t too m

any b
ells an

d
 w

h
istles.

T
h

ou
gh

 I th
in

k th
at h

is im
ages are great-I ru

n
 from

 a b
ook like  E

x-N
ih

ilo by D
an

iel Sh
ea an

d
 O

K
_

R
M

, an
d

 sen
se th

at th
is sort of th

in
g is

straigh
t u

p
 you

r street. H
ow

 d
o you

 th
in

k of you
r tastes an

d
 w

h
at kin

d
 of b

ook really grab
s you

r atten
tion

?

 E
S: T

h
e b

ook at D
on

lon
 w

as Sign
s Fiction

, a su
rvey of w

ork by R
u

th
 W

olf-R
eh

feld
t –

 sh
e’s a G

erm
an

 artist w
h

o w
orked

 in
 con

crete p
oetry,

typ
ew

riter art an
d

 m
ail art from

 arou
n

d
 th

e 1960s to th
e 90s. I d

id
 in

d
eed

 b
u

y it. D
on

lon
 is very bad

 for m
y ban

k accou
n

t …
 So b

ooks, yeah
.

B
oth

 of m
y p

aren
ts w

ere an
d

 are very avid
 read

ers so I grew
 u

p
 su

rrou
n

d
ed

 by b
ooks. For m

any years I ate p
h

ilosop
hy an

d
 critical th

eory texts

for b
reakfast, like I w

as tryin
g to get m

y h
ead

 arou
n

d
 every p

ossib
le w

ay of th
in

kin
g ab

ou
t p

h
otograp

hy an
d

 im
ages an

d
 life an

d
 th

e w
orld

m
ore gen

erally. I d
id

n
’t u

n
d

erstan
d

 everyth
in

g I read
, by a lon

g stretch
! M

ost of th
at collection

 w
as sold

 on
, ap

art from
 a few

 sh
elves of

classics th
at I go back to again

 an
d

 again
: M

ich
el Fou

cau
lt, B

rian
 M

assu
m

i, M
au

rice M
erleau

-P
on

ty, K
aja Silverm

an
, F

red
ric Jam

eson
, etc.

etc. etc.
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 T

h
e p

h
otograp

hy b
ook collection

 h
as b

een
 com

in
g togeth

er slow
ly alon

gsid
e th

at for ab
ou

t 20 years, b
u

t as I n
oted

 earlier, it’s really

ram
p

ed
 u

p
 lately, p

artly b
ecau

se I’ve got m
ore sp

ace, an
d

 also b
ecau

se th
e d

irection
 th

at m
y in

terests take is in
 con

stan
t tran

sform
ation

. I

stop
p

ed
 read

in
g th

eory com
p

letely for ab
ou

t tw
o years an

d
 focu

sed
 alm

ost exclu
sively on

 th
e visu

al: p
h

otograp
hy, typ

ograp
hy an

d
 d

esign
. O

f

cou
rse th

ere is w
ork I h

ave loved
 forever an

d
 w

ill alw
ays love –

 I stu
d

ied
 w

ith
 M

ark R
u

w
ed

el as an
 u

n
d

ergrad
 an

 I h
old

 h
im

 p
erson

ally

resp
on

sib
le for m

y u
n

sh
akeab

le ob
session

 w
ith

 m
in

im
al lan

d
scap

e p
h

otograp
hy. N

ew
 T

op
ograp

h
ics is p

retty m
u

ch
 th

e fou
n

d
ation

 of m
y

visu
al aesth

etic, th
ou

gh
 I’ve w

ritten
 a few

 p
ieces in

 th
e last few

 years critiq
u

in
g th

e w
ay th

at w
ork h

as b
een

 in
serted

 in
to recen

t p
h

otograp
h

ic

h
istory as som

e kin
d

 of u
n

iq
u

e ‘startin
g p

oin
t’.

 M
y taste is also d

eep
ly sh

ap
ed

 by m
y lifelon

g ob
session

 w
ith

 m
ach

in
es an

d
 b

u
ilt stru

ctu
res m

ore gen
erally, an

d
 by m

y train
in

g as an
 en

gin
eer.

I’ve n
ever b

een
 all th

at in
terested

 in
 p

ortraitu
re or h

u
m

an
ist d

ocu
m

en
tary b

u
t sh

ow
 m

e a p
h

otograp
h

 of a p
ith

ead
 or a rein

forced
 con

crete

roof stru
ctu

re an
d

 I go m
ad

. So yeah
, E

x N
ih

ilo sits p
retty m

u
ch

 p
erfectly w

ith
in

 th
at con

stellation
 of in

terests –
 I love D

an
iel’s w

ork

anyw
ay, b

u
t th

at collab
oration

 looks p
articu

larly lu
sh

. T
h

an
k god

 I h
aven

’t seen
 it in

 th
e !

esh
 yet, b

ecau
se I kn

ow
 th

at th
e m

om
en

t I set eyes

on
 it I’m

 goin
g to w

an
t to b

u
y it. T

h
e oth

er p
roject I’ve seen

 recen
tly th

at really got m
y atten

tion
 w

as 67-P, by C
lau

d
io P

ogo an
d

 M
agd

alen
a

W
ysocka. T

h
ey u

sed
 im

agery h
arvested

 from
 th

e E
u

rop
ean

 Sp
ace A

gen
cy’s arch

ive of th
e R

osetta m
ission

 to create a m
ovin

g, oth
er-w

ord
ly

n
arrative of sp

ace exp
loration

. F
rom

 m
y p

ersp
ective, everyth

in
g ab

ou
t th

is b
ook is p

erfect: th
e b

eau
tifu

l, u
n

d
erstated

 d
esign

, th
e carefu

l

ch
oice of p

ap
er, th

e textu
ral, alm

ost tactile u
se of im

agery, th
e ch

oice of fon
t, even

 th
e size of th

e p
hysical ob

ject itself.

 “I stu
d

ie
d

 w
ith

 M
a

rk
 R

u
w

e
d

e
l a

s a
n

 u
n

d
e

rg
ra

d
 a

n
 I h

o
ld

 h
im

 p
e

rso
n

a
lly

 re
sp

o
n

sib
le

 fo
r

m
y

 u
n

sh
a

k
e

a
b

le
 o

b
se

ssio
n

 w
ith

 m
in

im
a

l la
n

d
sca

p
e

 p
h

o
to

g
ra

p
h

y
. N

e
w

 T
o

p
o

g
ra

p
h

ics is

p
re

tty
 m

u
ch

 th
e

 fo
u

n
d

a
tio

n
 o

f m
y

 v
isu

a
l a

e
sth

e
tic, th

o
u

g
h

 I’v
e

 w
ritte

n
 a

 fe
w

 p
ie

ce
s in

th
e

 la
st fe

w
 y

e
a

rs critiq
u

in
g

 th
e

 w
a

y
 th

a
t w

o
rk

 h
a

s b
e

e
n

 in
se

rte
d

 in
to

 re
ce

n
t

p
h

o
to

g
ra

p
h

ic h
isto

ry
 a

s so
m

e
 k

in
d

 o
f u

n
iq

u
e

 ‘sta
rtin

g
 p

o
in

t'”.

 B
F

: I loveD
an

iel’s im
ages for su

re an
d

 I th
in

k h
e is goin

g to b
e very im

p
ortan

t to th
e fu

tu
re con

trib
u

tion
s to th

e m
ed

iu
m

, b
u
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 d
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.
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’t even
 b
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g p
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 m
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 p
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 m
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t d
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er.

 T
h

an
k you

!

 In
 con

clu
sion

, it h
as b

een
 a great year for p

u
b

lish
in

g w
ith

 m
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s m
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r d
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literated

 an
d

 m
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g b
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e p
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e
 h

e
a

v
e

n
s a

n
d

 a
 fo

o
t in

 th
e

 m
u

d
: D

a
v

id
O

’M
a

ra
’s If y

o
u

 ca
n

 p
iss …

''It w
as in

 th
e am

b
ivalen

ce of m
y situ

ation
 b

etw
een

 b
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 p
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